














ONE SHILLING. 
R <= + & DR AW \ 


ramoph 


AUGUST 1949 


y 
3 f ic7 | 9 j\O4 a 
bo Ww 


one 





Editorial Office : 


49 Ebrington Road a 8 eninge 
Rennen, Marrow VOX, THE RADIO CRITIC and BROADCAST REVIEW High Holborn, W.C.1 
Middlesex Edited by 
siete COMPTON MACKENZIE and CHRISTOPHER STONE vinieiies 
Wordsworth 2010 LONDON EDITOR - CECIL POLLARD Holborn 8609 


MOZART’S 





uptter 


§ Y MPH ON Y 





KARL BOHM — THE VIENNA PHILHARMONIC ORCHESTRA 





C3884-7 “HIS MASTER’S VOICE” 


“HIS MASTER'S VOICE™ 





The Hallmark of Cuality 





THE GRAMOPHONE COMPANY LIMITED HA&AYFS MIDDLESEX 








COVER I The GRAMOPHONE 





in one 





August, 1949 


ree complete instruments 
cabinet 





en plus built-in 


To-day, for little more than the price of many quality radiogramo- 
phones you can securejthe most remarkable instrument ever devised 
for home entertainment. It is the new Imhof/Pye television radio- 
gram which offers you in-one self-contained cabinet—a complete and 
fully automatic radiogram, an all wave radio receiver, a full-size 
television unit, and a built-in IM RAK for safe and easy record 
storage. 





This exclusive model, with cabinet designed by Imhof's incorporates 
radio and television chassis manufactured in the Pye laboratories, 
offers every modern refinement in radio and television science. 


On the radio side there is the well-known Pye 18A unit giving really 
excellent reception on three wave-bands and fitted with flywheel 
tuning as well as the unique Pye Tonemaster control. 


The gramophone mechanism, made by Garrard, will play up to 
eight 10-in. or 12-in. records, and a special new-type pick-up has 
also been fitted for use with any type of needle. 


The television unit incorporates the very latest Pye chassis and 
with the permanent built-in enlarger provides a picture size of 
84” by 63°. 


High-fidelity reproduccion on radio, records or television is assured 
by two 10-in. permanent magnet speakers. 


IMHOF'S | 


IMH OF’S (RETAIL) LTD., 112-116, NEW OXFORD STREET, LONDON, W.C.I 





record storage 


The built-in record storage unit comprises the well-known IM 
RAK and space for 50 ten- or twelve-inch records. Room is also 
provided for album storage. 


Each unit of this revolutionary model is entirely self-contained 
and, as shown in the photograph below, can be screened by individual 
doors when not in use. 


The cabinet itself is splendidly proportioned and finished in walnut. 
The inclusive cost is 140 guineas plus purchase tax. 


Owing to extremely limited produc- 
tion of this exclusive-to-Imhof’s model 
we really do urge you to make a special 
journey to our showrooms to see and 
hear it. Come to-day ! 


* 


THIS UNIQUE INSTRUMENT HAS 
BEEN DESIGNED BY AND IS OB- 
TAINABLE ONLY FROM IMHOF'S. 





TELEPHONE : MUSEUM 7878 (20 LINES) 
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There is still no system of recording that gives to the music 
lover the full realisation of sound in the same measure as ffrr, 
that covers the full range of frequencies audible tothe human 
ear, and from which ffrr records are produced which forsheer 
musical quality have no equal. 


George Kulenkampff (Violin) and Enrico Mainardi (’Cello) 
with L’Orchestre de la Suisse Romande 

conducted by Carl Schuricht 

Double concerto in A minor, Op. 102 (Brahms) AK 2025-8 


The London Philharmonic Orchestra 
conducted by Erich Leinsdorf 
Symphony No. 5 in E flat, Op. 82 (Sibelius) 
(8th side) Alla marcia from Karelia Suite 
(Sibelius) AK 2193-6 
conducted by Basil Cameron 
*Tapiola”— Symphonic poem, Op. 112 (Sibelius) AK 2214-5 
conducted by Georges Enesco 
Symphony No. 2 in C major, Op. 61 (Schumann) AK 1748-52 


conducted by Sergiu Celibidache 
Symphony No. 25 in G minor, K. 183 (Mozart) AK 2197-9 


THE DECCA RECORD COMPANY LIMITED 
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The National Symphony Orchestra 
conducted by Anatole Fistoulari 
Symphony No. 7 in A major, Op. 92 (Beethoven) AK 1221-5 


L’Orchestre de la Societe des Concerts 

du Conservatoire de Paris 

conducted by Charles Munch 

Symphony No. 8 in F major, Op. 93 (Beethoven) AK 1933-5 


Max Rostal (Violin) and Franz Osborn (Piano) 
Sonata in A major, Op. 30 No. 1 (Beethoven) AK 2220-2 


The London Symphony Orchestra 

conducted by Sir Malcolm Sargent 
Symphony No. 7 in C major (“The Great”’) 
(Schubert) AK 1459-64 


The London Mozart Orchestra 

conducted by Anthony Collins 

Symphony No. 33 in B flat, K. 319 (Mozart) 

(6th side) Minuet from Divertimento No. 17 in D, K. 334 
(Mozart) AK 1249-51 


A list of 53 classied works, in which the above are included, is now 
available from your music dealer, price 2d. 


BRIXTON ROAD, LONDON, S.W.9 
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‘SOUND REPRODUCTION”’ 


by G. A. Briggs 


7 / & Bound full rexine. 144 pages. 120 illustrations. 7 / 6 
7/6 (8/- post free) 


CONTENTS 


PART I PART II 


66 ” 
Size and Shape of Cabinets. Density and Recording Systems. Disc Recording. LOUDSPEAKERS 
Vibration. Frequency Range. Anaiysis of Recording Characteristics. Direct Record- 


: The 
B.B.C. Recording. Needles and :© Why and How of Good Reproduction 








Sound. 15-inch Speakers. The Ear. Delayed A Distorti : 
n rtion and Tracking Error. : 
Resonances. Free-field Sound Rooms. Re- Surface and Motor Noise. Pick-ups. Signal By G. A. Briggs 
production in Schools. Intermodulation. to Noise Ratio. Microgroove Recording. | 88 pages 
Dynamic Range and Tone Quality. Electronic Sound. 36 Illustrations 
Everyone interested in Sound Reproduction should read this excellent book and also its counter-_ : 5/- per copy (5/3 post free) 
part “ Loud Speakers.” But don’t delay—order now to avoid disappointment—The first - Third Edition now ready 
edition of 10,000 copies will be quickly sold out—While supplies are available we will despatch To be read in conjunction with 
by return of post—Please send cash with order to: “ Sound Reproduction ” 
VAL | AN C E € Trade Enquiries ONLY to the Publishers 
' WHARFEDALE 
VALLANCE & DAVISON LTD. WIRELESS WORKS 
144 BRIGGATE, LEEDS |! Tel. 29428-9 .eaprorD ROAD, IDLE, BRADFORD, 
AND AT SCUNTHORPE, HARROGATE AND MANSFIELD YORKS. ’Phone IDLE 46! 








Recordings immediately available are as follows :— 


THE MERCHANT OF VENICE 
Act I, Se. III. Shylock’s bargain with Antonio; anu 
Act III, Se. 1. Shylock's plea for the Jew. (2 records. 
Act I, Sc. II; Act II, Sc. I, VI, VIIL; and Act IIL 
Sc. II. The Three Caskets Scenes. (3 recurds). Ac’ 
IV, Sc. I. The Trial Scene; and Act V, Sc. 1. Lorenz 
. (4 records.) 


AS YOU LIKE IT 
Act II. The Forest Scenes. (5 records.) 





HERE AT LAST is the frve Shakespeare . . . fault- HAMLET a EMMI RY Re ee 
lessly acted and superbly produced—presented in recorded (2 records.) ’ Act III, Sc. IV, Hamlet rebukes his 
form by Gerald Lawrence Productions. y poond Ra ae a eI 


No effort has been spared to ensure that perfect clarity ROMEO AND JULIET 


and quality of speech are attained and the introduction of eS, Se ee a a Oe 

incidental music and special effects have done much to JULIUS CAESAR : 

illustrate the full beauty of these masterpieces of English Act IV, Sc. II, II]. The quarrel between Bretu: and 
Cassius and their final parting. (3 records.) 






literature. Many famous artists (content to remain anony- 

mous in the belief that the play is more important than the RICHARD mi Se a ey 
personality) have contributed to the success of these out- TI. "(2 records.) - 
standing productions which have been specially recorded by © HEAR THESE TRULY GREAT RECORDINGS AT YOUR 
E.M.1. Ltd. (Makers of the famous “His Master’s Voice” DEALERS NOW! Price: EACH RECORD 8/8 Inc. 1AX 
records). —— 












“y In addition, the Screen Scene from RICHARD BRINSLEV SHERIDAN 5 
“School for Scandal ”’ (3 records) has been recorded. Further scenes (in some 
cases the complete work) from many of the great classics wili he produced 


GERALD LAWRENCE PRODUCTIONS LTD. ,% 
as, DUKE STREET, MANCHESTER SQUARE, LONDON, W.1 
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Obtainable from all good dealers The Connoisseur pick-up is a super sensitive instrument, 
Price 54/- plus purchase tax. scientifically developed for the benefit of music lovers 
Transformer if required 13/-. who insist on Natural reproduction. 


Special head for fitting to 


Garrard Auto - changers. If you are scientifically-minded you will know how 


good it is when we say that every pick-up is hand tested 
R.C. 60, 65, 70, 42/- plus to show within + or — 2 db’s of our published response 


curve, which is substantially flat from 50-9,000 cps. 
purchase tax. 
If you have a musician’s ear you will know how good 
Long-playing needles, 20 for 2/-, it is immediately you hear it bring the first few notes 
plus tax. from a record in their original purity. 


Made by A. R. SUGDEN & CO. (Engineers) Ltd., Well Green Lane, Brighouse, Yorks. 





Increased Production means 
LOWER PRICES!:... 


As the happy result of increased production, 
the Collaro ‘‘De Luxe’’ Microgram is now 
reduced from £19 19s. Od., plus P.T. to 
£14 14s. Od., plus P.T.—the world’s finest 
portable electric gramophone at even better 
value than ever ! 

Judge this wonderful offer for yourself... 
SEE and HEAR the Microgram at your Dealer’s 
Showroom today. MORE GOOD NEWS! 
. . . Watch these spaces for the next Collaro 
advertisement announcing new Gramophone 
Units. .. anda new low-priced Record Changer! 


Te (OLLAKe 






















“DE LUXE” 


icrogram 

e @ : 

tilable, NEW PRICE £14/14s. Od. Stop and Crystal 
bg Plus P.T. £6 7s. 5d. Pi.kup. A.C. Mains 


— Trade Details and Illustrated Literature from: [COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX 
Telephone : Rippleway 3333 


The “De 

a Lure’ Micro- 
gram with €% in. 

Speaker,Automatic 
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Beethoven 


Sonata No. 10 in G Major — 


HEPHZIBAH AND YEHUDI 








Menuhin 


Adagio espressivo : Scherzo (Allegro) : Poco 
DB6495-7 


Allegro moderato : 


VLADIMIR HOROWITZ 
Hungarian Rhapsody No. 6—Liszt - 


LICIA ALBANESE 


with Orchestra cond. by 
Frieder Weissmann 


L'Altra notte in fondo al mare (‘‘ Mefistofele '')—Boito 


with Orchestra cond. by 
Jean Paul Morel 


ll est doux, il est bon (‘‘Hérodiade’’)—Massenet 
DB 6883 


LEOPOLD STOKOWSKI 
and his Symphony Orchestra 


Sensemaya —Revueltas ; ** Goyescas "’ —Intermezzo— 
Granados’ - . - - - DB 6915 


BENIAMINO GIGLI 


with Orchestra cond. by 
Rainaldo Zamboni 


Vidalita, Op. 45, No. 3—Williams 
Cancion del Carretero (Song of the viene) 
Buchardo - - DA | 


SIR JOHN ee or 
HE HALLE ORCHESTRA 


*The Forgotten Rite—/reland - - - C 3894 
* Recorded under the auspices of the British Council. 


RCA VICTOR SYMPHONY ORCHESTRA 
Conductor : LEONARD BERNSTEIN 


An American in Paris—Gershwin « - C 3881-2 


VIENNA PHILHARMONIC ORCHESTRA 
Conductor : KARL BOHM 


Symphony in C Major, K.551 ‘* Jupiter '"—Mozart 
Overture ‘‘ impressario "’, K.486—Mozart C 3834-7 


Auto. Coup. Nos. C7759-62. Record Library Series No 438 


REDVERS LLEWELLYN 


with The Royal Opera House Orchestra, 
Covent Garden cond. by Warwick Braithwaite 


A Masked Ball *’ 
both by Verdi - 


“HIS 


: Ami  Greaming? 
C 3883 


It is thou, “* 
** Falstaff *’ 


allegretto : 


APPOINTMENT 
THE GRAMOPHONE COMPANY LIMITED 


SUPPLIERS 
RADIO AND TELEVISION APPARATUS 
TO HIS MAJESTY THE KING 


H.M. KING GEORGE VI 


Inaugurates Colonial Month and opens the 
Colonial Exhibition in London 


Speech broadcast on June 2ist 1949 


(The profits from this record are being paid 
to Charities nominated by H.M. The King 


RC 3893 








Adagio Espressivo (Allegro) - - . 














MASTER’S 


BOURNEMOUTH 
MUNICIPAL ORCHESTRA 


Conductor : RUDOLPH SCHWARZ 
Overture ‘‘ Masaniello''—Auber - 


FREDERICK HARVEY 


with Orchestra cond. by 
Eric Robinson 


The Devout Lover—White 
The Lute Player—Allitsen 


ALFRED DELLER 


Harpsichord accompaniment by 
Walter Bergmann 


if Music be the food of love : 
Music for a while 
both by Purcell, edited Tippett and Bergmann 
C 389) 
ANNIE TAIT 
with Ailie Cullen at the piano 
Lewis Bridal Song : Dance to your Daddie 
both arr. Roberton - 
JAMES MacPHEE 
with Frederick Stone at the piano 


Eilean nan og : Tha'n Samhradh air tighinn : 
Sa Choill ud Thall : Suas i a Ghidhlig - B 9799-800 


THE MELACHRINO ORCHESTRA 
cond. by George Melachrino 


Festival—Addinseill 
La Paloma—arr. Melachrino - C 3891 


VOICE’ 


DONALD PEERS 

with Orchestra cond. by Henry Hall 
Church Bells on Sunday Morning 
Twenty four hours of sunshine 
TOM JENKINS 

and his Palm Court Orchestra 


CLIVE WAYNE 

with Orchestra cond. by Bruce Campbell 
Again (film ‘* Roadhouse *') 

How can you buy Killarney - 
TOMMY DORSEY 

and his Orchestra 

She's a Home Girl : The Huckle-Buck  - 


VAUGHN MONROE 

and his Orchestra 

A kiss in the dark pel ‘* Kiss in the Dark’’) 
Single Saddle - . - - - 
SAMMY KAYE 

Careless Hands : A Chapter in my life called a 


SWING MUSIC 1949 SERIES 





ESQUIRE 
ALL-AMERICAN AWARD WINNERS 
25. Indiana Winter 
ILLINOIS JACQUET and his Orchestra 
26. King Jacquet - . - ° « 
DUKE ELLINGTON 


and his Orchestra 


27. Transblucency : 
28. St. Louis Blues 
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Parlez moi d'amour : Gipsy Carnival + - B9797 
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EDITORIAL 


HE remark of “ L.S.’’ last month about 

programme music in his review of 
Dvorak’s “ orchestral ballad,’’ The Golden 
Spinning Wheel, of which Sir Thomas 
Beecham and the Royal Philharmonic 
Orchestra have made a recording on three 
red H.M.V. discs, set me off reflecting how 
many pieces of programme music I could 
call to mind in which a knowledge of the 
programme was essential to one’s enjoy- 
ment of the music. Certainly not for The 
Golden Spinning Wheel, which provides 
charming music well recorded and of 
course perfectly conducted. This music I 
was content to sit back and listen to without 
feeling that my enjoyment of it was being 
in the least marred by not attaching to 
each side a page of the lurid story. I 
commend The Golden Spinning Wheel to 
those who want a novelty which is very soon 
likely to become an old friend. One of the 
major pleasures of the gramophone has 
been the chance it has given us to enjoy 
almost ad. lib. Dvorak’s melodies, in- 
numerable as the laughter of the sea. By 
the way, when are we going to have his 
Piano Concerto recorded ? 

To come back to programme music. The 
Symphonie Fantastique certainly requires a 
knowledge of what it is all about to enjoy 
it perfectly. The March to the Guillotine 
would not affect one as it does without 
knowing the drama behind that frightening 
movement which, as I have related once or 
twice in these pages, -I once saw make each 
particular hair of Elgar’s moustache stand 
on end like quills upon the fretful porcu- 
pine, and his forehead ooze under the stress 
of the emotion that march kindled in him. 
Apropos of the Symphonie Fantastique, I must 
apologise for never making any comparison 
between the H.M.V. version with Bar- 
birolli and the Decca version that appeared 
about the same time, but the latter has 
never reached me, and the Barbirolli 
version is so good that I feel safe in 
recommending it to the readers who 
have written to ask my advice which to 
acquire. 

Of the Strauss tone poems, neither Don 
Quixote nor. Don Juan, nor even Till 
Eulenspiegel, is helped on the way to being 
enjoyed by the elaborate programme 
attached to each. Nor is Heldenleben for me, 
though I can imagine it might be for some. 
On the other hand Tod Und Verklarung 
definitely does become more impressive by 
knowing what it is about. I suppose that 
any composition with a title can be called 


programme music of a sort. The music of 
The Swan of Tuonela certainly suggests that 
dark bird on the shores of death when we 
know that is what it is supposed to suggest, 
but I doubt if Sibelius would call it pro- 
gramme music any more than Beethoven 
would have liked the Pastoral Symphony 
to be called programme music. When re- 
recordings are being made I hope the claims 
of The Swan of Tuonela will be considered. 
The H.M.V. version we have must be 
fifteen years old. 

Writers are often accused by musicians 
of listening to music in a literary way. I 
can disclaim the slightest inclination to 
make up a story out of the music and 
nothing bores me more than being asked 
if some piece suggests to me this, that or 
the other trumpery tale it has suggested to 
my questioner. 

If a composer with the dramatic genius 
of Berlioz can combine music with drama, 
as in the Symphonie Fantastique, so perfectly 
that once the listener knows the substance 
of that drama he can never again ignore 
that drama in listening to the music, than 
whether for better or for worse programme 
music lives in its own right. But how often 
has a composer succeeded in doing that ? 
I am assured that Elgar’s Falstaff needs a 
detailed knowledge of what is being trans- 
lated into music to appreciate it. That 
may be so. But I find it all too tediously 
elaborate. I prefer the music without 
illustrations. And that is equally true, so 
far as my Own enjoyment is concerned, of 
Strauss’s tone poems. I can sit back 
fascinated by the colour and agility and 
pattern of Don Quixote, but neither Don 
Quixote nor Sancho Panza crosses my mind 
while I am listening to it. 

I heard on the Third Programme 
recently a Symphonic Suite: Paris by Ibert, 
beautifully played by the Leighton Lucas 
Orchestra, which seemed to me as charming 
music as music and at the same time as a 
genuinely representational piece of pro- 
gramme music. Yet I believe that if the 
announcer had left out the chapter headings 
I should have enjoyed this suite just as 
much, and -I commend it to the notice of 
the recorders when they are looking for a 
novelty that ought and would deserve to be 
popular. 

The excerpts from Strauss’s Elektra 
issued by H.M.V. on five red label discs on 
Special Order are magnificent. I missed 
the broadcast performance under the 
direction of Sir Thomas Beecham, and I had 


not heard any of this opera since I heard it 
at Covent Garden in (I think) 1910. I 
can hardly believe that orice upon a time 
I thought it the most incomprehensible 
concatenation of horrible noises I could 
imagine producible by any orchestra. Now 
it seems a tissue of lovely and subtle melody 
of which I feel I could never tire. I do not 
recommend. these discs to readers who do 
not possess powerful reproducers, but with 
the Electrogram and my neutral machine 
the effect is triumphant. 

A.R.’s enthusiastic review prepared me 
for something exceptional in the way of 
pleasure, but I did not expect anything 
quite so good as this. 

Another recent pleasure has been 
Vaughan Williams’s Symphony No. 6 in 
£ minor, which, thanks to the wise patronage 
of the British Council, has been issued by 
H.M.V. on four plum label discs. Why the 
tax-payer who finances this enterprise 
should- have to pay purchase tax on the 
result is beyond my ability to understand, 
but then I have one of those logical minds 
which are so revolting to the leather 
bottoms of bureaucracy. Never mind. This 
is such a noble work of art, so well played 
by the London Symphony Orchestra, so 
well conducted by Adrian Boult, and so well 
recorded by H.M.V., that, after listening to 
it, even the leather bottoms of bureaucracy 
seem to rise from the seats of their chairs 
and, sprouting wings, to soar above 
Whitehall into an ampler air. I agree with 
L.S. in using the epithet “ bleak’’ for 
parts of this symphony, but it is the bleak- 
ness of the high tops not of the fens. 

I shall await with interest and some 
anxiety the response of the gramophone 
public to this major work. It would be a 
great encouragement to enterprise if the 
response were immediate and generous, but 
these are difficult days, and we cannot 
expect money to be spent on records without 
certainty on the part of the purchaser that 
he is going to get what he thinks is his 
money’s worth. This is what the book 
trade is finding. The man who invests even 
the comparatively small sum of 23s., which 
is what this symphony costs, demands that 
he can buy a set of discs which he will want 
to play often and which his friends will 
want to hear often. I believe that for such 
a man Vaughan Williams’s last symphony 
is a safe investment. I can affirm as much 
of the enterprising Decca issue of Haydn’s 
Seven Last Words from the Cross; but I have 
not yet received one letter from a reader 
to tell me how glad he is that he followed 
my advice and acquired those completely 
enchanting solemn melodies. Moreover, 
let us remember that it took a long time 
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before the symphonies of Sibelius could be 
published with any assurance of a practical 
response from the gramophone public. 

Years ago I wrote enthusiastically in these 
pages about Brahms’s Second Symphony, 
which was the first Brahms symphony to 
be recorded. I adjured readers to lose no 
time in acquiring it, and I received about 
a dozen letters-of which the refrain was 
“Et tu, Brute,’’ or in other words to ask 
me why I had led my loyal readers up the 
garden path to listen to an incomprehen- 
sible piece of cacophony. It may seem 
difficult to believe that this could have been 
the attitude of serious gramophone en- 
thusiasts to Brahms not much more than 
twenty years ago in these days when all of 
his symphonies are duplicated and _ re- 
duplicated as a matter of course by the 
recording companies. I am sure that 
twenty years from now, when duplications 
and reduplications of Vaughan Williams’s 
Sixth Symphony are a commonplace, it will 
seem equally incredible if (as I hope it will 
not) this first issue of it hangs fire. 

I was saying something like this about 
the Medtner records made available by the 
generous enterprisc of the Maharaja of 
Mysore. I was saying that it would take 
time before these charming concertos 
became familiar enough to cure the gramo- 
phone public of a suspicion that music 
which had to be published under patronage 
was not music for the simple lover of it. 
Anybody who enjoys Rachmaninov’s Piano 
Concertos will enjoy Medtner’s. I gathered 
from the review that L.S. gave of the First 
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Piano Concerto in C minor that the music 
did not appeal to him and he was in con- 
sequence, I thought, unduly severe on the 
orchestra’s performance and the recording. 
Now I am not going to suggest that you 
should acquire these discs because a 
wonderful old man of 70 had the vitality 
and endurance to give what would be an 
astonishing performance of a most exacting 
work at any age. What I am going to 
suggest is that you take an early oppor- 
tunity to hear these records for yourselves. 
I ask no more than a reasonable curiosity 
about them. It was lack of reasonable 
curiosity which allowed that lovely Fauré 
Piano Quartet to sell in driblets year by 
year until it was at last sold out and 
deleted from the H.M.V. catalogue. Every 
year a chorus of moans goes up from our 
readers about deletions. ‘To hear them one 
would think that the recording companies 
took a kind of sadistic joy in deleting great 
works of art from their catalogues, as if they 
deleted them with the relish of a man who 
at last swats a bluebottle which has been 
buzzing round the room for an hour. Music 
vanishes from the catalogues because the 
public has failed to respond to its existence 
in them, and all too often that failure to 
respond is due to lack of curiosity. So once 
again let me strongly advise you to get 
acquainted with these Medtner recordings. 
You will find it really worth while. 


cpl lak 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


VICTOR'S new little machine to handle 

the 45 r.p.m. discs now is on the American 
market. It is a short, compact mechanism 
with a fairly quick-acting changer, and can 
easily be incorporated into standard gramo- 
phone combinations. All of the Victor records 
are being pressed at 45 r.p.m. as well as the 
standard 78. The majority of record manu- 
facturers, however, seem to be swinging to 
Columbia’s 334 long-playing discs, the latest 
being English Decca (FFRR). 

On the whole, the Victor disc is of excellent 
quality. Curiously, for vinylite discs, there 
often is surface noise. The frequency range 
is well up, though, the balance is generally 
good, and so far there has been a lack of 
distortion in the last quarter-inch of grooving. 
Some have complained that there is a deficiency 
of bass definition ; that the records are cut to 
favour the majority of American console sets 
with their emphasis on bass. To a certain 
extent that is true, but proper equalization 
should take care of the bass curve. 


Not too much of interest has been released 
recently. The most important sets probably 
are two American first recordings—Debussy’s 
Jeux (Victor: De Sabata and the Augusteo 
Orchestra of Rome) and the Vaughan Williams’ 
Sixth Symphony (Columbia: Stokowski and the 
New York Philharmonic-Symphony). Jeux 
is seldom played in this country, but it is a 


gorgeous, shimmering score that many modern 
composers have studied~and restudied with 
profit. Composed in 1913 for the Diaghileff 
ballet, it has a maturity of workmanship and 
instrumentation that the composer seldom 
surpassed—not even in La Mer. The perform- 
ance and recording are excellent. 


Koussevitzky introduced the Vaughan 
Williams symphony to America, but Stokowski 
has the honour of introducing it to records. 
Not too many criteria are in existence for an 
evaluation of his performance, which seems to 
have the passion and subdued intensity required 
by the music. Vaughan Williams is assuming 
an enviable place in the American musical 
scene. Not much of his music is played—the 
Tallis Variations with fair frequency, the F 
minor and London symphonies with lesser—but 
he is coming to be considered by critics and 
writers one of the three or four greatest living 
composers. ‘This F minor Symphony is un- 
deniably a masterpiece: it has discipline, it 
has energy, it has ideas, it has a valid emotional 
content ; and it makes the efforts of some of 
the fashionable Russians, Frenchmen and 
Americans sound babyish. 


Victor has released Goossens and the Cincin- 
nati Orchestra in Respighi’s Pines of Rome: 
a clear recording, well played, of over- 
orchestrated inconsequentialities. | Another 
Victor set is Bach’s Suites Nos. 1 and 4, with 
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Koussevitzky and members of the Boston 
Symphony. The instrumental playing proper 
is of a brilliant order, but the interpretation 
has more polish and finesse’ than meaning. 
Koussevitzky and Bach have never met on 
the happiest of terms. 

Two Beethoven chamber works brighten the 
scene. Columbia has just released the Serenade 
in D (Op. 25) for flute, violin and viola, played 
by John Wummer, Alexander Schneider and 
Milton Katims. This is an early work with a 
lot of drive in its six movements. Not many 
are acquainted with it, which makes this 
expertly played and recorded set all the more 
welcome. More familiar is the C minor Quartet 
(Op. .18, No. 4), as performed for Victor by 
the Paganini String Quartet. This is a suave 
interpretation with real style. 

A pair of Mozart chamber works also are 
welcome. The Budapest Quartet, with Milton 
Katims (he gets around), has recorded the 
C minor Quintet (K.406) with their customary 
assurance, and Victor has released the 
Hungarian Quartet in Mozart’s D_ minor 
Quartet (K.421). Both works are among the 
greatest of their type ever written. Everybody 
knows the quartet: no need to recommend it. 
The quintet, though, originally the Serenade for 
Winds (K.388) is a piece of music that pierces 
straight through, and the fact that many can 
now get acquainted with this seldom-played 
work is something to cheer about. 





GERMAINE FERALDY 

On the goth June, 1949, the death occurred 
at Toulouse of Germaine Feraldy, the accom- 
plished French soprano. 

Mme. Feraldy, who made her Paris debut 
at the Opéra-Comique in Henri Rabaud’s 
‘© Marouf,”’ was well known in Europe in réles 
such as Mimi, Lakme, Rosine, Butterfly, etc., 
not to mention ‘‘ Manon Lescaut,’’ where as 
Manon she undoubtedly gave some of her 
finest performances. She appeared for the last 
time in Paris in 1942 and in 1947, in Belgium, 
she sang Mimi in what was destined to be her 
last performance. Her untimely death was 
largely a result of brutalities inflicted upon her 
during the occupation. 

Germaine Feraldy made many records dating 
back as far as the old Pathé “ Vertical Cut” 
era and more recently on Columbia she re- 
corded several complete operas, including 
‘“* Manon Lescaut”? with Rogatevsky and the 
Opéra-Comique Orchestra. (This recording 
was issued in this country in 1933, but has since 
been deleted.) RAYMOND CHARPENTIER 





NEWS FROM DENMARK 

A new recording has been issued by Tono 
of the Carl Nielsen Wind Quintet played by the 
Chamber Wind Quintet (Kammerkvintetten) 
and also Knudage Riisager’s Concerto for Trumpet 
and String Orchestra which features George 
Eskdale as the soloist. Both these recordings are 
reviewed this month, although they are of 
course unobtainable in this country. The Danish 
Radio Orchestra conducted by Erik Tuxen has 
recorded for Nordisk Polyphon the Noveletter 
for strings by Niels Gade and Christian Horne- 
mann’s music from the drama “ Gurre.”’ In 
the near future Niels Viggo Bentzon, the young 
Danish composer and pianist who was a pupil 
of Carl Nielsen, will record for Danish H.M.V. 
the piano pieces Op. 19 and 25 by Amold 
Schénberg and his own Piano Sonata No. 3. 
This will be the first time these works have 
been recorded. Also this autumn Louis 
Cahuzac, the French clarinetist, and Folmer 


Jensen, the Danish pianist, will record the 


Brahms Sonata for Clarinet and Piane. 
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A QUARTERLY RETROSPECT 


(APRIL TO JUNE 


1949) 


BY EDWARD SACKVILLE-WEST 


S I fought my way through the quarter’s 

issues, wondering where to concentrate my 
fire, I was surprised to find chamber music and 
piano solos assuming an importance altogether 
unusual. When for once this happens the 
companies deserve applause sufficient to draw 
immediate attention to records as outstanding 
as those of Haydn’s Seven Last Words from the 
Cross (Decca), Barték’s Sixth Quartet (H.M.V.), 
Bach’s Suite No. 2 for Unaccompanied Cello 
(Decca), and Mozart’s Sonata in B flat major, 
K.570 (H.M.V.). It is not merely that these 
splendid works are given performances which 
seem to me virtually flawless, but that the 
recordings transcend the limitations of the 
gramophone. In any case the Seven Last Words 
is a work for which the instrument might have 
been invented. Whatever the suitability of this 
music to the liturgical service for which it was 
com its form—in effect eight adagios, 
excluding the rather silly earthquake move- 
ment—renders it useless for concert purposes ; 
so that hitherto lovers of Haydn have had very 
few opportunities of hearing some of his most 
——— beautiful and eloquent music. The 
act that in each movement the theme was 
inspired by one of the sentences uttered by the 
Saviour, has a far-reaching dramatic effect. I 
think it is not too much to say that these 
wonderful movements, studied separately, can 
give a deeper insight into the nature of Haydn’s 
imagination than anything else he wrote. 
Given the space, I should not be sorry to have 
to sustain the same theory of Bartdék’s last 
Quartet. Although so different in its mode of 
expression, this consummate work explores the 
same regions of sorrow and loneliness as does 
Vaughan Williams’s Sixth Symphony. Both 
convey the experience of bitterness, trans- 
figured by the resignation of two great creative 
artists. Music like this is in the highest degree 
exalting, but it never has the pure, contempla- 
tive quality of the Violoncello and Violin Suites 
of Bach. Like the line drawings of Raphael or 
Ingres, these movements derive their fascina- 
tion from elastic melodies whose power lies in 
the length to which they can be stretched 
without snapping, and which convey harmony 
by means of intervals alone. This appears to be 
the only kind of music which, surprisingly 
enough, becomes less interesting if it is followed 
in the score: being purely linear, its beauty 
must be uncovered, note by note and phrase by 
phrase. Mainardi renders this pursuit easy, 
since his performance, apart from great richness 
of tone, is remarkable for its sense of climax. To 
turn from this work to Ravel’s Tzigane, in which 
for the first four or five minutes the violin is 
likewise unaccompanied, is to perceive some 
of the drawbacks of the Romantic style. The 
rhetoric is obvious, but it fails to persuade. We 
feel no desire to hear the next phrase. I should 
not dream of denying the extraordinary 
brilliance of Ginette Neveu’s playing ; but my 
word ! what a fussy, tedious piece ! 

Two handsome, classical sonatas for violin 
and piano—Beethoven’s in C minor, Op. 30, 
No. 2 (Col.), and Handel’s in D major, No. 4 
(Parlo.)—-suffer from slight acidity of the 
E string (in the first case Schneiderhan’s, in 
the second Goldberg’s). But these are truly 
distinguished readings.. One is, moreover, 
glad to see Beethoven’s Op. 30, full as it is of 
thought and vitality, coming back into the 
catalogue. No. 4 in A major receives a neat 
performance from Max Rostal and Franz 
Osborn (Decca). An earlier work, the Piano 


Sonata in C major, Op. 2, No. 3, is impeccably 
played by Solomon and very well recorded 
(H.M.V.). Malcuzynski’s record of Chopin’s 
Third Scherzo in C sharp minor (Col.) was some- 
thing of a disappointment. After his out- 
standing account of the Second Scherzo, some 
months ago, I had hoped for more poetry and 
more brio. Arrau’s pre-war disc (Parlo.) is 
still available and considerably better, from 
every point of view. It seems that Arrau has 
recorded the whole of Albeniz’ Jhéria suites 
in the U.S.A. If the recording is decent, the 
set ought surely to be issued here: otherwise 
I shall continue to press for a recording by 
that most individual pianist, Gonzalo Soriano, 
who has recently given us a rare treat in 
a Cangion y Danza by Mompou (H.M.V.). 

The new issue of Bach’s Passacaglia in C 
minor, played with superb taste and control by 
Germani (H.M.V.), gives me an opportunity 
to inveigh against the pointless habit of 
orchestrating Bach’s organ works (the Passa- 
caglia has suffered this indignity in the past). 
They never sound right in this form, even when 
discreetly scored. Most unhappy of all is the 
Toccata and Fugue in D minor, transformed into a 
hideous monster and in that guise the special 
pet of virtuoso conductors. In view of his taste 
in other directions, I suppose it was to be fore- 
seen that Mr. Ormandy would sooner or later 
let loose this dragon. He has now done so, 
with the usual dire result. Not that the result 
elsewhere in his recent issues—Sibelius’ Second 
Symphony, for instance—is very much less dire. 
In fact, I confess I simply don’t know what to do 
about all these Philadelphia records—unless it 
be to carry them out and bury them. They are 
a real embarrassment, for they occur so often 
and always have the same, maddening faults. 
We all know that the Philadelphia orchestra is 
a wonderfully efficient, well-drilled instrument ; 
but it is strange that so competent a conductor 
as Mr. Ormandy should be content with mere 
surface glitter. Of course the Philadelphia 
strings, as a body, make an incomparably more 
beautiful noise than any of our orchestras can 
boast ; but, all things considered, I believe 
most people over here would pronounce un- 
hesitatingly in favour of the L.P.O./Cameron 
set (Decca) of Sibelius’ No. 2. Apart from 
anything else, it is so much better recorded than 
the Philadelphia version. British studio en- 
gineering is chancy enough ; but I have yet to 
hear an American recording that could hold a 
candle to the Beecham Jubilee issues (H.M.V.), 
or the L.P.O./Krips set of Schubert’s Sixth 
Symphony (Decca), or, on a simpler scale, the 
recent Philharmonia/Lambert records of ex- 
cerpts from those two delightfully romantic 
ballets, the Liszt-Jacob ‘‘ Apparitions”? and 
Mr. Lambert’s own “ Horoscope”? (Col.). 
These are models, but American engineers are, 
it seems, too proud to learn from them: other- 
wise, might they not have made a rather better 
job of the movements from Berlioz’s Roméo et 
Juliette (H.M.V.) ? Discophiles have had to 
wait a very long time for a record of the famous 
Love-Scene from this uneven symphony, and 
it is disappointing to have to admit that the 
tone-quality of the whole set varies from fair 
to very bad. Fine though Toscanini’s per- 
formance may be, it is difficult to get pleasure 
from music that is insecurely recorded. How- 
ever, I suppose we shall have to remain on these 
tenterhooks, as far as Roméo is concerned, for 
some time to come. 

No such discomforts await those who are 
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wise enough to buy the set of Carl Nielsen’s 
Sinfonia Espansiva (Decca). This is the Danish 
composer’s third symphony (there are six in 
all) and a most fascinating work it is, ifi- 
cently played and quite competently recorded. 
Nielsen’s resemblance to Reger has been over- 
done: his was an altogether more naive 
imagination, his harmony is less plushy, his 
themes are more individual and more definite, 
and in scoring for full orchestra he paid far 
more attention than Reger to texture and to the 
peculiar beauties that emerge from small, 
unusual groups of instruments. In all respects 
the Espansiva is typical of its composer, but it 
contains by no means the whole of his genius. 
To get a true idea of Nielsen’s scope you need 
to hear the Violin and Clarinet Concertos, the 
Fourth and Sixth Symphonies, the String 
Quartet, Op. 44, the Wind Quintet, and the 
Chaconne for Piano. Like Sibelius, Nielsen is a 
composer of considerably more than national 
importance, and it is high time we awoke to 
the fact. 

Of the quarter’s concerto issues perhaps the 
less said the better: Miss Lili Kraus was wholly 
disappointing in Mozart’s Piano Concerto in 
E flat, K.271 (Parlo.), and the recording 
balance was scandalous; an American set 
(Col.) of Brahms’ No. 1 in D minor, with 
Rudolph Serkin as the soloist, proved harsh and 
uninteresting. On the other hand, Gioconda de 
Vito gave a convinced, if somewhat romantic, 
reading of Bach’s Violin Concerto in E major 
(H.M.V.). Likewise, in the miscellaneous 
orchestral category there is nothing I wish to 
linger over. The Philharmonia/Malko issue of 
the Casse-Noisette Suite (H.M.V.) seems to me, 
by a narrow margin, the best to date. We have 
had an adequate but unexciting set of Debussy’s 
La Mer (Decca), and an unaccountably poor 
record of the same composer’s Fétes (H.M.V.). 
In the vocal department Alexander Kipnis 
signally failed to convince me that he is 
Chaliapin’s natural successor in the part of 
Boris Godunov. His records (H.M.V.) of the 
crucial—and finest—scene of the opera, in 
which the Tsar is tricked by the sly Shouisky 
and gives way to terror, have their moments of 
genuine dramatic thrill ; but the singer’s barn- 
storming view of the part, though it might be 
effective in the theatre, is too much for the 
gramophone. The Shouisky of Ilya Tamarin, 
however, is so admirably judged and so in- 
sinuating in tone as to add greatly to the value 
of the set. 

Although her part in them does not allow us 
to enjoy enough of her solo singing, Lisa Della 
Casa’s performance (with Helge Roswaenge) 
in duets from Lehar’s “‘ Count of Luxemburg ”’ 
and Strauss’ “ Gypsy Baron” (Decca), seems 
to me arrestingly lovely. It is rare nowadays to 
hear singing so clear, smooth, calm and above 
all musical. A thrill of a different order is 
imparted by Benjamin Britten’s Holy Sonnets of 
John Donne (H.M.V.). This is a splendid set, 
and the songs themselves confirm belief in this 
composer’s extraordinary sensibility to poetic 
suggestion. In the impetuosity and darkly 
brilliant colour of the more feverish sections I 
find a convincing interpretation of Donne’s 
haggard imagination, and in the settings of the 
Sixth and Ninth Sonnets an immediate, over- 
whelming beauty. Only occasionally in this 
performance do signs appear of the heavy 
strain which Peter Pears has thought fit to 
impose upon his voice in recent years. But the 
signs are unmistakable, and they bring up the 
whole question of the future of those ornate but 
powerful works which Benjamin Britten has 
composed with onc voice—and one voice only— 
in mind. The prospect of having to do without 
them, because there is no one who can sing 
them acceptably, is too gloomy to contemplate. 
Meanwhile, this remarkable duo should lose 
no time in recording the Quarles Canticle and 
in remaking the Michelangelo Sonnets 
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ANALYTICAL NOTES 


AND 





ORCHESTRAL 


AUBER. Overture from “ Masaniello.” 
Bournemouth Munici Orchestra 
(Schwarz). H.M.V. C3888 (12 in., 
5s. gd.). 


The disc bears the title The Mute of Portici 
(the translation of the opera’s French title). 
Scribe and Delavigne wrote the libretto for this 
capital drama, which was produced in 1828. 
In 1647 Masaniello led a Neapolitan revolt. It 
was his sister who was the mute. The opera 
had political consequences outside Italy : 
Belgians, too, revolted when they heard it in 
1830. Dent, reminding us that Masaniello is 
one of the first operas to end tragically, remarks 
that the heroine leaps from the balcony of the 
palace at Naples into Vesuvius, “ a distance of 
some eight or nine miles.” 

_ There is good volume, but not a great deal of 
light and shade. This sounds like a good 
average smaller-English playing (I have not 
heard this orchestra in the flesh under its 
present conductor). The violins are not quite 
perfectly co-ordinated here and there: the 
defect is of course slight, and would not worry 
most people. W.R.A. 


BEETHOVEN. Symphony No. 1 in C 
major, Op. 21. Philharmonic Sym- 
phony Orchestra of New York (Walter). 
Columbia LX1204-7 (12 in., 34s. 6d.). 
Auto LX8681-4. 

I was glad to see our good friend Peter Reed 
(with whom it was a ripe pleasure to foregather 
in New York) suggesting that Walter’s interpre- 
tation recalls Weingartner’s. I agree that it has 
“geniality and benignity.” I always liked 
Weingartner’s readings of the classics : none 
ever better, in many respects. Other men add 
greater warmth, more romance (Walter does). 
I don’t want early Beethoven—astonishing in 
so many ideas though it be—treated like 
Tchaikovsky, or even like late Beethoven. On 
a point of finance, I second Reed’s protest 
against the large empty spaces on these discs. 
He opines that it could have been got upon 
three records. Glancing through lists, I see 
that Rankl (Decca) takes four, Weingartner 
(Col.) three, and Toscanini (H.M.V.) four. 

This is one of the works now available in 
U.S.A. on the ten-inch long-playing discs 
which are so bedevilling the public—along with 
the other new devices of which you have heard. 
I enjoy almost everything Walter does, even his 
special personal bit of teasing at the start of the 
finale. I except an occasional trick of his, of 
pulling up suddenly and, to my mind, need- 
lessly. The recording glows happily : there is 
a beautiful round singing quality in the melodies 
(some of the best examples on side 4). The 
bite is friendly, like a kitten’s (but you already 
feel the kitten growing up into a very big cat). 
The light flourishes are handsomely thrown 
off (e.g., side 6). A splendid set. W.R.A. 


FIRST REVIEWS 


BIZET : PUCCINI. L’Arlesienne Suites 
No. 1 and 2 (Bizet). Intermezzo from 
“Manon Lescaut,” Act 2 (Puccini). 
National Symphony Orchestra (Beer). 
Decca AK1278-80 (12 in., 20s. 6d.). 

These are familiar movements—Prelude, 
Minuet, Adagietto, Farandole, selected from the 
two suites. The playing is sturdy: the opening 
unison for strings shows our discipline ; and 
there is smoothness in the softer levels. I do 
not find much refinement of phrasing. It is 
good average English playing. The recording is 
the more interesting side. Its bright sheen is 
always tempered from excessive heat, and its 
richness is most satisfying. There is a type of 
recording, not yet done with, which reminds me 
of the sort of furniture that one describes as 
“ dripping with varnish.” I need not, I think, 
detail again the scenes which the various 
portions of the music accompany. The senti- 
ment seems to me perfect: nothing sweeter 
than the little “ reunion ”’ slow movement has 
been written in its day, or since. Happy those 
who, three quarters of a century ago, could 
bathe in such tender music, without feeling self- 
conscious, conscience-stricken, or lacking in 
duty to higher matters such as dodecuplicity. 
The Manon extract appears this month 
twice, and as the records happen to be with 
me at the same time, I played one after the 
other. The Columbia (endisced with the Cav. 

Intermezzo) is the sharper set, with bigger tone, 

rather finer phrasing, more empressement: more 

open-hearted, with fuller fling. For such frank 
sentimentalism I think I prefer the bigger 
recording style: but it is not an important 

matter, I reckon. W.R.A. 


GERSHWIN. An American In Paris. 
RCA Victor Symphony Orchestra cond. 
Leonard Bernstein. H.M.V. «C3881-2 
(12 in., 11s. 6d.). 

After living for another short period in the 
U.S.A., I returned more than ever impressed 
with the remarkable, most generous kindness of 
its people, as well as with their foreignness— 
this, after I have been visiting them over 
sixteen years, and have spent four separate 
spells of time among them. So, if we remain 
much less impressed by Gershwin than they 
were, put it down to our foreignness. Many are 
the reasons why he was so popular, even among 
serious musicians. He was America. Under- 
stand Gershwin (and, perhaps, Ives, a bit) and 
you have valuable clues to Americanness, so 
vastly different from Englishness. I can’t find 
much of Paris here: perhaps Gershwin 
imposed his own image upon it too strongly to 
interpret it. The Americaius are an impressive, 
and impressingly-minded, people. The piece 
is loose—Gershwin was no constructor. He 
rambles, pads, puts in oddments, and gushes. 
He will stick in a bit of flat R. Strauss (e.g., 
middle of side 2) or of anybody else that he 
thinks of. He meant no harm; if you like 
naivety at all costs, this piece will please you. 
I can’t help feeling that Gershwin (with Scott 
Fitzgerald) should be a warning to America, 
rather than a glory. However, I’m more 
concerned about understanding such signs than 
about liking or disliking them. The music 
sounds a trifle thick, but that is probably the 
orchestration. I do not know the score. The 
recording is vivid, smooth, well balanced. 
Bernstein, who has come up rapidly in recent 
years, and is now one of the best-known 
conductors over there, gets full value out of 
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every phrase : the whole thing sounds affec- 
tionate, and could be endearing, to the right 
sentimental soul who loves every possible 
aspect of Americanism. W.R.A. 


GOOSSENS, EUGENE. Oboe Concerto in 
One Movement. Leon Goossens (oboc) 
Philharmonia Orchestra (Siisskind). 
Columbia DX1578-9 (12 in., 11s. 6d.). 

How pleasant, returning from the U.S.A., 
where so many things have changed since my 
last trip a decade ago, to find—and among the 
moderns, too—music that has changed little 
since the gay Twenties, when Mr. Goossens was 
doing his doughty bit in the most advanced 
field. His eclectic spirit found fresh titillations 
in everything that was then going on. Perhaps 
he has mellowed. This little concerto is delic- 
ious in scoring and tasty tunes. As befits the 
oboe, the spirit is tinged with reflection, a bit of 

Pierrotic moonlight madness ; all the expected 

strong trace of romanticism, through the Im- 

pressionist prisms—far, though, from the 

ancient association with prunes, fruity though 
the music be. Side two gives us a glimpse of 
something exotic, which also is in line with 

Impressionism, and side 3 a bit of real old-time 

moony melancholy, most deftly delivered. 

Leon’s exquisite oboe playing is long beyond 

the need of re-praising. Hear his marvellous 

cadenza, over a throbbed accompaniment (cf. 

Elgar). The oboe, though it sounds a trifle 

larger than life, is deliciously recorded, with all 

its sweet pungency and tender warmth, and the 
orchestral support, beautifully contrived, makes 

up one of the most enjoyable quarter-hours I 


have had for a long time. R.A. 
IRELAND. The Fo en Rite. Hallé 
Orchestra (Barbirolli). H.M.V. C3894 


(12 in., 5s. gd.). Recorded under the 
auspices of the British Council. 

Ireland is under-recorded. Here (I am sure, 
to the general pleasure) is a British Council 
birthday compliment: for he will be seventy 
on August 13th. He used to go for holidays to 
the Channel Islands, and several happy piano 
pieces commemorate his Jersey meditations : 
The Island Spell, etc. This music bears its 
general date upon its face: 1913—days when 
British music was coming into its own, and 
things looked so bright for nationalism. There 
appears to be no “ programme”; one can 
hear the music best, perhaps, in the spirit of 
Mai Dun and one or two other musings upon 
ancient ways and mysteries. Impressionism, of 
course, with here and there the natural, even 
necessary, echoes from Debussyan or Ravelian 
practice. A little of our British directness, too, 
which touches in a flavour we always like in 
Ireland, whose delicacy has ever been streng- 
thened by forthrightness: in the early chamber 
music, we remember the force of rhythm (e.g., 
the A minor Trio). The piece is handsomely 
shaped to its climaxes. Its attractive orchestra- 
tion is perfectly handled in this entirely sympa- 
thetic recording, which I lingered over, tasting 
the tones and savouring the gentle piquancies 
with the greatest pleasure. 

Happy Birthday, and Many Rewardi 
Returns to one of our most esteemed pioneers ! 

W.R.A. 


MOZART. Symphony in C major, K.551 
6 Jupiter ”: Overture “ Impresario,” 

. Vienna Philharmonic Orch- 
estra (Béhm). H.M.V. C3884-7 (12 in., 
23s.). Auto C7759-62. 

I was at once attracted by the firm, well-knit 
style, the sweep and fire—all well controlled, so 
that the effect is masterful without rigidity, 
flowing without looseness : about as good 
tackling as I can wish. The opening is not easy 
to play well, with its stern commands and 
mood-softenings in bar 3 (mark the feminine 
cadence in 4). The dapper new tune that comes 
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Your Gramophone needs a 
Rimington 
Jewel ! 


Most of us take special pride in our Gramophones, and when one thinks 
about it, what a varied assortment they are collectively. In the course of 
my some 25 years with the Gramophone, in common with others, I have 
had numerous discussions with ‘“ Gramophophiles”’ about their particular 
instruments, from the days of the “ His Master’s Voice” Exhibition sound- 
box and on to the first Electrical Reproducer, the “ Panatrope,” which 
embodied one of the first pick-ups used in this country, made by the British 
Thompson Houston Company. I well remember the excitement I felt when 
I first heard this instriment. Electrical recording was in its infancy. 
What advances the Gramophone has made. We are aware of the great 
progress that has been achieved in the construction and design of 
microphones, amplifiers, loud speakers, and last but by no means least, 
pick-ups. Whatever pick-up you are using there is a Rimington Jewel 
designed for it. Some will have the heavier and older type of pick-up for 
which a trailer jewel is specially made, others use a crystal pick-up for which 
the straight type of jewel is designed. Many will have decided that the 
most modern pick-up is essential and will have one of the light-weight type. 
For this model there is the Rimington Miniature Jewel. Whatever pick-up, 
or whatever type of reproducer is used, the Rimington Jewel will greatly 





_ enhance its reproduction. You owe yourself, Reader, the happiness that the 


improved reproduction of the Rimington Jewel gives, and how wonderful for 
you to have the excitement of hearing your record library anew! FRED SMITH 


The Rimington Jewel will Revolutionise your Gramophone Reproduction. Price 9/9. Postage 3d. 


RIMINGTONS 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn St., London, W.C.2. Gerrard 7096 





















































HERBERT VON KARAJAN 
and the Vienna Philharmonic Orchestra 
Cavalleria Rusticana— Mascagni 

Intermezzo; Manon Lescaut 
Puccini—Intermezzo. Act 3: 
LX 1208 


LILY PONS 
with Orche-tra conductes by 
> Andre Ko-telanetz 
/ invitation au Voyage—-Dupare 
Vo-alise— Rachmaninor: 1L.X 1209 


LJUBA WELITSCH 

with the Philharmonia Orchestra 

conducted by Wal e- Sasskind 
‘Losca— Puecini—Act 2. Vissi 
arte, vissi d'amore: La Boheme 
Puccini. Act 2. Quando me’n 

vo” (“Musetta’s Waltz Song’’) 
LB 82 


LEON GOOSSENS 
with the Philharmonia Orchestra 
conducted by Walter Susskind 
Oboe Concerto in One Movement 
Eugene Goossens DX 1578-9 
LOUIS KENTNER 
la Campanella; La Chasse— 


List - - - - - - DX 1580 


SIR MALCOLM SARGENT 
end the Liverpool Philharmonic 
® Orchestra 
“Wand of Youth” Suite No. | 
Op. VA, bigar—Seven _ sides. 
sth side —Lordontlerry Air. Trad- 
itional—er-e Grainger 
DX 1582-4 
DX 8331-3 


Auto-vupling-~ 


PAOLO SILVERI 


with the L -ndon Symphony Orchestra 
condu. ted by Stanford Robinson 


Resta Immobile William Tell” 

Rossini—Act 3. Erodiade—Mas- 

senet—Act 2. Visione Fuggitiva 
DX 1585 


MORTON GOULD 
and his Orchestra 


Shadow Waltz - } DX 1581 


Dancing Tambourine 


CHARLES WILLIAMS 
and his Concert Orchestra 
Pas des Fleurs; The Laughing 
Violin (Reg. Leopold—Violin) 
DB 2544 


JOSEF LOCKE 
Beneath thy opal DB 2556 


Toselli’s Serenade - 


ARTHUR GRUMIAUX 
piano acc. Leon Degraux 
Gopak — Moussorgsky — (from 
“The fair of Sorotchinski’’) ; 
Jota—-Falla (Popular Spanish 
Song) - - - - DB 2557 


CYRIL SMITH 
PHYLLIS SELLICK 
Caribbean Dance: Popular Song 
(from ‘‘Facade”’) - DB 2558 


QUEEN’S HALL 
LIGHT ORCHESTRA 
conducted by Sidney Torch 

Song of Capri (from film “That 
Dangerous Age”): Pale Moon 
DB 2564 
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and the 


playing 


VIVIAN ELLIS 


at the piano 
Selection from C. B. Cochran’s 
Show “Tough At The Top.” 
Tough at the top: England is a 
lovely place: This is not the end: 
Most Gracious Lady: I wish | 
could Sing: I don’t want to Marry: 
The Muffin Man - - DB 2565 


DORIS DAY 


with the Mellomen and Orchestra 
conducted by John Rarig 


Everywhere you go - DB 2561 
Again - - - - - . 


THE FOUR TROUBADOURS 
I’m not going home (from film 
*Maytime in Mayfair”); Careless 
Hands - - - - - DB 2562 


FRANKIE YANKOVIC 
and his Yanks 


Blue Skirt Waltz = - laces 
Charlie was a Boxer } FB 3509 





PHILHARMONIC 


SYMPHONY ORCHESTRA 
OF NEW YORK 


BEETHOVEN’S 
Symphony No. I 
in C Major 


LX 1204-7 
Auto-couplings LX 8681-4 
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VICTOR SILVESTER 


and his Ballroom Orchestra 


Our Love Story - - ap ecar 
The Last Mile Home BB 350 


Again (from film “*Roadhouse”); 
Need You - - - - FB 3508 


LOU PREAGER 
and his Orchestra 
Devon; Merry-Go-Round Waltz 
FB 3510 
PAUL ADAM 
and his Mayfair Music 
Church Bells on Sunday Morning: 
Cannibal’s Menu - FB 3511 


— SPECIAL SWING SERIES — 


JERRY WALD 
and his Orchestra 
Afracubalibra - - 3 
Bah’n du Dah - A DB 2559 F 
CLAUDE THORNHILL 
‘and his Orchestra 
Robbins’ Nest - - és 
Farly Autumn - } DB 2560 
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late (about an inch from the end of side 1) was 
originally an addition by Mozart to Anfossi’s 
opera Le gelosie fortunate. The aria, Un bacio di 
mano, is listed as K.541. Thus late was Mozart 
so delighted with the light operatic style that he 
used it to leaven Jupiter’s weight. He develops 
this tune, and tlien the first one (in the accom- 
panied form : bar 24). The recording is keen, 
never hard; the hold of the conductor firm 
without heaviness. : 

The slow movement can also be regarded as 
in “ first movement ” form : grace courtly and 
humane. Decoration follows, with a contrasting 
minor-key theme; then more serene music, 
with a C major theme. The minor-key theme 
is developed slightly (fifleen bars only) ; the 
opening theme returns, but instead of being 
developed it- is delightfully regarded as the 
point of departure for a short period of embel- 
lishment ; then the second subject is back, and 
so to the end with sweetly varied orchestration. 
A coda benignantly bids farewell. [Alternative 
view of the form : A, B (minor theme), C (the 
C major one), with a codetta ; then B varied, 
A varied, ending with C-and-codetta.] 

Minuet : a touch of pathos (chromatics : 
one of the many finger-prints of late Mozart). 
Key-unity to an unysual degree : no change of 
key for the Trio. That autumnal oboe is the 
perfection of atmosphere. 

Finale : again sonata form, with large fugal 
episodes. Mozart, argues Einstein, was con- 
siderably influenced by the work in this kind of 
Michael Haydn. There are four or five themes : 


_ four clear ones, coming respectively at the start, 


at about fourteen seconds (descending scalic- 
ally), at forty-five seconds (ascending scale), 
and at one minute (three long notes followed by 
downward scale. There is a fifth, made up of 
an imitation of the fourth, in shorter notes, 
plus part of No. 3 ; but the four first mentioned 
are sufficient. Memorize these, and you have 
hold of the reins, but only in wild imagination 
can. you manage Mozart’s team of fiery fugal 
steeds. A glorious rampage, one of the world’s 
best. The recording is bland, ripe and tawny. 
If the reading seems a trifle less fine than I 
remember Boult’s to have been, it has ample 
virility, firmness and some flexibility. 

The Impresario is always tacked on. Why not 
give us something less familiar ? There are 
acres of Divertimenti and happy oddments. 
The chuckles around 2 ins. are amusing. An 
excellent presentation of this little Italianate 
comedy, written upon imperial commission two 
years before the three great final —. : 


PUCCINI : MASCAGNI. Intermezzo from 
‘Manon Lescaut,’”’ Act 2 (Puccini) : 
Intermezzo from “ Cavalleria Rusticana ” 
(Mascagni). Amton Heiller (organ), 
Vienna rmonic Orchestra (Kara- 
jan). Columbia LX1208 (12 in., 8s. 74d.). 

Does anyone still under-estimate Puccini ? 
Many of us, I think, esteem his work much more 
than we did a generation ago: not least, 
perhaps, because so little that is in the great 
succession has come forth since 1900. The 
Intermezzo enters at the point when Manon 
has been sentenced to banishment in Louisiana 
(this was before it became a part of the U.S.A.). 
The piece covers the journey of the unfortunates 
to Havre, where, it will be remembered, Des 
Grieux and Lescaut try to rescue Manon, but 
fail. ; 

After the introduction, with a splendidly 
recorded bit of violoncello recitative, there is the 
chief tune, with its droop—a Puccini finger- 
print. The working up, admittedly, is of an 
obvious order, but who better than this com- 
poser could evoke the sentiment of ardent 
recollection, regret, pathos? The record 
gives an entirely satisfactory account of the 
scoring : # ie especially good in the lighter 
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touches, and in its balance during the swirls. 
I like my other Intermezzo more rhythmical ; 
something is sacrificed here, though one has 
time to mark the silky string tone, and to 
admire the unanimity. The stressing is heavy ; 
the eleventh note of the big tune should be 
lighter, as the second note of a feminine 
cadence. I think this little piece could be 
interpreted a good deal better. W.R.A. 


REVUELTAS : GRANADOS. Sensemaya 
(Revueltas) : Intermezzo from ‘“ Goyes- 
cas ’ (Granados). Leopold Stokowski 
and his Symphony Orchestra. H.M.V. 
DB6915 (12 in., 8s. 74d.). 

I read in the American Record Guide that the 
Mexican composer Sylvestre Revueltas died in 
1940, and that this short piece is a tone-poem, 
inspired by the verses of a Cuban poet, upon 
“the oppression and suffering of a secret 
society of African Negroes.’”? Now, who would 
guess this from the music? It is obviously 
barbaric, outcrying stuff; but how is the 
ordinary purchaser to find out the fact that I 
happened to light upon? We badly need a 
good series of informative notes, given with the 
records. Even ten words 6n the label would be 
some help. 

The music is loud, tiring, almost shattering 
at moments. The recording appears to do full 
justice to it. There is weeping and wailing and 
what sounds like a gnashing of actual teeth. 
Most of it seems to me wearisome noise, the 
kind of thing that a violent age might be 
expected to appreciate. See if it’s your cup of 
gall. It’s certainly not mine. 

Stokowski is still the great romantic, dealing 
with other people’s sentiment according to his 
own nature. This is not always the happiest 
fate for them, but he has a good time, and his 
orchestra answers his call, albeit, to my ear, a 
trifle stiffly in phrasing. There is full sonority, 
a happy occasional touch of glowing tone ; and 
one can hear the bowing. The orchestra’s 
finest work comes at the lovely end. Granados 
gave us something so fresh that we should never 
cease to be thankful : most of all, in these days 
when fresh things are often so foul. W.R.A. 


STRAUS, OSCAR. Overture from “ Waltz 
Dream.” : March from ‘“‘ The Chocolate 
Soldier.” New Symphony Orchestra 
(Oscar Straus). Decca K2231 (12 in., 
6s. 10d.). : 

Upon Straus, with one “ s,’”’ and his English 
contemporaries, I could enlarge for hours, for 
some of the happiest I spent in early days were 
with these charmers. When will somebody 
gratify me, and thousands more, by writing 
that book on the history and joys of Musical 
Comedy, which for a generation I have been 
begging for ? Straus, born in 1870, produced 
these two works in successive years: the Dream 
in 1907 and the Soldier in 1908. The continental 
composers, with all Vienna behind them as 
stimulus and example, had a big start: so had 
the French, but our British writers did a 
splendid job—Monckton, Jones, and a few 
more: too few. Then the world went bad, and 
musical comedy sank—perhaps never to rise 
again. Smaller tragedies have produced greater 
lamentations. Believe me, the decadence of 
this form is a much more significant musical 
trend than many people realise. So let us 
cherish these keepsakes, recorded in lavish 
style (one should remember the place and 
—- of musical comedy scoring), and per- 
ormed, it would seem, con amore. W.R.A. 


MORE RECORDS:s FROM DENMARK 

A well-known German conductor who was 
recently in England hearing our orchestras for 
the first time remarked to me that on the whole 
he was quite content with his strings but, oh, 
he wished that he had our brass. I am sure that 
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our brass players have no equals on the Con- 
tinent, certainly not as virtuoso soloists (con- 
tinental brass does tend to blend better in 
orchestral support and filling-up). Anyway, the 
latest batch of records from the Danish com- 
pany, Tono, supports this view, for we find 
them importing our own George Eskdale to 
record Riisager’s attractive and_ original 
Concertino for trumpet and orchestra. The 
fourth side of this jolly set contains the same 
composer’s Little Overture for strings, the 
players throughout being the orchestra of the 
Danish State Radio under Thomas Jensen. 
This is such a witty and lively pair of records 
that I wish I could say that you could get them 
by simpler means than going personally to 
Denmark to fetch them and stumping up a good 
deal at Harwich on your return ! 

This parcel from Copenhagen also included 
a Quintet for wind instruments by Carl Nielsen 
and though I greatly like some of his music I 
cannot say I found this particular work very 
inspired. Its first movement shows imagination, 
but the rest I thought plain dull. But Tono 
must be congratulated on their encouragement 
of their own national composers, for even the 
fill-up of this set is by Kuhlau who, though born 
a German, died in Copenhagen! He was 
himself a flautist and this Adagio for flute and 
piano interested me more than did Nielsen’s 
Quintet and, by the way, it is beautifully played 
by Erik Thomsen and Fster Vagning. T.H. 


INSTRUMENTAL 


BEETHOVEN. Sonata No. 10 in G major, 
- 96. Yehudi and Hephzibah 
Menuhin (violin and piano). H.M.V. 
DB6495-7 (12 in., 25s. 1o04d.). Auto. 
DBq234-6. 

This set of records, for all its quality, did not 
give me as unalloyed pleasure as I had hoped 
it would. There is beautiful playing every- 
where and the work has obviously been studied 
most carefully together by the two players. 
They are certainly at one in their intentions, but 
I do not think that the pianist is as great a 
player and artist as is her brother. Further, the 
style in the first movement does not seem to me 
to be steady enough. The slow movement has 
many felicities, though the pianist gives a very 
prosaic performance of Beethoven’s wonderful 
opening espressivo. On the Scherzo I cannot 
comment since it was accidentally missing from 
my pre-release set but the last movement is 
perhaps the most consistently good thing from 
both players. They set an admirable tempo 
and the way in which Menuhin holds his chord 
over the two piano cadenzas in the adagio part 
of this movement, so magically soft yet always 
audibly, that is sheer great playing. Nobody 
can fail to get a great deal of pleasure from this 
performance—and the recording is excellent— 
but I do not think it is a final and authoritative 
interpretation. T.H. 


BEETHOVEN. String Quartet in F minor, 
Op. 95- Griller String Quartet. 
Decca AK2185-7 (12 in., 20s. 6d.). 


Here is really first-rate Beethoven playing. 
The terrific attack on the opening octave 
passage assures you that there is going to be no 
lack of strength in this performance : and the 
Grillers do what the Menuhins (reviewed 
elsewhere) do not do, they get every bit of 
lyrical, quieter, contrast without altering the 
basic tempo one iota. The result is a strength 
about the whole thing which is, to my mind, 
just what Beethoven wants. The join between 
the second and third movements comes in the 
middle of a disc, thereby assuring that the 
composer’s attacca subito is observed—and how 
beautifully balanced the playing in that second 
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movement is. The recorders have done their 

work skilfully and I can recommend this 

admirable performance without reservation. 
aa. 


BENJAMIN : WALTON. Caribbean Dance 
(Benjamin); Popular Song from 
“Facade”? (Walton). Phyllis Sellick 
and Cyril Smith (piano duet). Columbia 
DB2558 (10 in., 4s. 8d.). 

I have played both sides of this disc to every 
visitor to my flat these last few days and every 
one of them has gone off feeling the happier for 
it! Both pieces are trifles of the most delightful 
kind and they are played equally delightfully. 
Walton’s Popular Song seems to me just as 
witty today as ever and the players bring it off 
with just the right touch of naughty humour. 
On both sides the playing is beautifully clean 
and rhythmic. If you want a really cheerful 
little disc with which to cheer someone up these 
gloomy days, here is just the thing—except 
that you will find you need two copies, one for 


yourself! The recording itself is excellent. 
T.H. 
DEBUSSY : HUMMEL. La Fille aux 


Cheveux de Lin (Debussy—Hartmann) ; 
Rondo in E Flat (Hummel—Heifetz). 
Campoli (violin), Eric Gritton (piano). 
Decca K2183 (12 in., 6s. 10d.). 

I do not think I should want to hear Hummel’s 
Rondo very often, for, in spite of its engaging 
opening tune, it seems to me to be a very dull 
little piece. Campoli gives it an impeccable 
and highly-polished performance but still does 
not persuade me that the music is really worth 
his skill and artistry. He plays the Debussy 
piece most tenderly and beautifully and if you 
like this in its violin arrangement (which I do 
not) you will enjoy this performance very much 
indeed. The recording is of good quality. T.H. 


FRANCK. Chorale No. 2 in B minor. 
Marcel Dupré (organ). Decca AK 
2188-9 (12 in., 13s. 8d.). 

This follows the issue of the first of Franck’s 
Three Chorales which Decca produced with 
the same player last January. The second, in 
B minor, is a string of variations in Franck’s 
most meandering meditative style but without 
the vitality which distinguishes his music at its 
best. Personally I enjoy it rather more than 
I do the earlier one but it always seems to me 
to show the weakness of the organ repertoire 
that music such as this ranks high in its 
devotees’ esteem. It is difficult to imagine that 
similar music written—and at such length, too 
—for the piano would gain many players’ 
affections. The performance is carefully 
calculated and cleanly played and recorded (at 
St. Mark’s, North Audley Street, by the way). 
Organists and organ enthusiasts will no doubt 
enjoy these records greatly but I do not think 
they will awaken much enthusiasm in other 
music-lovers. T.H. 


HAYDN. Denis Matthews (piano): Fan- 
tasia in C major. Columbia DB2545 
(10 in., 4s. 8d.). 


This charming little Fantasia is joyously 
played, as it should be, by Denis Matthews who 
brings out well the “ orchestral ’’ colouring of the 
writing, such as the passage that imitates horns 
and flutes so delightfully. The score contains 
the direction ‘‘ Keep down until one can no 
longer hear the sound ”’ over the held notes in 
the bass and this is sufficiently indicated by 
Mr. Matthews. To sustain these notes on the 
modern grand piano until the sound died away 
would cause the music to be held up unduly. I 
hope Mr. Matthews will persuade Columbia to 
let him record some, at least, of Haydn’s 
glorious piano sonatas, too many of which are 
missing from the catalogues. Let us have a close 
season of Beethoven and concentrate on the 
keyboard music of Haydn and Mozart. The 
piano tone on this disc is well recorded. A.R. 
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LISZT. Hungarian Rhapsody No. 6. 
Vladimir Horowitz (piano). H.M.V. 
DB6659 (12 in., 8s. 7$d.). 

There is a sound as of an out-size banjo at the 
start of this recording and the piano is unen- 
durably coarse in all the loud passages. Horo- 
witz, of course, plays the music which includes, 
on the second side, some of the most trivial 
stuff Liszt ever wrote, with great virtuosity, but 
I was glad to detect a tiny smudge on the first 
side which reminds us that the pianist is, after 
all, human. The final chord of the piece, as 
recorded, appears to contain some foreign 
bodies—it has a most odd sound. A.R. 


MOUSSORGSKY : DE FALLA. Gopak 
from “‘ The Fair of Sorotchinski’’ (Mous- 
sorgsky) ; Jota (No. 4 of Seven Popular 


Spanish Songs), (de Falla). Arthur 
Grumiaux (violin), Leon Degraux 
(piano). Columbia DB2557 (10 in., 


4s. 8d.). 

I have never seen a Gopak danced by Russian 
peasants but from various representations I have 
witnessed on the stage I had no idea it could be 
such a dainty affair as appears from this 
recording. True, M. Grumiaux and his 
partner dash about pretty swiftly towards the 
end but much of it is played with a delicate 
precision that seems to belong more to an 
eighteenth-century court dance. Perhaps it is 
the fault of the arrangement but if violinists 
will play pieces that were never intended for 
their instrument, they must take the blame. 
The Jota comes off with greater success. The 
recording is good. 





OPERATIC AND SONGS 


BOITO: MASSENET. L/’Altra notte in 
fondo al mare from “ Mefistofele,”’ Act 3 


(Boito). Sung in Italian: Il est doux, il 
est bon from “ Hérodiade,’” Act 1. 
(Massenet) Sung in French. Licia 


Albanese (soprano) with Orchestra. 
H.M.V. DB6883 (12 in., 8s. 74d.). 

Margaret sings the aria from Mefistofele here 
recorded in the prison scene. Convicted of 
having killed her child, and awaiting execution, 
she has become insane and calls upon God to 
pardon her. In the aria from Hérodiade Salome 
recalls John’s kindness to her as a child, how he 
found her in the desert and saved her life. 

The recording of both arias is on the loud 
side and in the Massenet the orchestral accom- 
paniment sounds muddy and the whole thing 
grows dull about halfway through. §Licia 
Albanese’s lovely voice is, in itself, well 
recorded on both sides: she sings the Mefistofele 
aria with genuine dramatic intensity and the 
orchestra is much more in the picture on this 
side. AR. 


LISZT. O lieb’, so lang du lieben kannst 
Sung in German : Oh! quand je dors 
Sung in French. Heddle Nash (tenor), 
Gerald Moore (piano). H.M.V. C3869 
(12 in., 5s. gd.). 


Mr. Heddle Nash has always been incom- | 


parable among our English tenors in a lyrical 
lovesong and his voice sounds as full of fresh 
youthfulness as ever in this performance of the 
Liebestraum. But this is more than very 
attractive lyrical singing. He builds the song 
to a climax of real intensity—and builds it, by 
the way, in clear and exgellent German. With 
Mr. Gerald Moore’s collaboration this is a 
beautiful performance. I greatly enjoyed, too, 
the other Liszt song and altogether can warmly 
recommend this disc, both for the artistry of the 
singer and pianist and for the ae of 
recording. Ta. 
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PUCCINI. Vissi d’arte, vissi d’amore 
from “‘ Tosca”? Act 2. Ljuba Welitsch 
(soprano) with the Philharmonia Orch- 
estra (Siisskind). Quando me’n vo’ 
(Musetta’s Waltz Song), from “La 
Bohéme’”’ Act 2 with the Vienna State 

ra Orchestra. Sung in Italian. 
Columbia LB82 (10 in., 5s. gd.). 


If I were seeing Tosca or Bohéme in Vienna 
I should doubtless be delighted if Mme. 
Welitsch were in the cast—but I would prefer 
to hear these operas in Milan, let us say. On 
the gramophone I can go where I wish, especi- 
ally to hear such oft-recorded extracts, and in 
spite of my general admiration for this singer, 
to Milan or Rome or Naples I shall certainly go. 
Is not this one of the great advantages of the 
gramophone to the impoverished music-lover ? 
I need hardly say what a fine singer and artist 
Mme. Welitsch is, but when there is so much 
that we should like to hear from her I cannot 
imagine why we should be offered yet another 
Vissi d’arte. The singing is good, of course : 
but it is just not Italian enough. One day I 
suppose that one of your critics ought to collect 
all the many recordings of Vissi d’arte and 
recommend the best to his readers—but I do 
not think it will be this one. aa. 


PURCELL. If music be the food of love 
(1st setting) : Music for a while. Alfred 
Deller (counter-tenor) with harpsichord 
accompaniment by Walter Bergmann. 
H.M.V. C3890 (12 in., 5s. gd.). 

Counter-tenor is the old name for male alto 
and the word alto was used to distinguish the 
high contratenor (altus) from tke low one 
(bassus). This high male voice by the use of 
falsetto nearly reached the height of the female 
contralto voice and was much cultivated in 
English music of the 16th and 17th centuries, 
both in church music and home. 

These songs by Purcell were written for 
such a voice. As Mr. Deller’s voice shows, the 
volume and dramatic expression of a tenor are 
lacking but the male alto, as has well been said, 
* has its own charm of a veiled and undynamic 
transparence : it stands in the same relationship 
to the normal tenor voice as the recorder to the 
flute, the viol to the violin ’’ (Apel). 

Mr. Deller uses his voice with great art and 
it shows no trace of the flabby tone of some 
singers of his kind ; it has indeed considerable 
resonance and a beautiful flexibility. One of the - 
songs, “‘ If music be the food of love,” is very 
well known but the other much less so. Mr. 
Deller has made it his own, in an edition by 
Michael Tippett, and it is indeed a lovely piece 
of music. This artist excels in the songs of 
Dowland and his period, and I hope he will 
record some of these masterpieces of English 
song with Desmond Dupré playing the lute. 

The recording and balance are good and 
Mr. Bergmann, at the harpsichord, is well in 
the picture. ALR. 


a 

RACHMANINOV : DUPARC. Vocalise, 

Op. 34 No. 14 (Rachmaninov) ; L’Invi- 

tation au Voyage (Duparc). Sung in 

French. Lily Pons (soprano) with 

Orchestra cond. André Kostelanetz. Col- 
umbia LX1209 (12 in., 8s. 74d.). 

L’ Invitation au Voyage is a song that I love as 
my life and I fear I may be over-touchy about 
any performance that is less than perfection. 
This one seems to me to be a good deal below 
that desirable standard. I was put out at the 
very start by Mr. Kostelanetz’s crescendos and 
diminuendos which I found overdone, and 
anyway I far prefer the song with piano 
accompaniment (how abruptly and un-magi- 
cally, for example, that final chord has to end 
when it is played on the orchestra). I thought 
Miss Pons’ singing rather dull, in the Vocalise 
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‘THE most difficult problem in 

the design of a Reproducer 
is to achieve at low volume 
levels the beauty of sound 
obtained when the instrument is 
playing loudly. 

We feel we can claim to have 
produced in the Rimington 
Radiogramophone an instrument 
which will give splendid quality 
at all volumes. FRED SMITH 





SPECIAL FEATURES 
% Can be played softly, retain- 











ing the full beauty of its repro- 
duction. 
% Designed to fit into the 
corner of a room, which is the 
acoustically correct position for 
| a Loud Speaker. 
% Cabinet of figured walnut in 
4 striking design. 
) 
: % Modern Decca light-weight 
, pick-up is used, thus ensuring 
wide range frequency response 
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é *% Radio receiver designed to 
J give quality response from local 
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. Write for illustrated brochure 
giving full particulars or call 
d at Rimingtons and hear it. 
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- price: 
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IM ‘“* TWENTY-FIVE ’’ MODEL designed to 
4 ? told 25 ten or twelve-inch records with 
95 numbered index division cards. 35/-. 
Purchase tax 15/2 extra. 


IM ‘FIFTY '’ MODEL designed to hold 50 






extra. 
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ten or twelve-inch records with numbered 
5 index division cards. 42/-. Purchase tax 18/4 


PRODUCTS OF ALFRED IMHOF LTD., 112-116 NEW OXFORD ST., LONDON, W.C.1 PHONE: MUSEUM 7878 (20 Limes) 


HERE’S SOME GOOD NEWS for record 
enthusiasts. From today the popular IM record 
carrying cases will be supplied complete with 
numbered index division cards, and a thick felt 
base to cushion every record, without any increase 
in price. Styled in[{tche modern manner from finest 
sheet. metal for longer life and extra protection, 
these sensibly designed cases are available in a wide 
range of smart colours and in two sizes to hold 25 
or 50 12-inch records. Each model is fitted with 
piano-type hinged lid, sturdy strap handle ‘and 
twin snap locks. An index control card and gummed 
index labels for records are also supplied. Ask 
your local record shop to show you these improved 
IM CASES. For sheer value, smartness and perfect 
protection for your records, they’re in a class by 


themselves. 
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as well, largely as a result of a lack of variety of 
colour in the vocal sound. I know I sound 
like a bad-tempered curmudgeon—but I can 
only say what I feel about it ! TH. 


ROSSINI: MASSENET. Resta Immobile 
from “ William Tell,’ Act 3 (Rossini) 
Visione Fuggitiva from “‘ Hérodiade,” 
Act 2 (Massenet). Paole Silveri (bari- 
tone). London Symphony Orchestra 
(Robinson). Sung in Italian. Columbia 
DX1585 (12 in., 5s. gd.). 

Whatever life it once possessed, or might still 
show in the theatre, seems to have gone out of 
Vision’ Fugitive. Silveri sings it in Italian and 
delivers it in a style suitable to an aria by 
Giordano, whose music never approaches 
Massenet’s at his best, but meets it on this level. 

The aria gives Silveri every chance to show 
off his high, and loud, open notes but I should 
be more than willing to take these for granted 
in favour of a greater sense of style. Without 
that French music loses all its savour. Much 
more welcome is the quiet aria, apart from an 
obtrusive cadenza, not by Rossini at the end, 
from Wiliiam Tell with its picturesque orchestral 
accompaniment which includes a ’cello obligato. 
The aria comes just before Tell shoots the apple 
off his son’s head and in it he begs him to keep 
still! Both sides are well recorded. The ’cello 
sounds rather thin in tone in the Tell aria. 

ALR. 


It is thou from ‘A Masked Ball ”’ 
(Ford’s 


VERDI. 
Act : Am I dreaming ? 
; lh lly from ‘“‘ Falstaff’? Act 2. 
Redvers Llewellyn (baritone), The 
Royal Opera House Orchestra, Covent 
Garden (Braithwaite). H.M.V. C3883 
{12 in., 5s. gd.). : 
This record seems to me to be a far better 
advertisement for Opera in English than one or 
two we have heard lately. Mr. Llewellyn 
gives pleasure both vocally and. dramatically 
and his extract from Falstaff, in particular, is 
first-rate in its lively characterisation. He is 
helped, too, by a singable and sensible trans- 
lation. The orchestra plays fairly well but is 
, not always as clearly recorded as it might be— 
more brightness of tone would have helped the 
Falstaff monologue to be even better than it is. 
But I can cordially recommend this disc. 


“Un Ballo in Maschera”: 
Riccardo: Beniamino Gigli (tenor), 
Oscar: Elda Ribetti (soprano), Renato: 
Gino Bechi (baritone), Samuele: Tan- 
credi Pasero (bass), Tommaso: Ugo 
Novelli (bass), Silvano: N. Niccolini 
(bass), Il Giudice (a judge): Blando 
Giusti (tenor), Amelia: Maria - 
lia (soprano), and Ulrica: Fedora 
Barbieri (contralto). The Orchestra 
and Chorus of The House, 
Rome, conducted by Tullio Serafin. 
Chorus Master: Giuseppe Conca. Re- 
corded in The Opera House, Rome. Sung 
in Italian. H.M.V. DBg075-91 (12 in., 
£7 2s. 4d.). Auto. couplings on Special 
order only. 


In the July Gramopuone the Editor printed 
a letter sent to him from a correspondent in 
Bombay in which this gentleman, Mr. J. P. 
Pocha, had written: “ There is something so 
virile, so sensitive, so lifelike about complete 
recordings, that any other singer, however 
great, recording a detached aria from the 
middle can never hope to capture.’’ He goes 
on to hope that recent recordings of Un Ballo 
in Maschera and Andrea Chenier will soon be 
made available in England. 
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And now here is Un Ballo which, from the 
omission of the word Inghilterra and the sub- 
stitution of something like sua patria, I judge to 
have been recorded during the war years 
when it would hardly have been tactful to 
mention England. 

There is an abundance of virility in this 
performance,. recorded in the Royal Opera 
House, Rome, and to that extent it is lifelike ; 
but of sensitivity there are very few traces 
indeed. One has the sensation of sharing the 
prompter’s little box in the centre of the 
footlight’s and, with the orchestra behind one, 
being shouted at there by all and sundry. 
Verdi, after the first performance, spoke to 
his manager of “the dogs that howl less 
painfully than those you offered me” and 
though no such abuse can be directed at this 
notable cast they ignore Verdi’s explicit 
directions with extraordinary unanimity. The 
placing of the microphones contributes, of 
course, to the prevailing loudness for it gives 
the usual impression that the singers are all 
bunched together, scores in hand, and though 
the balance of parts on the stage is good, there 
is no attempt to produce any sense of per- 
spective. In this respect the performance is 
anything but lifelike, and might just as well 
have been recorded in a large studio. 

Tt would take pages to indicate all the places 
where Verdi’s directions are ignored and so I will 
only mention a few. At the end of the Prelude 
to Act 1 the composer writes successively 
two, three, and four piano markings but there 
is no perceptible difference in the orchestral 
tone, nor is there much. treble piano in the 
orchestra’s or singer’s performance of the tenor 
solo with chorus just afterwards ‘‘ La rivedra nel 
Vestasi.”” 

Elda Ribetti, as Oscar, could have given 
much more variety to her sparkling solo 
Volta la terra by beginning d’accordo ognor 
pp, as marked, and making a gradual. crescendo. 
The word piano must be altogether lacking 
in the vocabulary of Fedora Barbieri, so 
unvaryingly loud is her tone, and so there is 
nothing sinister about her rendering of Ulrica’s 
magnificent aria in Act 1 Re dell’ abisso. Verdi, 
for all the notice she takes of it, might have 
spared himself the trouble of putting ancora ppp 
above her part: all she does bother about are 
the double forte marks and the result is no 
variety, no call to the imagination, the singer 
missing completely the contrast intended in 
such a phrase as “‘ asconder-si po-(ff)-tra (ppp).” 

Maria Caniglia, although soft singing has 
not, I think, been one of her virtues in recent 
years, does make some attempt to obey Verdi 
but cannot, unfortunately, control her tone 
sufficiently well to give their full beauty to the 
exquisite phrases that end the section of the 
love duet in Act 2 which begins Teco io sto. 
And so the tale continues. If this were all the 
recording would be a dire failure but of course 
it is not all. 

Gigli and Caniglia have a fine dramatic con- 
ception of their réles and rise splendidly, if not 
always successfully, to the considerable technical 
difficulties that occur. Gigli’s lively sense of 
rhythm and command of style serve him well 
in things like Di’ tu se fedele, which is brilliantly 
sung, and the superb quintet E scherzo od é follia, 
both in the first act, and the little laughs, 
with which he replaces Verdi’s semiquaver 
rests, are at least in character. Amelia’s part 
covers a very wide range and Caniglia’s high 
notes are occasionally flat but she does the 
t ing. aria Morro, ma prima, Act 3, extremely 


well, the other big aria, Ecco [orrido campo in ' 


Act 2, with a leap of nearly two octaves in 
the cadenza, rather less well. 

Fedora Barbieri (Ulrica) has abundant tone, 
a rather harsh lower register, in keeping with 


DBg075 
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the character, but not quite the easy command 
requirede of the upper range of her voice. 
Gino Bechi (Renato) sings magnificent F sharps 
and G’s without any difficulty though, oddly 
enough, in the middle register he gives the 
impression of singing through clenched teeth, an 
effect which robs his dramatic Eri tu of its tender- 
ness. Elda Ribetti is more successful, as Oscar, 
than in the one recording-we have had before 
from her. The voice is a bit shrill, especially in 
Saper vorreste, but the timbre is right; it is 
the technique that needs polishing in a part 
that calls for a great sense of style. Minor 
parts are competently filled and the chorus, 
who have a great deal to do, are excellent. 
The recording makes the lively orchestral 
playing often sound coarse in tone and one 
wearies of the thudding bass. Tullio Serafin’s 
direction deserves far better results. 

Sead wetiid. -- + RE a RES 

The score itself is a strange mixture of the 
dull, (first part of Act 1) the conventional, the 
dramatic, and the superb. I must confess 
to a weakness for the duet Ve’ se di notte, 
sung by those endearing conspirators Tom 
and Sam (stile Americano) which becomes 
a quartet, when Amelia and Riccardo join in, 
and builds up to a most effective choral ending 
to the second act. This is early Verdi, both 
comical and extremely tuneful. One could 
write a great deal about this rich score but 
it is now my task to advise about the purchase 
of so expensive a set on special order. 

Its chief virtues and faults have been set out 
above and it is only fair to add that those who 
do not know the score well will notice the 
virtues much more readily than the faults. 
The collector of complete operas will not need 
to hesitate, the ardent lover of Verdi may be 
able to overlook the faults of expression and 
balance, but the undecided, the border-line 
cases, if they cannot somehow sample the 
recording would do well to wait until they have 
heard the opera again, or for the first time, at 
the Edinburgh Festival, or the broadcast of it 
which will presumably be giver. If they then 
feel an irresistible desire to possess the opera, 
and have the money, they need hesitate no 
longer. As only automatic couplings are avail- 
able there seems no point in recommending 
single records. ALR. 


RECORD NUMBERS AND TITLES 


Act 1—Prelude. 
Act 1 Finisci il vaticinio (Pray, now 
your prophecy complete). 


Act1 Posa in pace, a’bei sogni 
ristora (Repose in peace). 

Act 1—E scherzo od @ follia (All 
folly this you must believe). 


DBgo76 


Act 1—Il cenno mio di 1a con essi 
attendi (Await my commands in the 
next room). 

Act 1—Chi voi siate, l’audace parola 
(Whoe’er you are, take care). 


DBg077 


Act 1—Il primo Giudice (The chief 
Judge). 

Act 1—Su, profetessa, monta il trep- 
pie (Come, sybil, show us your 
cauldron). 


Act 1—Sia condannata (Let her be 
condemned). 

Act 1—Mio Dio! qual loco! (Oh 
heavens! that terrible place !). 


Act 1—Re dell’ abisso  affrettati 
(Haste, king of darkness) . 

Act 1—Che v’agita cosi ? — is 
the cause of your agitation ?). 


DBgo78 


DBgo079 


DBgo8o0 
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Act 1—Arrive il primo! (I am here 
first) . e 
Act 1—Su, fatemi largo (Give way !). 


DBg081 


DBSgo82 Act 2—Ecco Tlorrido campo ove 
s’'accoppia (Behold this drear and 
fearful plain). 

Act 2—Ma dall’ arido stelo divulsa 
(Yet I approach the sterile leaf). 
Act 2—Ve, se di notte (See, flush’d 
with anger). 

Act 2—T’eco io sto (’Tis I). 

Act 2—Seguitemi—Mio Dio ? (Fol- 
low—Just heaven, pity me !). 

Act 2—M’ami, m’ami! (Belov’d! 
Belov’d !). 

Act 2—Ahimé ! Taci—S’appressa al- 
cum (Alas ! Silence—Some one comes 
here). 


DBg083 


DBg084 


DBgo085 


DBg086_ Act 3—A tal colpa é nulla il pianto 
(Those tears are useless, shed in vain) 
Act 3-—Ah ! morte, infamia (Death— 
infamy !). 

Act 3—Morro—ma prima in grazia 
(Claims but one pure, one spotless 
kiss) . 

Act 3—Ah! perché qui !—fuggite 
(Ah! why are you here ?—fly !). 

Act 3—Alzati, 1a tuo figlio (I grant 
they earnest, heartfelt prayer). 

Act 3—Saper vorreste (Say what he’s 
wearing ?). 

Act 3—O dolcezze perdute ! (Blissful 
days, lost to me for ever !). 

Act 3—Ah! dessa é 1a—-potrei veder- 
la- ancora (She’s there—I see her 
once again). 

Act 3—Siam soli—Udite (We are 
alone). 

Act 3—Forse la soglia attinse (At 
home! Be her’s all earthly bliss). 
Act 3—D’una grazia vi _ supplico 
(Only. one favour I demand). 

Act 3—II messaggio entri (Bid the 
messenger appear). 


DBg087 


DB.g088 


DBg089 


DBgog0 


DBgo091 


WILLIAMS : BUCHARDO. Vidalita, Op. 
45 No. 3 (Williams) : Cancion del 
Carretero (Buchardo). §Beniamino 
Gigli (tenor) with Orchestra cond. Zam- 
boni. Sung in Spanish. H.M.V. DA1891 
(10 in., 5s. gd.). 

Here is another extremely attractive Gigli 
disc. As a pair, not quite so good as his 
Sicilian songs a couple of months ago, for Mr. 
(or should it be Signor ?) Alberto Williams’ 
Op. 45 No. 3, is, it must be confessed, only a 
rather pallid little tango. But the Cangion del 
Carretero by Buchardo is a Gigli winner—I only 
wish our English barrow boys sang like this ! 
The song itself has real character and the 
performance is incomparable in its sunny 
warmth of voice. The recording is good and 
above the average, for the orchestra is repro- 
duced with excellent depth and fullness. T.H. 


EDUCATIONAL. Jigs; Spanish Waltz. 
H.M.V. Bg796 ‘(10 in., 4s. 8d.). La 
Russe; Drops of Brandy. H.M.V. 
C3892 (12 in., 5s. gd.). Recorded under 
the auspices of the English Folk Dance and 
Song Society. 

This month we have two more additions to 
the Educational Catalogue which is steadily 
becoming more comprehensive and valuable, 
especially to those who use the gramophone 
as a means of education. Peter Kennedy, who 
represents the English Folk Dance and Song 
Society in the North, gives us in traditional 
style a series of dances from Northumberland 
and Durham. The tunes, most of which are 
familiar, are suitable for Square Eights, Sylphs, 
Hulichans, Ninepins aad Reels. 
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MISCELLANEOUS 
AND DANCE y ower kinc 


At the Editor’s suggestion, and in view of the 
monthly index now included at the back of 
each issue, in future I shall not attempt to cram 
into each review at least a mention of every 
record released. This will enable me to give 
more credit where it is due, and where I have 
not mentioned a record, it means that either a 
copy was not to hand in time, or that it was an 
average performance by a_ well-established 
artist, from whom my readers will know what 
to expect. I shall try and review all records by 
new artists, whatever their quality. 


Orchestral 

It is a year now since I started reviewing 
records for THE GRAMOPHONE, and I remember 
remarking that August was not usually a 
month when the best records were issued. The 
manufacturers seem to be out to confound this 
belief this August, in the orchestral section at 
least, for there are six discs that everyone 
should hear. Tom Jenkins and his Palm 
Court Orchestra play the popular Parlez-moi 
d’amour and a thrilling number by Yascha 
Krein entitled Gipsy Carnival (H.M.V. Bg797), 





THE MONTH’S CHOICE 
Melachrino Orch.: La Paloma (H.M.V. 


C3891). 

Morton Gould Orch.: Dancing Tambourine 
(Col. DX1581). 

Frank de Vol Orch.: Farewell Blues (Cap. 
CL13118). 

Phantom Quartet: JLover’s Moon (Decca 


Fo181). 

Paul : Music: Church Bells on Sunday 
Morning (Col. FB3511). 

Phil Hanna: When they ask about You (Bruns. 
04178). 

Sons of the Pioneers: Empty Saddles (Bruns. 
04238). 

Four Troubadours: !’m not geing Home (Col. 
DB2562). 





which is full of gay rhythm and melody. In 
these days of austerity, this type of music is 
particularly welcome, and it is a great improve- 
ment on the melancholy laughter of the violin, 
which has been recorded again, this time by 
Charles Williams and his Concert Orchestra, 
coupled with Delibes’ Pas des fleurs (Col. 
DB2544). Both these are competent enough, 
though somehow the former title doesn’t seem 
worthy of an orchestra of this kind. Sidney 
Torch and the Queen’s Hall Light Orches- 
tra play the Indian love song, Pale Moon, and 
Song of Capri (Col. DB2564) with the musician- 
liness we expect from this group, even though a 
little more “‘ atmosphere ’’ wouldn’t have come 
amiss ; the Song of Capri could as easily have 
been a song of anywhere else. Morton Gould 
conducts the Robin Hood Dell Orchestra 
and his own, respectively, in Dancing Tambourine 
and Shadow Waltz on Col. DX1581. Those of 
you who can remember these tunes coming out 
in 1928 and 1933 will doubtless be as pleased as 
I was with these delightful modern perform- 
ances. Both are most appealing melodies, and 
both are played with that little extra something 
that Gould usually manages to infuse into his 
recordings. He has transformed what I remem- 
ber as a jiggy “ novelty” piece of twenty-one 
years ago into a graceful, dignified rendering. 
Full marks! Another, much older favourite, 
La Paloma, is presented by the Melachrino 
Orchestra, with lots of colour and in excellent 





taste. This is one of those tunes of which we 
never tire, for it has three distinct themes and 
an exciting coda, and the arranger has plenty 
of scope. The reverse is another potted piano 
concerto by Richard Addinsell, entitled Festival. 
It is quite good of its kind (H.M.V. C3891). 
The last of the six is a most unusual record 
(Cap. CL13118). It is by Frank de Vol and 
his Orchestra, who play Three O'clock in the 
Morning very nicely, but the amazing thing is 
the reverse, which is Farewell Blues. Now this 
was a very popular number early in 1923, and 
it has remained a standard jazz title ever since ; 
but de Vol plays it in a way its composers, 
three members of the Original New Orleans 
Rhythm Kings, never dreamed of! It takes the 
form of a train journey, with station noises at the 
beginning, not with sound effects but with 
legitimate instruments, and even with the 
unintelligible station announcer, performed by 
muted trumpet (or is it trombone ? The effect 
is so weird that it’s difficult to. tell which). 
No-one should miss this. 


Instrumental and Novelty 

There are four in this section this month, 
ranging from a medley of songs from the new 
Cochran show, Tough at the Top, played on the 
piano by the composer, Vivian on Col. 
DB2563, to a spot of hill-billy music by Johnny 
Denis and his Ranchers on Decca Fg183. The 
titles are Goin’ to the Barn Dance Tonight and The 
Gaucho Serenade, and they are briskly done, and 
are a great improvement on the sentimenta 
stuff given last time. Then there is a Capitol 
record (CL13119) for the children (surely this 
would have been more suitable for the Decem- 
ber supplement ?) by Don Wilson, called 
Little Toot, from the Disney film ‘‘ Melody 
Time.” Then lastly, on Decca Fg181, comes one 
of those records that soothe and refresh the ear 
and nerves, played by a shy group sheltering 
under the name Phantom Quartet (which 
comprises accordion, clarinet, violin and bass 
by the sound of it). They play two lazy tanges, 
Lover’s Moon (from the film “ The Passionate 
Friends ’’) and Forgotten Tears. I have no idea 
as to the identity of the musicians, but this 
record made six of the most pleasant minutes’ 
reviewing. Just the thing for a warm summer 
evening, for it is sweet without being sickly. 


Dance 

Tommy Dorsey and his Orchestra reappear 
this month with a new song with a nice idea, 
She’s a Home Girl, most of which is sung by 
Sonny Calello, who has a powerful voice, but 
I found the backing, The Huckle-Buck, just too 
rowdy. The vocalist is coloured trumpeter 
Charlie Shavers, whose trumpet soli have 
ruined many good jazz discs, whose singing 
doesn’t help this, and I should have thought 
there were more suitable Dorseys with which 
to back the sentimental side of H.M.V. BD6049. 
One with Denny Dennis, maybe ? 

Novelties seem to be all the rage this month, 
for here is a new group described as Frankie 
Yankovic and his Yanks, who play Blue Skirt 
Waltz and Charlie was a Boxer on Col. FB3509. 
This is an accordion band, and it is light and 
easy to listen to as such, especially in the waltz ; 
but the other side isn’t up to the mark. It has 
too much vocal and doesn’t make much sense 
when it’s all sorted out. There are two other 
records where one instrument dominates all 
the others, both of them being trumpet soli in 
the Harry James manner. I should have 
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thought that there were better tunes than 
Roses of Picardy for Bobby Benstead to play 
with Oscar Rabin’s Band, though the reverse 
of Parlo. F2373 is a little better, being Don’t 
Tell a Soul (with no vocal) ; and in very similar 
vein, Mendez, his Trumpet and his 
Orchestra batter their way through Estrellita 
and yet another Dark Eyes (Bruns. 04193). 
Brilliant technique, granted, but the material 
is so unsuitable ! ‘ 

However, Roberto Inglez is to be con- 
gratulated for the most listenable (and non- 
vocal) version of Again, from the film ‘‘ Road- 
house,”’ yet to hand (Parlo. R3213), and for 
this alone the record is worth having, even if 
the backing is a rather monotonous samba 
called El Mosquito (which seems hardly an 
appropriate title, for it has no bite), and which 
ends with a series of coughs. 

Perhaps the best straightforward dance 
record is once again by Paul Adam and his 
Mayfair Music (Col. FB3511). More expensive 
than his latter Regals, but well worth it. One 
side is a new ballad called Church Bells on Sunday 
Morning, sung by Rita Williams and chorus ; 
I’ve praised her singing before, and I continue 
to do so, for she is unaffected, like so few dance 
band vocalists and others are. The reverse is a 
light humorous song called Cannibal’s Menu, 
one of those don’t-let-this-happen-to-you keep- 
on-the-straight-and-narrow numbers, sung by 
Paul Adam himself. The band makes suitable 
Ellingtonjan jungle noises, and they all seem to 
enjoy it. 


Vocal 


H.M.V. have released three couplings by 
Scotch artists, which are quite well done, 
though I think they will necessarily be of some- 
what limited appeal, especially as four of the 
six sides are in Gaelic. James MacPhee is the 
singer of these, and he has a pleasant tenor 
voice ; the titles are Eilean man og (Isle of my 
Youth) and Tha’n samhradh air tighinn (The 
summer is hither) (B9799) and Sa choill ud thall 
(The island herd-maid) and Suas i a Ghaidlig (Up 
with the Gaelic) (Bg800). The third record is sung 
by a contralto, Annie Tait, the recording being 
under the direction of Sir Hugh Roberton, 
who arranged both titles. They are the Lewis 
Bridal Song (Mairi’s Wedding) and Dance to your 
Daddie, and the number is Bg795. 


In more serious vein, there is another record 
by the Luton Girls’ Choir (Parlo. R3212). 
They sing Trees and Toselli’s famous Serenata 
very sweetly, with clearer diction. The latter 
serenade has also been recorded by Josef 
Locke, backed by Beneath thy Window, which is 
’O sole mio in English, and it is over-dramatised, 
which in no wise com tes for its not being 
sung in Neapolitan. (Col. DB2556.) 

The George Mitchell Choir have made a 
record, rather belatedly, of the vocal version 
of Khatchaturian’s Sabre Dance, but the backing, 
a vocal rendering of the Mexicon Hat Dance, in 
English and Spanish, is much better (Decca 
Fg178). Two other Decca records are bound to 
be a great success ; they are Fg9173, which is 
Sylvia Robin singing J Heard a Robin Singing 
and Down in the Glen (with Tudor Evans), and 
Fg9174, another duet called This is the First Time, 
backed by Tudor Evans alone singing one of 
those new Old-World ballads, God Gave Us 
Memories. I think recording in England suits 
Kathryn Gra for her voice is nothing 
like as harsh as her American records suggest, 
She sings Always pleasingly on M.G.M. 214. 
though there are some rather awkward 
moments in Wanting You on the reverse. But of 
the new voices, I like Phil Hanna’s the best. 
It comes to us on Bruns. 04178, in two songs of 
a few years ago, when I think these were made, 
Besame mucho and When they ask about You. The 
voice is easy, effortless and sincere. 
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There are the usual complement of noisy 
American discs; Betty Garrett joins forces 
with Gene Kelly for two boisterous numbers 
form their film ‘“‘ Everybody’s Cheering ”’ 
(M.G.M. 213)—Take Me Out to the Ball Game 
and Yes Indeedy. 1 much prefer our own light 
comedy team of Joy Nichols and Benny Lee, 
who swing along cheerfully and nonsensically 
in Look at Me (Decca F9177). The other side is 
labelled The Story of the Lovebird, but the tune is 
that of the delightful Lale Andersen number I 
reviewed some months ago on Decca’s Inter- 
national Series, Kleines Sommer marchen. 1 think 
this Anglicized version will appeal to many 
though not to an Austrian lady to whom I 
played it, and who loves the Andersen original ! 
Joy Nichols sings two numbers solo on Decca 
F9179—But Nobody, which is a clever parody on 
Carmen Miranda’s style, and Great Guns, 
breezy as only Joy can make it. Monica Lewis 
and the Stardusters present a mother’s- 
warning type of song in The Tree with the Red, 
Red Leaves, which is paired with Don’t Hang 
Around (Bruns. 04218), and Virginia O’Brien 
puts over (one can’t say “ sings’’) A Bird in a 
Gilded Cage and a distorted version of that 
lovely old waltz In a Little Spanish Town (Bruns. 
04234). Some may find this funny, but it didn’t 
appeal to me ; I wish these people would leave 
songs like this alone. 

Once more there is a plethora of cowboy 
stuff, actual or alleged. Carson Robinson is 
not whimsically philosophical in either side of 
M.G.M. 216, Shady Valley Waltz and Someday 
You Gotta Make up Your Mind. Both these are 
very sentimental, but they are better than 
Stubby and the Buccaneers in Tennessee Tears 
(Bruns. 04239). This is backed by a new song 
with the odd title of Money, Marbles and Chalk, 
these being cited as symbols of affluence, in a 
very thick adenoidal voice. If you want a less 
affected version of this, try Country Wash- 
burne, who does it on Cap. CL13126. Wash- 
burne was the sousaphonist in Ted Weems’ 
orchestra during the ‘twenties and early 
*thirtees, and between them they wrote Oh Mo’ 
Nah in 1931 ; remember it? His first record here 
as a vocalist is backed by another newcomer, a 
girl named Betsy Gay, who tries to go one 
better than Annie Oakley and disarmingly 
avers I didn’t know the Gun was Loaded, with all 
sorts of strange noises in the accompanying 
“music.”? Huis fans will find Gene Autry’s 
Missouri Waltz very satisfying, and it may even 
bring him some new followers, but his Loaded 
Pistol and Loaded Dice. which is the other side of 
R.Z. MR382z2, isn’t a patch on the Phil Harris 
one, lacking the colossal verve of Harris’s per- 
formance. But the Sons of the Pioneers 
restore the balance with a fine full-throated 
record of So long to the Red River Valley and 
Empty Saddles, which they made in 1936. They’ve 
got what it takes, these chaps, and a little more 
of them and a little less of these phoney soloists 
would make things much easier to listen to! 
Eddy Kirk, for example, proves to be just 
another cowboy “type,’’ in Candy Kisses 
(heavens! how many more ?) and a rather 
pagan ditty called The Gods were angry with Me 
on Cap. CL13122. This has a spot of hammy 
recitative by Tex Ritter, who is to be heard 
alone on Cap. CL13120, in a very bibulous 
but amusing song, Rye Whisky, complete with 
alcoholic philosophy and coyote wails. This is 
outstanding among the Westerns, but the 
reverse, Careless Hands, sounds more stereo- 
typed. Ritter has a pleasant and very deep 
voice, however, but I like the anonymous bass 
of the Four Troubadours, who backs up the 
other three in a delightfully informal round- 
the-piano presentation of the same song on Col. 
DB2562. The reverse is from the film “‘ May- 
time in Mayfair,’’ and it’s called I’m not going 
Home. This has all the atmosphere of a cheery 
crowd in a pub at closing time, without the 
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usual vulgarities, and with a jolly barmaid. 
This is really good fun, clean and to the point. 
Are we going to get some more ? I don’t mind 
if we do! 

Harmony and Tempo Records 

The above labels have come to my notice 
recently, and although space does not permit of 
a detailed review of them this time, I hope to 
make notes on the future output when appro- 
priate. Harmony records retail at 5s. gd. each, 
and Tempo at gs., being plastic ; the latter are 
obtainable from Modern Music, Piccadilly 
Arcade, London, W.1. the Harmony Records 
from Mayfair Record Co. 45, Dorset St., 
London, W.1. 

The first Harmony supplement is just to 
hand, and it includes eight records, of which 
four are by Billy Ternent and his Orchestra. 
The best of these are The World is waiting for the 
Sunrise, backed by I Cried for You (A1003) and 
Just one of those Things, with which is paired 
She’s My Lovely (A1o04). Beautiful Eyes is 
played with plenty of abandon (A1005), and its 
mate, Clopin-Clopant with finesse (A1005), and 
Have You Seen Irene? and Brush those tears from 
Doreen 
Henry, accompanied by Billy Munn and his 
Jazzclubmen, on A1008, sounds a little out of 
place in St. Louis Blues, as she doesn’t sound a 
bit like a Negress, but Can’t we be Friends ? suits 
her style better. Frankie Howerd makes his 
gramophone bow in two typical presentations, 
Three Little Fishies and I’m Nobody’s Baby, in 
which he contrives to sound like Noel Coward 
in a Durante setting, and gets away with it, 
though one line wobbles precariously on the 
border of rudeness This is A1oo1. Then there 
are four sides made in Chicago by Jimmy 
MacPartland and his Orchestra, including 
his wife, British-born Marion Page, whose 
piano solo on Jn a Mist makes it a record every- 
one should buy for three minutes’ delightful 
music (A1oo2) ; the backing is a bit of fun 
called The Daughter of Sister Kate. The other 
two titles by this band are Royal Garden Blues, a 
grand old standard of jazz which starts off well 
but degenerates into an ugly riff at the end, with 
semi-bop effects, and Singin’ the Blues, which is 
pleasant if not wildly sensational (A1007). 

The Tempo catalogue is split into those 
records which are reissues and those which are 
originals to all intents and purposes. All are o 
interest to jazz collectors and dancers who find 
that the old-time Dixieland music has a beat 
that no other music provides. The reissues in- 
clude original performances by one of the 
greatest jazz bands in history, that of King 
Oliver, which included Louis Armstrong 
(R4, R6 and R7) ; two charming piano rags by 
the great Jelly Roll Morton, which ought to 
please the most anti-ragtime listener for sheer 
melody (R5) ; and some fine recent stuff by the 
Dutch Swing College Band, whose drive, 
clean playing and spirit should be an inspira- 
tion to those who play for the fun of it. The 
record is A21, the titles Absent-Minded Blues and 
Original Dixieland One-Step. There are also 
some very interesting records by Humphrey 
Lyttelton and his Band, Claude Luter et ses 
Lorientais which are a current sensation in 
France, and a fine brassy record by a group of 
young Americans who prefer the traditional 
school of jazz to the “‘ progressive ’’ (?), led by 
clarinetist Bob Wilber (A20). Most Tempos 
are worth listening to, and those I have men- 
tioned above are well worth the extra money, 
for they are connoisseurs’ records that should 
appeal to the general public too, especially in 
view of the present clamour for Dixieland 
music. 
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SWING 


Reviewed by EDGAR JACKSON 


Bob Crosby and his Orchestra (Am.) 

**Barrel House Bessie from Basin Street (Styne, 

Magidson) (V by Eddie Miller) 
(Am. Decca DLA2837) 
***Fimtown Blues (Rose, Davis) (Am. Decca 
DLA2853) 
(Brunswick 04079—5s. gd.) 

2837—-Crosby directing Arthur ‘‘ Doc ’’ Rando, 

Art Mendelssohn (altos); Eddie Miller, Gil Rodin 

); Mitty Matlock (clart); ‘* Yank ’’ Lawson, 

Vunk, Max Herman (tpts) ; ; Floyd O’Brien, 

Elmer Smithers, ‘‘ Moe *’ Morrow (tmbs) ; Jess 

Stacy (po); Hilton Lamare (gir); Bob Haggart 
(bass); Ray Bauduc (dms). January 20th, 1942. 

2853—Personnel as above. January 27th, 1942. 

Although generally described as a Dixieland 
combination, the Bob Crosby band seldom 
succeeded in entirely satisfying the true Dixie- 
land enthusiasts. 

Whether this was because the influence of the 
more “ commercial’? music it so often also 
played inevitably infiltrated into its attempts at 
more genuine jazz, or whether it was, as the 
more knowledgeable (and proportionately 
conservative) jazz devotees claimed, because it 
just missed that touch of authenticity which 
denotes the “real thing,” is perhaps neither 
here nor there. The band certainly did, when 
it wanted to, base its music on the Dixieland 
tradition and play in what was near enough the 
Dixieland style, and it does so in these records. 

Both rely much on arrangements written 
for the most part for the ensemble. Also as a 
song the rather flippant Barrel House Bessie has a 
disturbingly synthetic ring. But the Dixieland 
two-in-a-bar beat and idiom are very apparent, 
and old-time jazz enthusiasts looking for 
records to help complete their collections 
of better Bob Crosby sides would be well 
advised to consider at any rate Jimtown Blues. 


Alan Dean and his Be-Boppers 

**** Barbados (Parker) (Decca DR13490) 

****Gone with the Windmill (Johnny Dank- 

worth) (Decca 13489) 
(Decca Fg188—3s. 73d.) 

Johnny Dankworth (alto); Ronnie Scott (ten) ; 
Ri Arnold (tpt); Bernie Fenton (pmo); Pete 
Chilver (gir); Joe Muddel (bass); Laurie Morgan 
(dms). April 29th, 1949. 

For all the inclusion of his name in the 
band’s title, vocalist Alan Dean contributes 
nothing audible to these records. But I under- 
stand it was he who arranged this session, 
therefore he can take a bow not only for having 
persuaded Decca that home talent should be 
given a chance to record some bop, but also 
for having picked mostly the right musicians 
for the job. 

Probably he didn’t find the latter task very 
difficult, for it appears to have meant no more 
than engaging four musicians from Ambrose’s 
orchestra who had proved themselves to be good 
bop players when acting as part of the Ambrose 
bop contingent in a recent Ambrose broadcast, 
and adding to them the equally good bop men 
Reg Arnold and Laurie Morgan and the not 
quite (as far as these records go) so effective 
pianist Bernie Fenton. 

Charlie Parker’s enticing melody, Barbados— 
and I use the word melody literally, because, 
unlike many bop pieces, this one has a tune 
which anyone should be able to appreciate—is 
an excellent record 

In between the usual bop opening and closing 
front-line unisons, tenor saxist Ronnie Scott, 
guitarist Pete Chilver and trumpet star Reg 
Arrold play choruses which add to a nice 


understanding of the bop idiom the un- 
exaggeratedness which is one of the first steps 
towards good taste, and the whole performance 
is conspicuous for an ease and relaxation which 
are not always found in even the better Ameri- 
can bop records. 

The much faster pace of Gone with the Windmill 
has proved to be something of a tax on the band, 
and the phrasing in the first and last (unison) 
choruses is not always unanimous. But the 
writing is good and the interpretation shows a 
nice understanding of the bop idiom. So do 
the choruses by Ronnie Scott, Pete Chilver 
and Reg Arnold, who plays even better than he 
does in Barbados. He seems to have more of 
the feel of the bop mode at the faster tempo. 

The star of the proceedings, however, is 
Johnny Dankworth. Technically Ronnie Scott 
may be better. There is more definition in his 
playing. But good as Scott has become as a 
bop player, Dankworth has an even finer sense 
of what bop is all about. 


Duke Ellington and his Orchestra (Am. N. 

*##** Transblucency (Lawrence Brown, Duke 
Ellington) (V by Kay Davis) (Am. 
Victor D6-VB-2095) 

*#**S?. Louis Blues (W. C. Handy) (V_ by 
Marian Cox) (Am. Victor D6-VB- 
2129) 

(H.M.V. Bg794—4s. 9d.) 
2095-—-Ellington (pno) with Johnny . 
Russell Procope (altos); Albert Sears (ten) ; 


Carney (bar) ; = Hamilton (clart) ; James a Tak 
Jordan, Willis Nance, Francis Williams, 
Shelton Ly William ‘‘Cat’’ Anderson, 


Harold Baker (tpis); Claude Jones, Lawrence 
Brown, Joe Nanton, Wilbur de Paris (tmbs); Fred 
Guy (gtr); Oscar Pettiford (bass); William ‘*Sonny’’ 
Greer (dms). July 9th, 1946. 

2129—As above, except Manton absent. September 
3rd, 1946. 

Transblucency (sub-titled A Blue Fog That You 
Can Almost See Through) is reputed to have been 
inspired by a piece called Blue Light written by 
trombonist Lawrence Brown in 1938. 

The record is, however, more reminiscent of 
the Duke’s famous Mood Indigo. The tune is in 
the same pensive, ‘‘ misty ’”’ vein, and the treat- 
ment is based on the same then novel voicing 
of clarinet, trumpet and trombone which the 
Duke used to obtain that subdued, almost 
ethereal effect which was the feature of Mood 


Indigo. 
There is, however, one very significant 
difference. In place of the closely muted 


trumpet, the Duke has used, to complete, with 


Jimmy Hamilton’s clarinet and Lawrence 


Brown’s trombone, the harmonic trio, the voice 
of Kay Davis. 

It is not the first time the maestro has used 
Kay’s voice “ instrumentally.”” He did it in 
the Minnehaha movement of his Beautiful Indians 
suite (Parlophone R3088). But on that occasion 
Kay sang the melody with the usual orchestral 
accompaniment, and unless my memory is at 
fault this is the first time she has been employed 
as part of a harmonised trio. 

The result is delightful, partly because of the 
beauty of Kay’s voice, but also because the 
whole idea is so unusual and so beautifully 
carried out, and the record is certain to be 
hailed as one of the Duke’s masterpieces. 

St. Louis Blues is mainly a showéase for 
Marian Cox. She may not be the greatest blues 
singer ever. But she has the style and character 
which identify the good coloured vocaliste from 
her white counterpart, and what with Albert 


“© Metronome ”’ 


August, 1949 


Sear’s tenor solo and the fine beat which Oscar 
Pettiford’s bass gives to the robust playing of 
the band this, too, is another good sample of 
the music of Duke Ellington. 


Ray Ellington Quartet (Mixed) 

*#** Tittle Miss Muffit (Ray Ellington, Barbara 
Tobias) (V by Ray Ellington) (Parlo- 
phone CE12607) 

****The Be-Bop (Jackson) (V by Ray 
on) (Parlophone CEr12608) 
(Parlophone R3215—~4s. 7d.) 

Ellington (dms) with Dick Katz (pne); Laurie 
Deniz (gtr); Coleridge Goode (bass). May 97th, 1949. 

A new face has arrived in the Ray Ellington 
Quartet since I reviewed their last record. 
Guitarist Lauderic Caton has had to resign for 
health reasons and his place has been taken by 
Laurie Deniz, the youngest and most brilliant 
of the three well-known guitar playing Deniz 
brothers who were all born in Wales of Portu- 
guese parents. 

But the change has done nothing to disturb 
the equanimity or style of the group. Coupled 
with a bright novelty entitled The Be-Bop, Ray 
Ellington gives us another of his own original 
swing versions of well-known nursery rhymes. 
This time it’s the one about Little Miss Muffitt. 
She’s taken a topical turn by forsaking her 
curds and whey for whale steaks, which she 
finds better for her figure. 

Ray sings both numbers with his usual 
infectious effervescence, adding by way of good 
measure some scat bop in The Be-Bop, and once 
again the Quartet shows that when it comes to 
swing that is not too involved for the mums and 
dads, and yet can be guaranteed to satisfy the 
swing fans, it can hold its own with any small 
jazz group, either here or in America. 


Esquire All-American Award Winners 
(Am. Mixed) 
##** Indiana Winter (Billy Moore, Jnr., Leonard 
Feather) (Am. Victor D6-VB-3369) 


Illinois Jacquet and his Orchestra (Am. N.) 
**** King Jacquet (Illinois Jacquet) (Am. 
Victor D7-VB-2855) 
(H.M.V. Bg793—4s. 8d.) 
3369—Coleman Hawkins (ten) ; rry Carney 
(eer) i Charlie rere sath dd is Gayton (epts). 
‘oF (tmb); Teddy W: rere len ga John 
Collin MG anngy ** Jackson bass) ; 
** Shadow Fr Vilson (dms). heasnber 4th, Load’ 
2855—Jacquet (ten) with Leo Parker (bar) ; 
Russell Jacquet, J. Newman (tpis); J. J. Johnson 
(tmb); ** Sir *’ Charles Thompson (pno); Al Lucas 
comer ** Shadow °’ Wilson (dms). December 18th, 


The Esquire winners are another of those 
groups of poll-winning musicians—this time the 
1946 edition of the until recently annual polls 
conducted by the American “ Esquire’ 
magazine. 

There are two differences between the 

“Esquire” polls and those conducted by the 
music magazines “‘ Down Beat”’ and “ Metro- 
nome,” records of groups of the winning instru- 
mentalists from which latter have appeared here 
from time to time under the titles of Metro- 
nome All-Star Band, Metronome All-Star 
Leaders and Metronome All-Star Nine on Parlo- 
phone, H.M.V. and quite recently, Capitol. 

Firstly, whereas in the “ Down Beat”’ an 
polls it is the papers’ olen 
who vote, the “‘ Esquire ” voting is by a panel 
of some twenty well-known jazz critics and 
experts. This may not be of any great signifi- 
cance because as the “Down Beat” and 
“Metronome” readers are mostly jazz 
musicians and enthusiasts they, too, come 
more or less in the category of experts. 

But, secondly and more important, what with 
the Gold Award, Silver Award and New Stars 
Award, there are not only so many more 
classes in the “ Esquire’’ poll which anyene 
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LEADING 


INTERPRETER 


OF SIBELIUS SONGS 


Aulikk: 
Rautawaara 


Mezzo-Soprano 
with Gerald Moore - piano 
Four Songs by Sibelius—Hymn to Thais (In 


English) ; Jagargossen: Den Férsta Kyssen: 


Saf, Saf, Susa (In Swedish) - - RO 20574-5 





SIDNEY TORCH 

and his Orchestra 
‘* The Dancing Years ’’ — 
Selection - - - - R32Il 


THE LUTON GIRLS CHOIR 
Serenata—Toselli - }r aziz 


Trees os = eS 
DENIS MARTIN 
A Chapter in my Life called 
Mary; Gentle Maiden (from 
film ‘‘ Saints and Sinners ’’) 
R 3214 


ROBERTO INGLEZ 
and his Orchestra 


Again; El Mosquito R 3213 


OSCAR RABIN 
and his Band 
Don't tellasoul - 
Roses of Picardy - 


GERALDO 
and his Orchestra 


Carnival Time; Again F 2376 
JACK SIMPSON 


and his Sextet 


Jack’s the Boy for Work; 
Legion Patrol - - - F2372 


THE FIVE SMITH BROTHERS 
Geordie haad the Bairn; Keep 
your feet still Geordie Hilly 

F 2370 


BOB AND ALF PEARSON 


Careless Hands - 
A Strawberry Moon \r 2371 


} F 2373 








GEORGE ELRICK 
Bonnie with the Big Blue 
Eyes; My Golden Baby - F 2375 


JOHN RORKE 
and the London Community Singers 
Twentyfour Hours of Sun- 
shine; The Wedding of Lilli 
Marlene - - - - = F2374 


— SCOTTISH SECTION — 
WILLIAM STARR 


Accordion 


Kate Dalrymple - 
The Ash Grove - }r 3390 


CITY OF GLASGOW 
POLICE PIPE BAND 
Directed by 
Pipe Major John MacDonald 
Medley—Donald Cameron: 
Monymusk: Thomson’s Dirk: 
Balmoral Highlanders: Maggie 
Cameron: Grey Bob - F 3391 


SUPER RHYTHM STYLE 
— SERIES — 


THE RAY ELLINGTON QUARTET 
Little Miss Muffitt R 3215 
The Be-Bop 


RAFAEL MENDEZ 
his Trumpet, and his All-Star 
Jazz Orchestra 
In a Little Spanish Town; 
Kitten on the Keys - R 3216 


THE STARS TURN ON 


“4bLopnone, Hess’ 


CHE PARLOPHONE OOMPANY LIMITED, HAYES, MIDDLESEX 





The GRAMOPHONE 





August, 1949 








were so long 
so to-day, we 














RECORDS 


SIX AUDITION ROOMS 


DAVEY INSTRUMENTS 


CONVERSIONS 


D.P.4 MOVING-COIL 
PICK-UP 


BOOKS ANDj{SCORES 


ACCESSORIES 


MONTHLY, LETTER 





Review of Policy 


To a very large circle of people who] appreciate music 
intelligently, the name E.M.G. has for years been 
associated with all that is best in the reproduction of 
recorded music, both aesthetically and technically. 
As in the days when we made our famous acoustic 
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Equipped with first-class electrical reproducers. 
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quality and superiority of the D.P.4. 


Scores of classical and modern works ; books on every 
aspect of music. 
Davey Thorns, standard and miniature ; Rollright 
Sharpeners, etc. 


Our own monthly record review for the benefit of 
customers who order by post. Widely accepted for its 
impartiality. 
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can win, but also the young modernists have in 
the New Star Award a class to themselves, 
which to a great extent removes from them the 
competition of the longer established stars who 
may still play an older-fashioned style, and vice 
versa. 

This does not mean that any artiste can win 
in any class without being an absolutely top 
ranking star in his particular category, because 
even if there were half-a-dozen classes for every 
instrument there would still be fewer than a 
hundred awards—only a tiny fraction of the 
tens of thousands of musicians in America. 

But it does mean that you have old and 
modern style stars both acclaimed as the finest 
players of their various instruments, and what 
can happen as a result of this is found in this 
record of Indiana Winter. 

Tenor saxist Coleman Hawkins, although a 
veteran, has always moved with the times and 
now plays bop. So does the more recently 
“ arrived ’’ luminary trombonist J. J. Johnson. 
Charlie Shaver’s trumpet also has a strong bop 
flavour. So, in spite of the fact that baritone 
saxist Harry Carney and trumpet player Buck 
Clayton have not yet become fully bop minded 
(which is perhaps why they are not featured in 
solos), has the ensemble. But in spite of the 
presence of that grand ex-Woody Herman bop 
bassist, the rhythm section, with Teddy Wilson’s 
prebop piano, plays older-styled swing. In 
consequence the record is a most curious 
mixture of idioms. 

Nevertheless, it is interesting, and is well 
worth hearing not only for the grand bop solos 
by Hawkins and J. J. Johnson, but also for 
Charlie Shavers’ trumpet technique. 

The coupling, King per by _ Illinois 
Jacquet’s Orchestra, is a fast tear-up designed 
mainly to feature Jacquet’s tenor saxophone. 

He has a style of his own which, despite the 
belief of many, is not really bop, and his playing 
is sometimes more conspicuous for the number 
of notes he gets into a bar than for really good 
construction. But he has a phenomenal tech- 
nique and only by hearing in this record his 
fantastically high notes towards the end of the 
side is anyone likely to realise it is possible to 
play anything like so far above the accepted 
range of the instrument. 

But when it comes to technique Mr. Jacquet 
has nothing on J. J. Johnson. He not only 
justifies his reputation for being such a fast 
executant that many people believe he must be 
playing a valve, and not a slide, trombone. He 
also uses his technique to worthwhile ends. 


Benny Goodman and his Orchestra (Am.) 
** Havin’ a Wonderful Wish a 9 
Evana) (V by Buddy Greco) (Am 
Capitol 4115) 
***The Huckle-Buck (Andy Gibson, Roy 
Alfred) (V) (Am. 4127) 
(Capitol CL13125—5s. gd.) 
4127—Goodman (clart) with Wardell Gray (ten); 
Doug Mettome (tpt); Buddy Greco (po) ; 

The Huckle-Buck song is another of “sa songs 
about some actual or mythical dance. As a 
composition it is even more trite than such 
things usually are. Nor does Goodman manage 
to make it sound any better than it is. Best part 
of the slow tempo performance is Buddy Greco’s 
piano solo. In spite of Goodman’s attempts to 
decry bop since he has been here, it has a quite 
boppish flavour. There is also some fair 
Wardell Gray tenor, rather better Goodman 
clarinet and much better Doug Mettome 
trumpet. But the vocal refrain is hopelessly 
dull. ‘The Singers” sing in unison. If 
they have any individuality, having to conform 
to each other’s styles prevents them from 
showing it. In fact, if you want a record of 
The Huckle-Buck you'll find the Tommy Dorsey 
version on H.M.V. BD6049 much more 
exhilarating, and cheaper ! 


The GRAMOPHONE 


Readers of this column are likely to find the 
coupling even less interesting. It’s just another 
typical Goodman version of a “‘ commercial ”’ 
song, with Buddy Greco showing that, good as 
he may be as a pianist, as a singer... ! 


Lionel Hampton and his Orchestra (Am.N.) 

*Hamp’s Boogie Woogie, No. 2 (L. and G. 

Hampton, Hamner) (Am. Decca 74730) 
(January 27th, 1949) 

** New Central Avenue Breakdown (Lionel 
Hampton) Decca 74728) 
(January 27th, 1949) 

(Brunswick 04244—4s. 9d.) 

Some people just won’t grow up and Lionel 
Hampton appears to be one of them. As 
though his 1940 Central Avenue Breakdown, 
issued this year on H.M.V. Bg750, were not a 
gaudy enough exhibition of his one-finger 
pianistics, he has now, nine years later, 
attempted to gild what presumably he thought 
was a lily with an even more flashy display of 
pyrotechnics. As an example of piano technique 
there may be something to be said for it. Mr. 
Hampton certainly gets around in the high 
register. But as an example of swing it is not 
only thoroughly bad taste but almost as 
demodee as the dodo. 

And not content with reviving Central Avenue, 
our bright lad has given us a new version of his 
Boogie Woogie. This one is even worse. And it 
will probably sell even better. 


Billie Holiday—Vocaliste (Am. N.) 
*#** Deep Song (Cory, Cross) (Am. Decca 
PN ee es 
#8888 osy Living (Robin, Rainger) 
(Brunswick 04195—5s. gd.) 

Acc. by Bob Haggart (bass) | directing ** Toots ’’ 
Mondello, Al (altos); ** Hank ** Ross, Art 
Drelinger (tens); Bill Stegmeyer (clart); Billy 
Butterfield (tpt); Bobby Tucker (pmo); Dan Perri 
(gtr); Norton Shawker (dms). February 13th, 1947. 

If you want to hear two lovely songs sung 
by a girl who is still a supreme jazz stylist, get 
this Billie Holiday disc. 

From the lips of many others, Deep Song could 
have been almost as morbid as Gloomy Sunday. 
But by sheer artistry Billie makes it into a 
musical gem. 

Don’t let her restraint in this song or Easy 
Living mislead you into thinking that nothing 
unusual is happening. Billie sings with a style 
that is none the less personal or intriguing 
because of its subtlety. 

The Bob Haggart accompaniments, pointed 
by Billy Butterfield’s trumpet and the heart-felt 
comments from “ Toots’? Mondello’s alto and 
Bill Stegmeyer’s clarinet, put the finishing 
touches to this record which will enthrall all 
those who can appreciate the art of the still 
one and only Billie Holiday. 


Vic Lewis and his Orchestra 
**** High on a Windy Hill (Whitney, Kramer) 
(Parlophone CE12502) 
**#** No Orchids (Hill, Coulson) (Parlophone 
CE12503) 
(Parlophone R3208—4s. 8d.) 


Lewis directing Ronnie Chamberlain, Peter Howe 
(altos, sops, clarts); Vince Bovill, Kathleen Stobart 
(tens) ; Bill Collins (bar); Johnny Shakespeare, 
Bunny Layzell, Hank Shaw, Harold Luff (tpts) ; 
Gordon Langhorn, Stan Smith, Jack Waters (tmbs) ; 
Dill Jones (pno); Al Ferdman (gtr); Johnny 
ag (bass); Peter Coleman (dms). January 

t ’ 


*** Findayz (Ken Thorne) (U.P.C. m-7-75) 


***For You a Bone (Ken Thorne, Ronnie 


Chamberlain) (U.P.C. m-7-74) 
(Esquire 10-021—5s. gd.7) 

Lewis directing Chamberlain, Howe, Charlie 
Granville, Jimmy Skidmore, Frank Holmes Crees} ‘ 
Shakespeare, Vernon Thompson, Layzell (tpts) ; 
Fred Mercer, Eddie Sweeney, Ruth Harrison (i ims) : 
Ken Thorne (pmo); Ferdman (gir); Johnny Quest 
(bass); Coleman (dms). March 23rd, 1947. 
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Vic Lewis and his Jazzmen 
**4t the Jazz Band Ball (Nick La Rocca, 
Larry Shields) (U.P.C. m-7-72) 
**** Pennies from Heaven (Johnston, Burke) 
(U.P.C. m-7-73) 
(Esquire 10-022—5s. gd.) 
Lewis directing Chamberlain (clart) ; 
(ten); Holmes (bar); Reg Arnold (cornet); Lad 
Busby (tmb); orne (pmo); Ferdman (gtr) ; 
Quest (bass); Coleman (dms). March 23rd, 1947. 
* Obtainable from Esquire Records, 76 Bedford Court 
Mansions, Bedford Avenue, London, W.C.1. 


Skidmore 


No one can say that Vic Lewis is unenterpris- 
ing when it comes to following trends introduced 
by America. He was the first to exploit over 
here the so-called Progressive Jazz movement, 
that is to say music in the modern swing idiom 
but not necessarily in strict tempo. 

Sometimes it didn’t always quite come off. 
But it has in High on a Windy Hill. This fanciful 
and most attractive piece is most effectively 
arranged and unusually well played, and with 
Ronnie Chamberlain’s saxophone gracing the 
performance like an elfin sprite flitting from petal 
to petal in a fragrant garden the record makes 
most enjoyable listening. 

No Orchids is more conventional to the 
extent that it is in tempo throughout and comes 
in the category of honest to goodness swing. 
But in its way it is almost equally good. It has 
a real highspot in the solo by Kathleen Stobart. 
Her relaxation and poise are not the only 
features which have won her the reputation 
for being one of the best tenor saxists we have 
here, male or female. 

Eindayz and For You a Bone, which have 
previously been obtainable under another 


‘label through the Vic Lewis Fan Club, were 


made two years earlier and are not quite so 
good. More Progressive Jazz, they are com- 
posed and arranged by the band’s pianist, Ken 
Thorne. Thorne is a brilliant arranger, but the 
compositions don’t quite make the grade. 
There is too much striving for an end which is 
never quite reached. Also the band was not 
quite so good in those days. 

The slow Pennies from Heaven and fast Jazz 
Band Ball, which have also been released pre- 
viously through the Lewis Fan Club, take us 
from big band swing to small band improvised 
jazz. Pennies consists of two choruses by Reg 
Arnold and one by Lad Busby, backed by the 
rhythm section and soft, sustained “ organ ”’ 
harmony from the rest of the front line, and I 
found it very pleasant indeed. 

Jazz Band Bail 1 didn’t like so much. The 
opening and closing concerted improvisations 
are good enough examples of more or less 
Dixieland style jazz, but with the exception of 
Busby’s the solos are not so good. 


Raphael Mendez, his Trumpet, and his 
__All-Star Orchestra (Am.)_ 
~*8*In a Little Spanish Town (Wayne, Lewis, 
Young) (Am. Royal 121A) 
** Kitten on the Keys (Zez Confrey) (Ane 
Royal 121B) 
(Parlophone R3216-—4s. 8d.) 


Whether this band deserves the place it has 
been given in the Parlophone “ Rhythm- 
Style’ Series, by virtue of which it gets its 
mention in this column, is a debatable point. 

Raphael Mendez, who plays trumpet, is, I 
gather, a South American. As you will realise 
when you hear his fast tongueing and brilliant 
tone each time he takes the two-bar phrases 
which starts the main theme of the old ragtime 
favourite Kitten on the Keys, he certainly has an 
amazing technique. But one could hardly 
describe the performance of the pianist in this 
record as unduly enterprising, or even par- 
ticularly modern, and the band as a whole is 
more a “commercial”? than a swing fans’ 
proposition. 
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But Mr. Mendez has in his tenor saxist and 
guitarist, both of whom are featured in Little 
Spanish Town, two steady, reliable soloists, and 
the well-defined “ jivey ’’ beat, which so many 
of our more staid swing devotees still like so 
much, and clean block scoring, which are 
particularly noticeable in Spanish Town, should 
do much to make this disc a hit with those who 
like old favourites played in a way which every- 
one can understand. 


Charlie Parker’s New Stars (Am. Mixed) 
***Carvin’ the Bird (Howard McGhee) (Am. 
Dial D1073) 


****Cheers (Howard McGhee) 
D1072) 
(Esquire 10-031-——5s. gd.*) 

* Obtainable from Esquire Records, 76 Bedford Court 
Mansions, Bedford Avenue, London, W.C.1. 

Charlie Parker (alto) with Wardell Gray (ten); 
Howard McGhee (tpt); Dodo Marmarosa (pno) ; 
Barney Kessell (gir); ‘*‘Red’’ Callender (bass) ; 
Don Lamond (dms). February 26th, 1947. 

These two small band bop sides are well 
worth getting because they are.among the few 
available here which feature the fabulous 
Charlie Parker. 

But taken by and large they are not quite 
up to the standard of the Parker Quartet’s 
Bird’s Nest and Cool Blues which Esquire gave 
us (on 10-017) last January. With the exception 
of The Bird, the New Stars—who shouldn’t be 
so new to many of you now—are not up to 
their best form. 


(Am. Dial 


y? 
In Carvin’ the Bird it’s possibly the old trouble 
of trying to cram a quart into a pint pot. 


They get twelve choruses into this 10-in. © 


side. No, this doesn’t mean a_break-neck 
tempo, because the piece is a_twelve-bar 
sequence, which, with the introduction, adds 
up to 152 bars, or approximately fifty bars to 
the minute, which is nothing abnormal. 

But as every one of the seven players, with 
the exception of drummer Don Lamond, is 
given not only one solo spot, but in some cases 
two, both the musicians and their listeners find 
themselves disconcertingly switched to some- 
thing new just when things are beginning to get 
— There is too much carvin’ of the 

ird. 

Cheers is better to the extent that it is a 32-bar 
piece, at a slightly slower tempo, and at least 
Mr. Parker gets a whole chorus to himself. But 
no one else gets more than sixteen bars. 

«However, this, too, is bright, clean bop, with 
more fine Parker and good McGhee, not quite 
so good Wardell Grey, and only (for them) fair 
Marmarosa and Kessel. 


Harry Parry and his Ragtimers 
*** Bugle Call Rag (Pettis, Meyers, Schoebel) 
(Parlophone CE12536) 


Harry Parry and his Sextet 
® **Pm a Ding Dong Daddy (Phil Baxter) 
(Parlophone CE12535) 
(Parlophone R3209—4s. 8d.) 
12536—Parry (clart) with ril Elli ; 
Bain (tmb) ; Eddie Rhee all, oe ian tas ens 


George Gibbs (sousaphone); Sid Heiger (dms). 
February 24th, 1949. 


12353—Parry (clart) with Wally Rockett (alto, bar) ; 
Joe Riley (ten); Pat Barnet (¢pt); Dennis Wilson 
(pmo); Ron Fallon (bass); Danny Craigie (dms). 
February 24th, 1949, 


Those of you who like old-time jazz will 
probably find something to entertain you in the 
quaint mixture of sincerity and burlesque to be 
heard in Bugle Call Rag by what Harry Parry is 
pleased to describe as his Ragtimers. 

Star of the proceedings is trombonist Jock 
Bain. With a mute that produces the right 
kind of rough. fruity tone, he not only plays 
with a sense of humour that is none the less 
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refreshing because it never descends to buffoon- 
ery, but also with a drive and imagination that 
really get somewhere. 

Pianist Eddie Macaulay also does well, even 
though some of his ideas are just a little too 
smart for old-time jazz. Less interesting is 
Parry himself. His clarinet break is nothing 
like as funny as I hope it was intended to be. 
However we get back to better things in 
veteran George Gibbs’s sousaphone solo. For 
one thing he plays in tune, which is more than 
can be said for some of the old New Orleans and 
Chicago tuba men. And if Cyril Ellis is not 
quite the equal of Freddy Randall, who did so 
well in the recent Decca-Mark White “ Jazz 
Club’’ records, at least he does his share 
towards completing an ensemble that give a 
passable representation of jazz as it was in 
wkat some still look upon as the good old days. 

I am not so happy about Ding Dong Daddy 
by the Parry Sextet. Ranging from Parry’s 
more or less old-time clarinet to almost boppish 
contributions from some of the others, it is a 
mixture of styles that can only be described as 
neither flesh, fowl nor good red herring. And 
why the quite irrelevant (and badly recorded) 
tick-tock introduction ? 


Claude Thornhill and his Orchestra (Am.) 
#**#** Farly Autumn (Barbara Belle, Stan Rhodes) 
(V by Fran Warren) (Am. Columbia 
CO37841) 
###* Robbins’ Nest (Charles Thompson, IIlinois 
Jacquet) (Am. Columbia GCO38267) 
(Columbia DB2560—5s. 9d.) 
37841—Thornhill (pno) with Danny Polo, W. 
Glover, Myron ‘‘ Mickey ’’ Folus, WiJbur Bushey, 
Mario Rollo (reeds); Ethan Stang, Victor Harris, 
James Gemus (f/uies); Louis Mucci, E. Therirault, 
Edward Zandy (pts); J. Torcik, Allan Langstaff 
(tmbs); Sanford Siegelstein, William Wechler 
(french horns); Joseph B. Galbraith (gir); Joseph 
Shulman (sfring-bass); H. Weskelblatt (tuba) ; 
William Exiner (dms). June 4th, 1947. 
38267—Thornhill (pno) with Polo, Lee Kornitz, 
Rollo, Folus, Bushey (reeds); Mucci, Paul Cohen, 
Zandy (ipts); Langstaff, Vahey ‘‘ Tak '’ Takvorian 
(tmbs); Siegelstein, Wechler (french horns); Gal- 
braith (gtr); Shulman (bass); John Barber (tuba) ; 
Exiner (dms). October 17th, 1947. 


I hope no one who prefers swing in its sweeter 
guise will be put off by the fact that Columbia 
have issued this disc in their Swing Series, 
because both sides are in fact delightful melodies 
played in a manner which, while it is in the 
swing idiom, is first and foremost lovely music. 

Early Autumn is the work of Barbara Belle, 
who was responsible for the fascinating Sunday 
Kind of Love, of which the Thornhill Orchestra 
and their captivating young vocalist, Fran 
Warren, gave us such a charming performance 
on Columbia DB2517, reviewed last May. In 
Early Autumn not only has Miss Belle written 
an equally attractive tune, but once again has 
the advantage of having it presented by Miss 
Warren backed by a band which, for taste and 
artistry, has seldom if ever been excelled. 

Equally prepossessing is Robbins’ Nest. 
Written by pianist-arranger “ Sir’? Charles 
Thompson and the coloured tenor saxophonist 
Illinois Jacquet as a tribute to American disc 
jockey Fred Robbins, it is, because of its simple 


tunefulness, about the last thing one would . 


have expected from two musicians whose main 
claim to fame has always been considered to be 
the fantasticness of their hot playing. But 
there it is, and it just goes to prove that some 
leopards can change their spots. 

If the performance has a weakness it lies in 
this side, as it does in Early Autumn, in Thorn- 
hill’s piano playing. It is rather tinkling and 
lacks the modern style of the rest of the band. 
But the rest of the band is exquisite. Among the 
high spots of the record is the clarinet playing 
of the late Danny Polo who, before the war, 
was a member of the Ambrose Orchestra. 





Jerry Wald and his Orchestra (Am.) 


August, 1949 


(Am. 


**#** 4 fracubralibra. (Manny Alban) 
Columbia CO40489) 

***Bah’n Du Dah (Manny Alban, Frank 
Socolow) (Scat bop v by The Wald 
Flowers) (Am. Columbia CO40490) 

(Columbia DB2559—5s. 9d.) 

Wald directing Frank Socolow, Sam Zittman, 
Harvey Levine, Wally Betman, Don Landaere 
(reeds); Dick Sherman, Dick Palazzolo, Dan 
Vannelli, Al Porcino (tps); Bob Asher, Marie 
Daone, Bob Swope, Frank D’Annolso (tmbs); Sam 
Krupit (pno); Rudolph San Filippo (bass); Irv 
Kluger (dms) ; Carlos Mejir (bongo); Nilo Curbelo 
(congo). March Ist, 1949. 

Although Jerry Wald was given what was 
almost a rave notice in the American music 
magazine ‘“‘ Metronome,’’ when he was playing 
in New Orleans in 1949 with a “‘ sweet ” band 
featuring strings, and a good review in “ Down 
Beat’? when very shortly afterwards he took 
the combination to Hollywood, he seems to have 
been rather more a proposition for the smart 
set who frequent the leading New York, 
Chicago and Miami hotels, where he has also 
played, than for swing fans. 

Recently, however, he has formed a new 
band to crash into the bop field, and it certainly 
has its better aspects. 4 

A large, full-blooded combination, complete 
with the Afro-Cuban rhythm instruments 
which have found their way into so many bop 
combinations, it plays arrangements that are 
almost ‘entirely ensemble. The real bop 
connoisseur may feel that everything sounds 
just a trifle “stagey’’ and mechanical. But 
musically the band is good, plays with fine dash, 
and has good soloists in its alto, heard in Bah’n 
Du Dah (probably Frank Socolow), and 
trumpet player Al Porcino, who is featured in 
Afracubralibra. 

It also has a scat bop vocal group which Mr. 
Wald calls the Waldflowers. The name is 
appropriate in more senses than one. This 
00-ee-00-ing and oo-bop-sha-baming is getting 
very boring, and frankly I no longer like it 
even when it is good. 


Wild Bill’s Stompers (Am. N.) 
**##* Sensation (E. B. ‘‘ Daddy” Edwards) 
(Am. Circle NY48) 
*#**® Tishomingo Blues (Spencer Williams) (Am. 
Circle NY44) : 
(Esquire 10-030—5s. 9d.) 

* Obtainable from Esquire Records, 76 Bedford Court 
Mansions, Bedford Avenue, London, W.C.1. 

** Wild Bill ’’ Davison (cornet) with Albert Nicholas 
(clart); James Archey (tmb); Ralph Sutton ; 
Danny Barker (gir) ; George ‘* Pops ’* Foster (bass) ; 
** Baby *’ Dodds (dms). July 26th, 1947. 

If you want to know what I was driving at 
when reviewing earlier herein Bob Crosby’s 
orchestra I took up your time to explain that 
the Crosby band seldom satisfied the true jazz 
enthusiasts, hear these Wild Bill Stompers’ sides 
and I think you’ll see what I meant. 

It is not only that ‘“‘ Wild Bill’? Davison is a 
trumpet player who can blow out, and is 
reckoned to be one of the best, if not the best, 
of all white Dixieland trumpeters, or even that 
in the fast Sensation and the slow Tishomingo 
Blues he has chosen two pieces which are 
genuine jazz “ classics.”” You will find in place 
of the largish band playing preconceived 
arrangements, a small group which relies 
entirely on improvisation, and that in conse- 
quence the harmony comes, when the ensemble 
is operating as such, entirely from counter 
melodies, and not whole sections scored for as 
such. You will find also the two-in-a-bar beat 
even more clearly defined, a difference in idiom 
that varies from subtle to distinctly noticeable, 
and last, but by no means least in these two 
really excellent examples of old-time jazz, in 
which everyone of the players seems to be a 
master of the art, a sincerity and verve that the 
Crosby band never managed to achieve. 
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READERS’ OPINIONS 


it is the most sensible (and outspoken!) record review I have 
eI 


. your —— —™, which are certainly the most unbiased 
I have come across . 

‘*... a month hens “* Critique "’ would indeed be a dull one...” 
** ,.. the cnly review I have ever read in which the records are criticised 
as performance, recording, and in comparison witb previous discs. 
* I now have complete confidence in your opinions ., 


. Let me say how much your helpful “ Critique ” assists meJin the 
selection of records from such a distance.””—Australian reader. 


Our files are filled with letters hoing the ti t 
of the few examples we have quoted 





** Critique ’’ costs 
5/- per annum post free, single copies fourpence. Post 
free fivepence. 


OaTAINAELE ONLY FROM 


THE GRAMOPHONE 
EXCHANGE LTD. 


ASTRA HOUSE, 








121-123 SHAFTESBURY AVENUE, 
LONDON, W.C.2. 





Telephone: Temple Bar 3007 





DuRING THE PAST year or two we have heard much 
talk about The New Look in ladies’ fashions. 
Doubtlessly this is a contagious disease and The 
Gramophone Exchange takes pleasure in announcing 
that, as from June 1949, its publication ‘‘ CRITIQUE, 
a Monthly Review of Gramophone Records ” has 
been available in a handsome new printed format, 

as can be seen below. But though the external 
appearance may have changed and CRITIQUE’S 
former guise of informality has given way to a more 
formal dignity, we can assure readers and prospec- 
tive new subscribers that, as in the case of the other 
New Look, the contents remain unchanged. As 
before, CriTIQUE will give outspoken opinions 
about every record of serious music published in 
this country, and matters of general gramophonic 
interest will be aired in each month’s editorial 
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THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD - REDDITCH 
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Testimonials 
& 


mean a great deal or nothing at all. To us they mean = lot. 
We ‘une a file of over 3,000 spread over thirty years and they are among 
our most treasured possessions. Many from well-known critics— 
musicians now passed away. Many from people whose names are house- 
bold words in the realm cf music 

We often glance through this file, it gives us renewed confidence in our 
work, and we feel that the time and care taken over every Expert © 
ercducticn, has not been wasted, even in these days of little or no integrity 
in tusiness or in advertisements 

Our old customers are still our loyal supporters, but ovr more recent 
testimonials are sratifying, they prove that the younger and more modern 
generation of music lovers are just as appreciative of E<pert craftsmanship 
and quality as were their fathers before them—here is a very reccnt example : 


West Bromuich, 20.6.49 
Dear Mr. Ginn, 


It has been a long time since I wrote to you. 
My Expert Two Piece is still wonderful, a constant 
pride and joy and 1 cannot thank you enough for 
the hundreds of hours delight your outfit has 
given to me and my friends, it has been worth 
every penny I paid fcr it. I am still trying to get 
more orders for Experts. 
Yours sincerely, H.B.W. 
Full details of latest{models now ready 
HAVE YOU HAD YOUR COPY YET? 


EXPERT HANDMADE GRAMOPHONES LTD. 
Ingerthorpe, Great North jRoad, London, N.2 
Telephone : Mountview 6875 

















Open all day, evenings by appointment 





















xu ; The GRAMOPHONE August, 1949 


Introducing the R22/12 20 WATT, 12” P.M. Loudspeaker 


MORE POWER-STILL GREATER 
EFFICIENCY - the ultimate develop- 
ment of the famous T2. 


Available with two types of Cone :— 


Cone Type “ 1205 ”’— 
Fundamental Resonance 75 c.p.s. 
(Designed for Pustic ADDRESS.) 


Cone Type “ 1206 ”"— 
Fundamental Resonance 55 c.p.s. 
(Designed for Bass REPRODUCTION.) 






















FULLY DUSTPROOF 
Write for descriptive leaflet L.89 


GOODMANS INDUSTRIES LTD., Lancelot Road, Wembley, Middlesex 
Telephone : WEMbley 1200 (8 lines) Telegrams : Goodaxiom, Wembley 












CRYSTAL 
PICK-UP 


COSMOCORD’S NEW & 
LUXURY MODEL & 
"WITH... PERMANENT 
“SAPPHIRE STYLUS 


For CONNOISSEURS only 


We admit it is unbusinesslike of us to tell you 
confidentially that our new G P 12 is too good 
for all but the i of ded music. 
Nevertheless it is true. Used in conjunction 
with high fidelity equipment, it gives the sort 
of reproduction that real music-lovers have 
dreamed about but never heard. It is fitted 
with a permanent sapphire stylus which 
eliminates needle-change, the needle pressure 
is only 4 os. and there is a pressure adjust- 
ment; the useful frequency range is 25— 
12,000 cps. and the harmonic distortion is 
negligible. The price is 104/- including Purchase 
Tax. The coupon below will bring you the 
“aCO8S” Folder which describes and _ illus- 
trates im full colour this remarkable pick-up 
as well as the remainder of the ACOS range. 
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CONTINENTAL RECORD ISSUES 


Compiled By F.° F. CLOUGH 


The information is given for the interest of readers only 
andthe records mentioned are not available in Great 
Britain 

GERMAN ‘‘ GRAMMOPHON ”’ (i.e. Polydor) 

RE-EMERGES 


68314-7 —Serenade, Op. 48 (Tchaikovsky). North-West 
— Radio’ Orch., cond. Hans Schmidt-Isser- 


68285°7-~-Quintet, C minor, K406 (Mozart). Stross 
uinte’ 

68060-2- Buo concertante (Weber). 5 sides. Fan- 
tasiestiick, Op. 73, No. 1 (Schumann). L. Amodio 


(clarinet) ; S. Schultze iano). 
68279 —Mazurkas, Op. 68, No. 2 and Op. 17, No. 4 
esata _ ng | —— gee (M ) 
-21—‘' Prague ” mphony ozart). 
N.-W. Ger. Radio Orch., cond. Sch.-Isserstedt. 
68091— Sonata G major Breval)— Rondo; Nocturne 
Cc + aaa minor (Chopin). E. Mainardi (cello) ; pfte. 


57355— heus in the Underworld Overture. Bavarian 
State Orch., cond. F. Leitner. 
67779-81—String Quartet No. 2, D minor (Smetana). 
dricek Quartet. 
62857—Fanciulla del West-Ch’ella mi creda. . 
tore—Ah, si ben mio. H. Taubmann (tenor). 
68322—Carmen— Flower Song; Faust—Cavatina. L. 
Fehenberger (tenor). (All in German). 
ienzi—In seiner Bliite ; Evangelimann (Kienzl) 
—O Schéne Jugendtage. G. von Milinkovic (contr.). 


3 Trova- 


H. Scblusnus (baritone ; piano acc.) : 

62850—Denk es, O Seele ; Verborgenheit (Wolf). 

62848— Nachtgang (Strauss) ; Lied eines Schiffers an die 
Dioskuren (Schubert 

68242 —Morgen ; Winterweihe (Strauss). 

68290— Dic junge Nonne; 
(Schubert). M. Klose (contr.). 

68186-8—Concerto for Orch., Op. 4 (Gottfried von 
Einem). Saxon State Orch., cond. Elmendorff. 

ea, Coad eels C major, K338 (Mozart). Berlin 

reas 6 —Srmancny, | 


cond. Schuricht. 
K385 (Mozart). 
Italian j 


D_major, 
cond. Karajan. 
68227-9—-Ballettsuite, Op. 130 (Reger). Concertgebouw 
Orch., cond. van Beinum. 

68230-6—Symphony, C major (Schubert). 
bouw Orch., cord. van Kempen. 

68237— Der widerspenstigen Zahmung, Overture (Wag- 

enaar). Concertgebouw Orch., cond. E. van Beinum. 
57351—Zampa Overture (Herold). Dresden Phil. cond. 
P. van Kempen. 

68295—Die Entfuhrung—Konstanze, dich wieder zu 
seh’n; Eugen Onegin—Wohin seid ihr entsch- 
wunden. W. Ludwig (tenor). 

62831—Turandot—O weine nicht, Liu ; Keiner schlafe. 
A. Fugel (tenor). 

68151— Die Kluge (Orff); O hatt’ ich meiner Tochter 
nur geglaubt ; Als die Treue ward —. o¢0.un 
Frick 1 eB L. Fehenberger (tenor); H. Lébel 

(bar. Ohme (bass). 

68180 Dis Kluge : Schlummerliedchen ; Es war dein 
Wunsch, mein lieber Mann. Chr. Goltz (sopr.) ; H. 
Lébel (bar.). 

67913-7—Str. Juartet, E minor, Op. 59-2 (Beethoven). 
Stross Quartet. 

67872-5—Trio, C minor, Op. 1-3 (Beethoven). 
liquido Trio. 

62847"—-Toccata. (Della Chiaja) ; Sonata, G minor (Scar- 
latti). enz, harpsicho ord. 

68281—12 Lindler (Schubert). E. Erdmann, piano. 





Gretchen am Spinnrade 


Concertge- 


Santo- 


67936—Ave Maria (Arcadelt-Liszt) ; Liebestraum 
Uw W. Rummel (piano). 
628 Sapphische Ode; Vergebliches Stardchen 


(Brahms). M. Rohs (contralto). 


SWEDISH _H.M.V. 
(Made in England) 

DB6714—Elisir d’Amore—Una furtiva lagrima; Arle- 
siana—E la solita storia. Jussi Bjorling (tenor). 
DB6703—La ~~ mi chiamano Mimi; Madam 

“toe —Un bel di. . . . Hjérdis Schymberg 


(so) 
DA1886— Manon Lescaut—In quelle trine morbide; La 
— lieta usci. J. de Maria Petris 


DAI990— 1 Lilacs; In the Silence of the Night (Rach- 
maninoff). a; Bjérling (tenor), in English, with 


J094-95—Swedish Folk-songs in Arrangements b 
Alfvén and Poulson. Kalmar Madrigal Choir, cond. 
L. Annemark. 


SWISS DECCA 


es 4 capriccioso (Dvorak). 
K1838-9——Le Tombeau de Couperin (Ravel). 
cond. J. Martinon. 


L.P.O., cond. 
L.P.O., 
7 


The Amsterdam String Quartet : 
K1793-4— Quartet, E flat, Op. 33, No. 2 (Haydn). 
Ki7e6-8—Quartet, E minor, Op. 59, No. p) (Beethoven). 


eo, E minor, ‘“ Aus meinem Leben’ 
= “wry: 7 sides; Allegro molto, from Quartet, © 
9 (Shostakovitch). 
K1796 joven Melodies (Chassidish). 


K1843—La Capricieuse (Elgar); Danse espagnole 
(Falla-Kreisler). A. Campoli (violin); E. Gritton 


(piano). 

K1904 Egmont wr ag (Beethoven). Zurich Ton- 
halle Orch., cond. G. Solti 

K1912-3—Vitava, 3 ‘sides ; Bostennd Bride, Dance of 
the Comedians (Smetana). B.B.C. Theatre Orch., 
cond, W. Goebr. 

K1763-5—Images ll, 5 sides; Berceuse héroique 
(Debussy). Paris Conservatoire Orch., cond. Munch. 

K1712—I Vespri Siciliani Overture. La Scala Orch., 
cond. Paul van Kempen. 

K1910—I Donne cusiosi: Minuet and Forlana ; Gioielli 
della Madonna ; re ge an =— Ferrari). Zurich 
Tonhalle Orch., cond. Compos 

K28103—Frihlingsstimmen re A a— ; Vilja-Lied 


(Lehar). 

K28105—Fledermaus—Spiel ich die Unschuld. . . .; 
Lied der Nachtigall (Grothe). 
106—Dorfschwalben aus Oesterreich (J. fe ong ; 
Ein Glas Champagner (Film “ Anni”). All by 
Mayerhofer (sopr.). 

K1895-9—Symphony No. 1 (Brahms). Amsterdam 
Concertgebouw Orch., cond. E. van Beinum. 

aaa = eee ag Concerto, Op. 102 (Brahms). G. 


Kulenkampff, E. Mainardi, Suisse Romande Orch., 
cond. Schiiricht. 
K28101—Cog d’or— Intro. and weetes March. Suisse 


Romande Orch., cond. E. Anserm 

K1699—Fra Diavolo Overture ny mon "Suisse Romande 
Orch., cond. Leo ag 

K1930-2—Divertimento, 5 sides; Danse russe (Stra- 
vinsky). Ida Haendel (violin) ; I, Newton (piano). 

M38104— Age doré, Polka (Shostahestich) ; ; Le petit 
ane blanc (Ibert). S. Peschko (piano) 

K1615—Des pas sur la neige (Debussy) ; Partita No. 1— 
Minuet and Trio (Bach). F. Gulda ’(piano). 

ee ly Rhapsody, No. 2 (Liszt). I. Good- 
man ( 

K28108—Zigeunerliebe (Lehar)—Zorika, Zorika. . . .; 
Lied und Czardas. 

K28109—Eine Nacht in Venedig (J. Strauss)—Sei mir 
egriisst. . . .; Holdes Venetia. Max Lichtegg 
tenor). 

A Schubert Lieder collection, by H. Schlusnus 
(bar.); S. Peschko (piano 

K28110—Gute Nacht; Der Lindenbaum. 

K28111—Die Post; Friihlingstraum. 

K28112—Standchen ; Sei mir gegriisst. 

M38102— Die Stadt; Ihr Bild. 

M38103—Wohin ; Der Musensohn. 


K1798—Islamey (Bakakirev). 

K1873—Rumanian Folk Dances (Bartok). 
(violin) ; Ivor Newton (piano). 

K1815—Cosi fan tutte—Per pieta. ... S. Danco (sopr.). 

ae = = No. 2 (Brahms). Suisse Romande 

. H. Knappertsbusch. 

K1806 Rone ‘prillante, Op. 29 (Mendelssohn). M. 

Lympany and L.S.O. 


M. Lympany (piano). 
I. Haendel 


DISQUES DE L’OISELET 
DO4-6—Bach : Sonata, A minor, tor unacc. flute (G. 
Crunelle) ; Prelude, C minor (orig. for lute) ; Suite, F 
minor; I. Nef, harpsichord. With spoken com- 
mentary. 


FRENCH AMBASSADOR 
(New make in Classical field) 
291—Sonata, C major, “ La chasse ”’ (Scarlatti) ; Rondo 
alla turca (Mozart). Karl Engel (piano). 
289—Romeo et Juliette eee” = veux vivre. 
Rigolett doux nom. Monda Million (sopr. ; 
piano acc. M. Gauthérat. 


BOITE-A-MUSIQUE 
60—Chansons Francaises de la Renaissance : En m’oyant 
chanter (Lassus; Ouvrez-moy I’huis (Janequin) ; 
Il est bel et bon (Passereau) ; Voicy le verd et beau 
May (Mauduit) ; Rendons graces a Dieu (Lejeune) ; 
“‘D major” Vocal Quartet. (12-in. disc.) 
— dormite (Bassani); O cessate di piagarmi 


5 carlatti). 
62—Vergin tutt’ amor (Durante); ‘‘ Air de ballet— 
Rafrina " (Lully). 


n° 
63—Le peetane 3 "i: Grenouillere (poems lo 
aire) ; e des mouettes (poem by Louise de 
Vimar) (Poulenc) (12 in. disc). All by G. Souzay 


ar.), J. Bonneau (piano). 


FRENCH POLYDOR 
566.301-3—Sonata for cello and piano, Op. 65 (Chopin). 
D. Markevitch and André Collard. 


FRENCH PACIFIC 
ee ig du Berge: Teer, “* Musique de Brasserie,” 
= (J. a + sides. Pasquier Trio, G. 
(violin), G. Logerot (contrabass), J. 
Saeede (piano) ; and La Melancholie (Francaix), 
J. Pasquier (violin), J. Francaix (piano). 


THE NEW H.M.V. GERMAN 
CATALOGUE 


An interesting feature of the 1949 edition of 
the ‘His Master’s Voice’? German Record 
Catalogue (the first one for over 10 years) is the 
provision of an English Edition which is avail- 
able from local H.M.V. dealers, price one 
shilling. 

First a word as to the catalogue itself. This, 
as its title indicates, has been prepared in 
German corresponding to the titles on the 
record labels. The notes in the opening pages 
explain how to use the catalogue. Music lovers 
already acquainted with the excellent system of 
cross-indexing which has made the “ His 
Master’s Voice”? home catalogue a work of 
reference the world over, will experience no 
difficulty in finding their way about and a 
comprehensive system of cross-references in 
four languages (English, French, Italian, and 
German) will enable those unfamiliar with the 
German translations of their favourite titles to 
find them in their appropriate place. In 
addition, a number of sub-titles have been 
given where the unfamiliar German title 
refers to a recording of a well-known song or 
operatic aria. 

All told, there are approximately 1,200 
records and, as in the case of most catalogues, 
these can be divided up fairly equally between 
Orchestral, Operatic, Instrumental, Light 
Vocal and Dance Music. There is nothing 
actually new to be found here, yet thousands of 
collectors throughout the country will be 
interested to discover that so many fine discs, 
not hitherto thought available, can in fact be 
ordered through their local dealer. 

A characteristically neat and_ scholarly 
production. 





CORRESPONDENCE 


It has been difficult to print lengthy letters for 
space reasons. So—short letters, please, so that we 
can give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor 
Tue GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex: 


Mozart, Concerto K,503 


Since the H.M.V. recording of Mozart’s 
C major Concerto, K.503, was released some 
months ago I have noticed a number of rather 
unfavourable reviews in your journal and 
elsewhere which must be taken exception to. 

Though such authorities as Sir Donald Tovey, 
Einstein, Girdlestone, etc., have written glow- 
ingly of this work, some reviewers insist on 
displaying their incompetence by stating that 
Mozart was at fault when composing this 
masterpiece. As for the performance by Fischer 
and Krips which I have heard on two occasions, 
it is at least finer than the old Long-Neel 
version which I ss, and seems as good as 
one is likely to hear anywhere to-day. Even the 
1944 performance by Schnabel and Szell (first 
in the N.Y. Philharmonic’s history) was 
received with the following statement by one 
reviewer: “ admirable as the soloist’s playing 
was, one would like to hear this concerto by 
another pianist before being too rigorous in 
scolding soloists and conductors for not essaying 
it.” Perhaps the truth of the matter is that 
more than one hearing is required to really 
appreciate this work, for it is not so immediately 
appealing as most of the others. 

Of the fifteen Mozart piano concerti in my 
collection, none comes to mind so often as this 
particular work with its haunting and 
wonderful polyphony, and as soon as a manual 
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set of the H.M.V. recording is available here, 
it will replace my older version. 

Being perhaps the most neglected of the 
major concerti, special acclaim should be given 
this release instead of the criticism or lukewarm 
praise accorded on most sides. 

Toronto, Canada. Victor Mann. 


Opera Arias and Duets 

I would like to add my plea to that of Mr. 
Block for the issue of recordings of less familiar 
arias and duets from operas and suggest that 
you might use your influence with the companies 
to this effect. I myself have tried, but being a 
person of no consequence, my efforts have met 
with no success. I have merely been politely 
informed that my suggestions would be put 
before the record selection committee and 
would receive their due consideration. How- 
ever I think and hope that the influence of 
the Editor of THzE GRAMOPHONE would carry 
more weight. 

A perusal of the “ Encyclopedia of Recorded 
Music ’’ shows several interesting items. For 
example, a certain Suzanne Stenn has recorded 
for American Columbia “ Pleurez mes yeux,” 
coupled with “Il est doux, il est bon.” It 
must be quite twenty years since either of 
these titles appeared in our catalogues. For 
Victor, Zinca Milanov contributes “ Suicidio,”’ 
and I believe that the last H.M.V. version 
was that by Ponselle (DB854), which was 
withdrawn about 1930. From Tagliavini on 
Cetra are found several interesting and little 
known arias. Since the deletion of so many 
Caruso records, what about “O tu che in 
seno,” “Testa adorata,’”? “Ah la paterna 
mano,”’ “‘ Angelo casto e bel,’’ and a score of 
others ? But let us have a respite from Gigli, 
who is past his prime. There are other good fish 
in the sea. Could not some modern nightingale 
be persuaded to rival Galvany’s “ L’Incanta- 
trice ’’ or give us a Mad Scene from “* Hamlet,” 
and what about “Ah non giunge” and 
“Come per me sereno,”’ of which no current 
versions are available ? Has there ever been 
a record of the beautiful Love Duet from the 
“ Pearl Fishers’? ? And so it goes on. 

I understand that Sir Thomas Beecham has 
recorded a new “ Faust,’’ which will be issued 
some day. This is good, though the last one 
was adequate, if not outstanding; but what 
we really need is a new “‘ Carmen” in French 
with the best cast available. Could he not be 
persuaded to give us this? Do not worry 
about how many of your readers will be able 
to afford it. They will manage somehow, even 
if only by buying the works piecemeal or by 
selling their shirts. 

Naturally these records will not make a 
financial profit. Such never do, or hardly ever. 
But the companies should think not only of 
pounds, shillings and pence, but consider their 
reputation and prestige which would benefit 
by the release of such issues and which will not 
be enhanced by endless duplication of “ Che 
gelida manina ”’ and other old chestnuts. 

Rosyth. P. B. CARUANA, 

Commander, R.N. 


. .. With regard to operas I am all in favour 
of complete (literally) recordings, and take 
little interest in these various snippets which 
are issued in endless succession. Where is that 
complete “ Rheingold’’ which should have 
been in the catalogue years ago ? Also Acts 1 
and 2 of “ Die Meistersinger,’’ which should 
have been recorded at the time the splendid 
Act 3 was issued in May, 1939, but doubtless 
the war put paid to any such enterprise. 

It is a pity that H.M.V. are re-recording 
several of the Italian operas on red discs, 
replacing the older versions on plum, generally 
because Gigli is the leading tenor, but surely 
it is the richer and deeper orchestration of the 
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new records that attracts most people, and one 
resents the present 8s. 74d. per disc solely 
because Gigli is singing. 

Also, in almost every instance, the consistent 
“curse”? of operatic records is the over 
importance given to the voices, which are 
invariably far too ear-splitting. They should 
be merged into the orchestra, when they 


. would be several times pleasanter to listen to 


than at present. We are not all vocal fans, and 
it is the lovely orchestral background that 
makes operas so well worth while. Is it the 
fault of the recording engineers, or do the 
singers insist on clasping the microphone to 
their hearts (and mouths) ?.. . 

Exeter. Maurice W. BATEMAN. 


I agree wholeheartedly with Mr. Wyatt that 
the recent Covent Garden season of Wagner 
was a great occasion, and also a great oppor- 
tunity for new recordings by the world’s 
greatest Wagnerian exponents. 

It seems doubtful whether anything could be 
so frustrating to music-lovers as the interminable 
—and fruitless—search through each new 
H.M.V. supplement for new recordings. The 
closing scene from “ Gétterd4ammerung”’ was 
a tasty morsel, but served only to make us more 
impatient. 

To Mr. Wyatt’s list I would add the second 
act of “ Tristan and Isolde ”’ specifically. 

Whether the recording companies are afraid 
that the demand would not justify such a costly 
enterprise we can only guess. 

What we do know is that all seats for the 
Wagner season were sold in a few days—weeks 
ahead of the performances ; that the demand 
for standing tickets (it’s no fun standing for 
five or six hours at a cost of 7s. 6d.) vastly 
exceeded the maximum number permitted ; 
and that the B.B.C. considered the interest 
sufficiently great to attempt a broadcast of 
“Tristan and Isolde,’’ and the entire second 
performance of “ The Ring.”’ 

In case the Covent Garden enthusiasm was 
not evidence enough I would point out that the 
performances were confined virtually to Lon- 
doners. 

For safety’s sake, why not a Wagner Society ? 

Torquay. “ Ever Hopervt.”’ 


I entirely agree with A. R. Morris who 
suggested, in the May edition of THE Gram- 
OPHONE, that there should be moreof the 
popular operas recorded in English. 

The only “ popular” opera that remains in 
the catalogues (Australian and English), sung 
in English, is Columbia’s “ Faust ’’ ; surely the 
fact that it has remained in the catalogue for 
so many years would be enough to prompt one 
of the recording companies to bring out other 
operas sung in English. There is a wealth of 
talented singers in England at present, such as 
Webster Booth, Joan Hammond, Dennis 
Noble, Heddle Nash, Gwen Catley, to name a 
few, who should be capable of helping to 
produce most excellent sets. 

I hope the companies will consider that there 
is a reasonable market for opera in English and, 
if I may say so, I think it would be an excellent 
opportunity for Decca to build up their cata- 
logue of F.F.R.R. Opera. 

Sydney, N.S.W. W. A. SALTER. 

Although I agreed with Mr. Wyatt’s plea for 
new Wagner sets, it is only now, with the 
strains of the Love Duet still clear in my mind, 
that I strive to add support to his appeal. 
Many others will no doubt be equally impressed 
with the Zurich broadcast of “ Tristan,”’ Let 
us hope that they too will add support. 

To record thé whole of “ Tristan,”’ or indeed 
of any Wagner opera, is undoubtedly a major 
undertaking, and an expensive one. Naturally 
then the number of people who could afford such 
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sets is fairly limited, and would be even more 
limited except for one very important fact: the 
many thousands of Wagner enthusiasts are 
unlike the average music-lover. If there is 
even the slightest possibility of going to a 
concert, hearing a broadcast, or, as in this case 
-—we hope—buying a recording of Wagnerian 
opera, they will find a way of doing so. 

In the case of “ Tristan,’’ however, the need 
is becoming increasingly urgent. Without 
doubt Mme. Flagstad is the greatest Isolde of 
our age, but for how many more years shall we 
be blessed with her performances ? And as it 
is doubtful whether we shall hear another 
Isolde of equal calibre for many, many years, 
any further delay will be an injustice to the 
Wagner enthusiasts in particular, and the world 
of recorded music generally. 

London, N.W.1. C. Motsey. 


Recordings Wanted 


It appears to us that the gramophone com- 
panies have neglected a great-opportunity in 
commemorating Sir Thomas Beecham’s 7oth 
birthday with an issue of 18th century music 
only. Surely this would have been the ideal 
occasion to issue recordings of some of the lesser 
known works of Delius, the composer wit?. 
whose music the name of Beecham will be ever 
coupled. Such works as the violoncello concerto, 
North Country Sketches, Song of Summer, Arabesk 
and the two dance-rhapsodies are well worth 
recording, and would have been infinitely more 
welcome to Delius lovers than Sir Thomas’ last 
Delius recordings—the violin and piano 
concertos, both already available. Even if the 
rarer Delius works are subject to criticism 
through their lack of popularity, another 
Society volume, at the least, might have been 
issued. 

May we close by adding our support to the 
requests already made for a Sammons recording 
of the Moeran violin concerto, and add to this 
a plea for the same composer’s violoncello 


concerto ? GEOFFREY W. CONNELL. 
W. E. Anruony-Joy. 
Preston. Eric Hoye. 


A recent performance of August Strindberg’s 
play ‘‘ Swanwhite,’”’ on the Third Programme, 
has made me wonder why the charming 
incidental music by Sibelius to this has not been 
fully recorded. 

This music, which is a suite for small orchestra, 
is as follows : 

(1) The Peacock. 

(2) Listen, the Robin sings. 
(3) Swanwhite. 

(4) Swanwhite and the Prince. 

Southport. Peter V. HItTCHINGs. 


So far, readers seem to have suggested 
classical issue only, but I would request the 
issue of a new band recording of the Sousa 
march High School Cadets; a suitable backing 
would be A Life on the Ocean Wave, the deletion 
of the present band recording of which was 
mentioned in a letter in your February issue. 

Bedfordshire. J. Squires. 


Cannot the recording companies be persuaded 
to issue J. S. Bach’s so-called piano concertos 
as harpsichord concertos when the time comes 
for re-recordings to be made ? These concertos 
may or may not have been written for the 
harpsichord, but they certainly were not written 
for the pianoforte, which, however expertly 
played, is not the equal of the former in bringing 
out the full baroque brilliance of these works. 

It also seems to me that this same composer 
is very badly represented by the range of his 
choral and vocal works at present available on 
records. Apart from the B minor Mass and two 
versions of the St. Matthew Passion, there is 
relatively nothing—merely a few arias and an 
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occasional chorale. I realise that recording a 
wide selection of the cantatas is out of the 
question as a paying proposition, but that 
offers no excuse for ignoring the whole lot. I 
think the recording companies might let us 
have a few of these works, and they might do 
worse than start with No. 80, the great Reforma- 
tion Cantata. 

B.T.A. D. J. P. WAve. 

I share W.R.A.’s often expressed view that 
too many recordings are over-loud, which 
means that, besides lacking a sense of distance 
and perspective, they transmit to the listener no 
atmosphere, which is surely the foremost 
requirement for a good record. It is, however, 
only fair to British companies to say that 
American recordings are the worst offenders in 
this respect, while the Decca-Concertgebouw 
records are exemplary in obtaining a soft, yet 
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full and rich, tone and in capturing that vital 
atmosphere. 

May I now renew a request made by A.R. 
in April 1947 when, in reviewing Campoli’s 
recording of Tartini’s beautiful G minor 
Sonata, he begs this musicianly violinist “to 
give us now some of Corelli’s lovely Sonatas 
and, indeed, as much music of the period as he 
likes.” 

Newcastle. Davip P. RussELL. 

Would the recording companies consider 
issuing Gabriel Fauré’s beautiful incidental 
music to Maeterlinck’s Pelléas et Mélisande ? 

I have happy recollections of hearing this 
poignant music at a concert given at the Sir 


Cowasji Jehangir Hall, Bombay, by the 
Bombay Symphony Orchestra Society in 
August 1947. 

Portsmouth. C. G. Bowrinc. 
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H.M. King George Vi—Speech on opening of Colonial 
Exhibition. H.M.V. RC3893 


A 
Adagio and Fugue K456 (Mozart)—Griller String Qt. 
DEC. K2224 


Afracubalibra—J. Wald and Orch. COL. DB 2559 

Agai Torme, CAP. CL13094 

Again—Doris Day. COL. DB256! 

Again—-V. Silvester. COL. FB3508 

Again—Geraldo. PAR. F2376 

Again—Clive Wayne. H.M.V. B9802 

Again—R. Inglez. PAR. R3213 

Again—G. Jenkins. BRU. 

Always—Kathryn Grayson. M.G.M. 214 

An American in Paris (Gershwin)—R.C.A. Sym. Orch.- 
Bernstein. H.M.V. C3881-2 

Ash Grove—William Starr. PAR. F3390 


Bah'n du dah—J. Wald and Orch. COL. DB2559 
Ballo in Maschera (Verdi) 
Complete recording. H.M.V. DB9075-91 
Queene Highlands Elgar) 
Three ory Dances—Nat. Sym. Orch.-Neeil. DEC. 


AK1295-6 

Be-Bop—Ray Ellington PAR, R3215 
Be-Bop spoken here—Tito Burns. DEC. F9193 
Be-Bop spoken here—Charlie Barnet. CAP. CL13128 
Beneath thy window—Josef Locke. COL. DB2556 
Benny's Boogie—Benny Goodman. CAP. CLI3/4! 
Black Coffee—Ella Fitzgerald. BRU. 04255 
Black Market—Moarlene Dietrich. BRU. 04253 
Blue Ribbon Gal—Eric Winstone. M.G.M. 218 
Blue Skirt Waltz—F. Yankovic. COL. FB3509 
Boheme (Puccini) 

= n vo ~ Welitsch and Vienna State 

rch. 

Bonnie with the Big” i Eyes—George Elrick. PAR. 


F2375 
Brown Skin Gal—Edmundo Ros. DEC. F9196 
Bullfrog—Mantovani. DEC, F920! 


c 

Campanella (Liszt)—Louis Kentner, COL. DX1580 
Cancion del Carretero—Beniamino .. MS ees DAI89I 
Cannibal’s Menu—Paul Adam. COL. FB35I1 
Capriccio Espagnol (Rimsky-Korsakov) Net Sym. Orch.- 

Cameron. DEC. AK1328-9 
Careless Hands—Four ,- Al COL. ‘eo 
Careless Hands—Bob and Alf. Pearson. PAR. F237! 
one Hands—Swing and Sway with S. Kaye. H.M.V. 


Careless Hands—Mel Torme. CAP. CL13094 
Caribbean Dance—?. Sellick and C. Smith, COL. DB2558 
Carnival Time—Geraldo. PAR. F2376 
Cavalleria Rusticana (Mascagni) 

Intermezzo—Vienna Phil.-Karajan. COL. LX1208 
Chapter in my life called Mary—Denis Martin. PAR. 


a in my life called Mary—Swing and Sway with 
S. Kaye. H.M.V. BD1255 
Charlie was a boxer—F. Yankovic. COL. FB3509 
Chasse (Liszt)—Louis Kentner. L. 1580 
Chasseur Maudit an ae DEC. AKi485-6 
Se. CAP. CL13138 
icago—Benny Goodmar. CAP. CL1I3142 
Chune chop ond Chips—Gracie Fields. DEC. F9194 
Church bells on Sunday Morning—Paul Adam. COL. 


Church alls on Sunday Morning—Donald Peers. H.M.V. 
ay Ds on Sunday Morning—Gracie Fields, DEC. 
om A No. 53 (Bach)Mary Jarred and L.S.O. 
Clarinet Bluee Mark Wi White and the jazz Club. DEC. 
Cole Slaw—Louis Jordan. "BRU. 04252 


RECORDS 


Concerto to end all Concertos—Stan Kenton. CAP. 
CL13130 
Cow cow Blues—Bob Crosby. DEC. F7947 


D 
Dance to your Daddie—Annie Tait. H.M.V. 89795 
Dancing Tambourine—Morton Gould. COL. DXI58I 
Dancing Years—Selection 
Sidney Torch and Orch. PAR. R32I1 
Den Forsta Kyssen—Aulikki Rautawaara. 
Devon—Lou Preager. COL. FB3510 
Devout ag Harvey. H.M.V. C3889 
Divertimento No. 3, K166 (Mozart)—London Wind Players. 
DEC. AK2225-6 
Do you ever think of me—Merry Macs. lth. 04104 
Don’t tell a soul—Oscar Rabin. PAR. F23 
Double Concero pease ae oe ~* Mainardi 
with Suisse Romande Orch. DEC. AK: 
——., _— (Elgar)—Nat. Sym. Orch.-Neel. DEC. 


Drops of Brandy—Peter Kennedy. H.M.V. C3892 
Dry bones—Bob Crosby. DEC F7947 


PAR. RO20575 


E 

Early Autumn—Claude Thornhill. 

Eilean nan og—jJames McPhee. H 

oer to his own profession—Louis jordan. BRU. 
252 


Everywhere you go—Doris Day. COL. DB2561 


COL. DB2560 
.M.V. B9799 


5! 


1 

| don’t see me in your eyes—Gordon Jenkins. BRU. 04082 
| got a gal in Galverston—Jack Kilty. M.G.M. 217 
1 got it bad—Woody Herman. CAP. CLI3135 
| like to do things like that—Reg Dixon. DEC. F9192 
I'm going to see you today—Hildegarde. BRU. 04251 
I’m not going home—four Troubadours. COL. DB2562 
I'll never be without a dream—Mills Bros. BRU, 04246 
Iberia Suite (Albeniz) 

El Puerto—Nat. Sym. Orch.-Jorda. DEC. AK1332 
If music be the food of love—Alfred Deller. H.M.V. C3890 
Illusions—Marlene Dietrich. BRU. 04253 
Impresario (Mozart) 

Overture—Vienna Phil.-Bohm. H.M.V. C3887 
In Por Spanish Town—R. Mendez and Orch. PAR. 

216 


Indiana Winter—Esquire Winners. H.M.V. B9793 

Invitation au Voyage—Lily Pons. COL. LX1209 

Islamey (Balakirev)—Moura Lympany. DEC. K1798 

It’s 3SP wide, wonderful world—Hildegarde. BRU. 
! 


It's a cruel, cruel world—Cass Daley. BRU. 04258 
It’s too late now—Evelyn Knight. BRU. 
It’s too late now—Mel Torme. CAP. CL13131 


J 
Jack’s the boy for work—Jack Simpson. PAR. F2372 
Jagargossen—Aulikki Rautawaara. PAR, RO20574 


Jigs—Peter Kennedy. H.M.V. B9796 
Jota (de Falla)}—Arthur Grumiaux. COL. DB2557 


Karelia Suite (Sibelius) 
Alla Marcia No. 3—L.P.0.-Leinsdorf. DEC. AK2193 
Kate Dalrymple—William Starr. PAR. F3390 
Keep your feet still Geordie Hinny—five Smith Bros. 
PAR. F2370 


King Jacquet—/. Jacquet and Orch. H.M.V. B9793 
Kiss and a Ros: reen Lundy. M.G.M. 215 

Kiss in the dark—Vaughn Monroe. H.M.V. BD1254 
Kiss Me Sweet—Cass Daley. BRU. 04258 

Kitten on the Keys—R. Mendez and Orch. PAR. R3216 


L 
Lady Byrd—Ted Heath. DEC. F9209 
Last mile home—V. Silvester. COL. FB3507 
Laughing Violin—Charles Williams. COL. DB2544 
Legion on Simpson. PAR. F2372 
wis bridal Song—Annie Tait. H.M.V. B9795 
Little Miss Muffite—Ray Ellington S. PAR. R3215 
Loaded Pistol, Loaded Dice—Gene Autry. R.Z. MR3822 
Loaded Pistol and Loaded Dice—L. Welk. BRU. 04256 
Londonderry Air—Liverpool Phil. Orch.-Sargent 
DX1584 
Love the Magician (de Falla) 
jet Music—Nat. Sym. Orch-Jorda. DEC. AK1332-4 
Lover’s Gold—Gordon MacRae. CAP. CLI3143 
Lover’s Gold—Ella Fitzgerald. BRU. 04255 
Lute Player—frederick Harvey. H.M.V. C3889 


Magic Flute (Mozart) 
Overture—Nat. Sym. Orch.-Neel. DEC. K1409 
Mama, yo quiero un novio—Josephine Bradley. DEC. 





F Mama's gone goodbye-—Cass Daley. BRU. 04245 
Falstaff (Verdi) Manon Lescaut (Puccini) 
Am | dreaming—R. Llewellyn. Ay M.V. C3883 Intermezzo Act 2—Vienna Phil.-Karajan. COL, LX 
Festival—George Melachrino. H.M.V. C3891 1208 
Fetes Galantes—Set 2 at th em and B MoM jello (Aube 
DEC. K2171 Overture Bournemouth Municipal — Orch.-Schwarz. 
Fightin’ Love—Hoagy Carmichael. BRU. 04249 Vv. C3888 


Foreeeee Rite (lreland)—Halle Orch.-Barbirolli. H.M.V. 

Four part Fantasia No. 3 (Purcell)—Griller String Qt. 
DEC. AK2049 

From My Life (Smetana) 


Quartet in E minor—Amsterdam Qt. 
1789-92 


DEC. AK 


G 

Gentle Maiden—Denis Martin. PAR. R3214 
Geordie haad the eee Smith Bros. PAR. F2370 
Gipsy Carnival—Tom Jenk H.M.V. B9797 
Gloomy Sunday—Charlie Savee, CAP. CL13128 
Gopak | 2 marrewnlar nd SBT Grumiaux. COL, DB2557 
Gopak (Moussorgsky)—L.S.0.-Coates. DEC. AKI317 
Goyescas 

Intermezzo—L. Stokowski, H.M.V. DB6915 
Granada—jan Muzurus. DEC. F9099 
Grandma Teeter Totter—Hoagy Carmichael. BRU. 04249 


H 
Helene—tLee Lawrence. DEC. F9090 
Herodiade (Massenet) 
it est doux, il est bon—Licia Albanese H.M.V. DB6883 
Vee ne and L.S.0.-Robinson. COL. 


Hi’ya Sophia—Benny Goodman Sextet. CAP. CL13136 
a can you buy Killarney ?—Clive Wayne. H.M.V. 


How can you buy Killarney ?—Lee Lawrence. DEC. 9090 

Huckle-Buck—Tommy Dorsey. H.M.V. BD6049 

Huckle-Buck—Tito Burns. DEC. F9193 

Huckle-Buck—Big Sis Andrews. CAP. CL13139 

Hones Rhapsody No. 6 (Liszt)—Viadimir Horowitz. 
.M.V. DB6659 

me Rhapsody No. 6 (Liszt)—/sador Goodman. 
EC. K2227 

Hymn to Thais—Aulikki Rautawaara. PAR. RO20574 


Masked ‘Bali (Verdi) 
It is thou—R. Llewellyn. H.M.V. C3883 
Medley s Pipe tunes—Glasgow Police Pipe Band. PAR. 


Mefletofele (Boito) 
L’Altra ome in fondo al mare—Licia Aibanese. H.M.V. 


(Wagner)—L.P.0.-Knappertsbusch. 


COL. FB3510 
BRU. 04250 


B688. 
Meistersingers Suite 
DEC. AK -10 
Merry-go-Round Waltz—Lou Preager. 
Merry-go-Round Waltz—Guy Lombardo. 
Merry Wives of Windsor (Nicolai) 
Overture—Nat. Sym. Orch.-Olof. DEC. AK1303 
Minuet and Divertimento K334 (Mozart)—London Mozart 

Orch.-Collins. DEC. AK1249 
Missouri Waltz—Gene Autry. R.Z. MR3822 
Mosquito—R. Inglez and Orch. PAR. R3213 
Muddy Water—Big Sis Andrews. CAP. CL13139 
Music for a while—Alfred Deller. H.M.V. C3890 
Musidora—Ambrose. DEC. F9206 
My Golden Baby—George Elrick. PAR. F2375 
My Kathleen—G. Mitchell Choir. DEC. F919! 
My or ¥ a % a Highland Fling—Astaire and Rogers. 


My prayer—Ambrose. DEC. F9206 


N 
Need you—V. Silvester. COL. FB3508 
Night on the bare Mountain (Moussorgsky)—tS.O. 
‘Coates. DEC. AKI317-8 


°o 

Oboe Concerto in One Movt. (E. Goossens)—L. 

and Philharmonia-Susskind. COL. DX1578-9 
On a rainy day in Paris—Vera Lynn. DEC. F9195 
Oo-bla-dee—Benny Goodman—CAP. CLI3142 
Open the door—A. and D. Russell. pA CLI3I37 
Opportunity—Edmundo Ros. DEC. F9196 
Our love Story—V. Silvester. COL. FB3507 
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P 

Pale Moon—Queens Hall Light Orch. COL. DB2564 

Paloma—Melachrino. H.M.V. C3891 

Panama—Mark White and Jazz Club. DEC. F9190 

Parlez-moi d’amour—Tom Jenkins. H.M.V. B9797 

Partita No. | in B flat (Bach)—Kathleen Long. DEC. 
AK1960-1 

Pas des fleurs—Charles Williams and Orch. COL. DB2544 

Perhaps, perhaps, perhaps—jan Mazurus. DEC. 

Piano Medley No. D9i—cCherlie Kenz. DEC. F9205 

Pic-a-nic-in—Billy Butterfield. CAP. CLI3140 

Pic-a-nic-in—L. Welk. BRU. 04256 

Popular Song—. Sellick and C. Smith. COL. DB2558 

Prologue, Variations and Final (Reizenstein)—Rostal and 
Reizenstein. DEC. AK1187-90 


Quartet in C major K465 Si Mozart)—Griller String Qt. 
DEC. AK2049-52 


R 
Raspa—Paul Weston. CAP. CL1I3129 
Right girl for me—Gordon MacRae. CAP. CL13143 
Ring around the moon—Anne Shelton. DEC. F9203 
Ring, Telephone, Ring—Iink Spots. BRU. 03173 
Robbin’s Nest—Claude Thornhill and Orch. COL. DB2500 
Room full of Roses—Dick Haymes. BRU. 04254 
Room full of Roses—Starlighters. CAP. = 
Roses of Picardy—Oscar Rabin. PAR. R2373 
Rumanian Folk Dance Ouse oo Haendel. DEC K1873 
Russe—Peter Kennedy. H.M.V. C3892 


s 
Sa choill ud thall—james Mac Phee. H.M.V. B9800 
Saf, Saf, Susa (Sibelius)—Aulikki Rautawaara. PAR. 
RO20575 
Sans toi—j. Bradley. DEC. F9202 
Secret Marriage (Cimarosa)—L.S.0.-Ranki. DEC. K2216 
Sei mir Gegrrust (Schubert)—Schlusnus and Peschko. 
EC. K2223 


Semiramide Overture (Rossini)—Nat. Sym. Orch. DEC. 
AK1475-6 
Serenade No. 1! K375 (Mozart)—London Wind Players. 
EC. AK2225 


DEC. 
Serenade (Schubert)—Schulnus and Peschko. DEC. K2223 
Serenata (Toselli)—Luton Girls Choir. PAR. R3212 
)—L. $ ki and Orch. H.M.V. 
DB6915 


Shadow Waltz—Morton Gould. COL. DXI581 

Shady Valley Waltz—Carson Robison. M.G.M. 216 

She’s a home girl—Tommy Dorsey. H.M.V. BD6049 

She's a home girl—Michael Douglas. BRU. 04247 

She’s a home girl—Mel Torme. CAP. CLI3131 

Shishkatop¢—Benny Goodman. CAP. CLI314I 

Shoes with wings on—f. Astaire. M.G.M. 212 

Single Saddle—Vaughn Monroe. H.M.V. BD1254 

Some day you gotta make up your mind—Carson Robison. 
M.G.M. 216 





Somewhere a voice is calling—Mantovani. DEC. F920 
—— in ‘oe Op. 30 No. | (Beethoven)—Max Rostal. 


Sonata No. 10 (Beethoven)—H. and Y. Menuhin. H.M.V. 

Sonata in A major (C. Franck)—Tworek and Vagning. 
DEC. AK2217-9 

Sonata in G minor (Purcell)}—Grinke and Goldsbrough. 
DEC. K1404 


Song of Capri—Queens Hall Light Orch. A DB2564 

Sophisticated Lady—Ted Heath. DEC. F9209 

So Sorry-—ink Spots. BRU. 03173 

Spanish Waltz.—Peter Kennedy. H.M.V. B9796 

St. Louis Blues—Duke Ellington. H.M.V. B9794 

Strawberry Moon—Bob and Alf Pearson. PAR. F2371 

Streets of Laredo—Jack Kilty. M.G.M.212 

Streets of Laredo—Dick Haymes. BRU. 04254 

String Quartet (Shostakovitch)—Amsterdam Quartet. 
DEC. AK1789 


Suas | a ghaidhlig—James Mac Phee. H.M.V. B9800 

Suite for Piano (Reizenstein)—Rostal and Reizenstein. 
DEC. AK1187 

Sweet Leilani—Harry Owens. CAP. CLI3134 

Swedish Rhapsody—Paul Weston. CAP. CLI3129 

Symphony No. | se Sym. Orch. of 
N.Y.-Walter. COL. LX1204-7 

Symphony No. 7 (Beethoven)—Nat. Sym. Orch.-Fistoulari. 
DEC. AK1221-5 

Symphony No. 8 (Beethoven)—Concervatoire de Paris 
rch.-Munch. DEC. AK1933-5 

Symphony No. 92 (Haydn)—Nat. Sym. Orch.-Kisch. DEC. 
AK2201-3 

Symphony No. 94 (Haydn)—Suisse Romande Orch.-Blech. 
DEC. AK2204-6 

—— 100 (Haydn)—L.P.0.-Beinum. DEC. AK 

Symphony No. 25 (Mozart)—L.P.0.-Celibidache. DEC. 
AK2197-9 

Symphony No. 32 (Mozart)—Nat. Sym. Orch.-Kisch. 
DEC. K2200 

aw No. 33 (Mozart)—London Mozart Orch.-Collins. 

DEC. AK1249-51 

Symphony No. 41 (Mozart)—Vienna Phil. Orch.-Bohm. 
H.M.V. C3 

Symphony No. 7 (Schubert)—L.S.0.-Sargent. DEC. AK 
1459-64 

Symphony No. 2 (Schumann)—L.P.0.-Enesco. DEC. 
AK1748-52 

om No. 5 (Sibelius)}—L.P.0.-Leinsdorf. DEC. 


Symphony No. 3 (Tchaikovsky)—L.P.0.-Fitelberg. DEC. 
AK1479-83 


The GRAMOPHONE 


T 
_- out to the ball game—Kelly and Garrett. M.G.M. 


Tannhauser (Wagner) 
Overture and Venusberg Music—L.P.O.-Knapperts- 
busch. DEC. AK2211-3 
Tapiola (Sibelius)—L.P.0.-Cameron. DEC. AK2214-5 
Tha’n samhradh air tighinn—james McPhee. H.M.V. 


97 
Tha’s right—Woody Herman. CAP. CLI3135 
That’s the beginning of the end—Cass Daley. BRU. 04245 
baa ae lovely lake in London—Primo Scala. DEC. 


F9 
ss” al take that away from me—F. Astaire. M.G.M. 
| 


This is my Mother’s day—Vera Lynn. DEC. F9195 
To you, Sweetheart, Aloha—Harry Owens. CAP. CL13134 
Tombeau de Couperin (Ravel)—L.P.0.-Martinon. DEC. 
AK1838-9 
Tosca (Puccini) 
Vissi d’arte—ljuba Welitsch and Vienna State Opera 
Orch. COL. LB82 
Toselli’s Serenade—Josef Locke. COL. DB2556 
Tough at the Top 
Selection—Vivian Eilis. COL. DB2563 
Transblucency—Duke Ellington. H.M.V. B9794 
Trees—Luton Girls Choir. PAR. R3212 
Tsar Sultana (Rimsky-Korsakov) 
Suite—L.P.O.-Fitelberg. DEC. AK1534-5 
Twentyfour hours of Sunshine—j. Rorke and Comm. 
Singers. PAR. F2374 
Twentyfour hours of Sunshine—D. Peers. H.M.V. B980! 
Two blocks down—Mills Bros. BRU. 04246 


di 


Undercurrent BI Benny Gi a CAP. CLI3136 





Vv 
Valses Nobles et Sentimentales (Ravel)—Turin Sym. Orch.- 
Erede. DEC. AK2207-8 
Vidalita—Beniamino Gigli. H.M.V. DAI891 
Vocalise (Rachmaninoff)—Lily Pons. COL. LX1209 


w 
Wand of Youth (Elgar) 
Suite No. !—tiverpool Phil. Orch.-Sargent. COL. 
DX1582-4 
Wanting you—Kathryn Grayson. M.G.M. 214 
Wedding of Lilli Marlene—Eric Winstone. M.G.M. 218 
bes a Marlene—Jj. Rorke and Comm. Singers. 


Wedding Song—Doreen Lundy. M.G.M. 215 

We'll keep a welcome—G. Mitchell Choir. DEC. F9I91 

What did | do—Anne Shelton. DEC. F9203 

Whatta ya gonna do ?—Billy Butterfjeld. CAP. CL13140 

Who shot the hole in my sombrero—A. and D. Russell. 
CAP. CLI3137 

Who were you with last night?—Primo Scala. DEC. 


William Tell (Rossini) 
Resta Immobile—Silveri and L.S.0.-Rovinson. COL. 
DX1585 
Without a friend—Michael Douglas. BRU. 04247 


Y 
Yes, Indeedy—Kelly and Garrett. M.G.M. 213 
You can’t buy happiness—Guy Lombardo. BRU. ‘wand 
You'd be hard to replace—F. Astaire. M.G.M. 211 
You're so understanding—Evelyn Knight. BRU. 04248 





Considered by most people the Best 
Non-Metallic Needle on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 


ACOUSTIC 
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RADIO PICK-UP 


10 for 2/11 


Red ss 5 «. 10 for 2/11 
EMERALD 

Full Tone Needles .. 10 for 2/11 

B.C.N. Needle Sharpener 8/8 each 


Prices shown include Tax. 
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THE B.C.N. COMPANY 
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“SOUTH NORWOOD, S.E.25;.§ 


Tel.: Livingstone 1935 
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GRAMOPHONE SOCIETIES 


ACTON AND DISTRICT GRAMOPHONE 
SOCIETY. Hon. Sec. R. T. Hill, 31 Abinger ~/ 
London, W. 4. A series of programmes arranged to 
show the development and contrast in Music com- 
posed between 1790 and 1840, commences on Septem- 
ber 19th. Visitors are welcome. 

LIVERPOOL.—THE PHENIX GRAROP Ons 
SOCIETY. Fortnightly meetings held Friday 
7.30 p.m. at Grenville Cafe, Tithebarn *;, 
Liverpool 3. Enquiries to Miss J. Gillespie, 4 Long- 
croft Avenue, Liverpool 19 

TEIGNMOUTH SOUTH DEVON. All interested in 
forming a Gramophone Society in this area are 
invited to write to Mr. Louis A. J. Barbe, “‘ St. 
Elmo,’’ Coombe Vale, Teignmouth, South Devon. 

WALLASEY RECORDED MUSIC SOCIETY. This 
Society is being formed in September. Anyone in- 
terested and requiring intorenaien please contact 
Mr. E. Cooke, ‘‘ Haarlem,” Reeds Lane, Moreton, 
Cheshire. 


The “Gramophone” Exchange & Mart 


RATES .— Advert: ts are pted for this sec- 
tion at the rate of threepence per word, with a 
minimum charge of 3s, Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and chareed 
at the rate of sixpence per word, If a Box Number 
is used an extra 1s. 6d, should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to “‘ Office’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to ‘‘ The Gramo- 
phone,” 49 Ebrington Road, Kenton, Middlesex, The 
Proprietors retain the right to refuse or withdraw 
“copy” at their discretion and accept-no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his 


contract. 
FOR SALE 


A.A.A. ALL FIBRED RECORDS AS NEW.— 
Brahms ist, H.M.V., 18s.; Brahms 4th, H.M.V., 20s.; 
Mozart 39th, Col.. 10s.; Fire Bird, Col., 14s.; 
hoven Emperor Concerto, H.M.V., 20s.; Chopin 2nd 

Piano Concerto, H.M.V., 16s.; Telefunken recording 
Dvorak Cello Concerto, 30s.—Garrard, 2a Dawson 
Place, London, W.2. 


A COLLECTION -. ——— RECORDS, in- 
cluding Electric Deleti G. and T.’s, Pe 
a few complete Coe, % Don ‘Glovannt,  ** Tacta,” 
“‘ Magic Flute,’”’ etc.—E. Spicer, 45 Morley a E. 
Twickenham, Middx. 


ALL THORNED, Classicals, s.a.e. details; wanted, 
paerrid Mozart 13 wind.—5 Quarry Lane, South 
Shields. 























AS NEW, Concertos: Glazounov, violin; Boccherin .- 


cello, 30s.; Rachmaninov 3rd Symphony, 45s.; Lieu- 
tenant KJE, 25s.; Galanta Dances; Wreckers; Medt- 
ner Sonata; Harris 3rd Symphony; Franck Judges; 
Roma, Stenka Razine, Arensky Trio.—Box No. 597. 


AS NEW.—400 Fibred Records; misc. selection; 
popular artistes, £40 or nearest.—J. Sinclair, 174 
Middleton Park Grove, Leeds 10. 


AUTOMATIC DECCAS.—Beethoven 3rd, 5th; 
Brahms list Concerto; Franck Variations; ‘Mendel- 
ssohn Violin Concerto; Mozart 36th, 39th; Rach- 
maninov 2nd, Saint-Saéns 2nd; 4s. 6d. per. —Willows, 
92 Queen’s Road, Clifton, Bristol. 


BARKER 148.—Corner Cabinet in 1 in. Hardwood, 
lined 3 in. felt as specified, also Lowther P.U. = 
diamond; demonstrated with pleasure; £40, 
separately.—158 Manor Green Road, Epsom. Tel. "9226. 


BEETHOVEN Jena Symphony, Janssen Symphony 
Orchestra; 3 records; fibred twice, 30s.—Parkinson, 
“* Chaseley,’’ Cheadle, Cheshire. 


BEETHOVEN’S MISSA SOLEMNIS (Eleven Poly- 
dors); Aida (Pertile Set); Isle of Dead (Rachmani- 
nov); Schubert’s G. Mass fibred.—Best offers to 
Cuplan, 183, Kingshill Drive, Kenton, Middx. 


BEETHOVEN QUARTETS. —Op. 59 No. 2 (Buda- 

Op. 59 No. 3 (Busch), 38s., Op, 127 
(Busch), ‘47s, 6d.; Fauré Quartet (Op. 15), 20s.; 
Mozart Quartet, K464 (LX476-9), 368.; Sibelius 
Quartet (Budapest), 38s.; all fibred only.—20 Albion 
Road, Scarborough, 


BLOCH VIOLIN CON, (Auto, i, Suite Prim- 
rose, Kitzinger, Busoni Petri 17-468; Grieg 
Quartet, Elgar ist Symphony, — Rachmaninov 
Suite, 2 pianos; deleted Piano, Vocal, etc.; fibred; 
approval; offers?—Box No. 611. 


BRAHMS SYMPHONY 1, Schumann’s Concerto, 
both in albums, £1 each; Beethoven’s Pathetique 
Sonata, 6s.; Miscellaneous Classics, 2s. 6d per disc; 
— Pick-up, £1.—Drew, 55 East Wonford Hill, 

xeter, 


BRUCKNER SEVENTH SYMPHONY (Ormandy), 
38s.; Albeniz Iberia (orch. Arbos), 22s.; fibred.— 
Box No, 548. 
































BRUCKNER, Symphony 7, 
harmonic, Schuricht; absolutely ‘unused; 
reasonable offer.—Pi 40 h Road, Whiston, 
nr, Liverpool, (Aintree 3618). 








Polydor, Berlin Phil- 
rst 





COLLECTOR OFFERS Instrumental and Vocal 
Records; mostly deleted; perfect fibred; wooden 
cases available for d.spatch overseas.—Box No, 610. 
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COLLECTION OF 793 RECORDS and 49 Albums; 
no swing; 60 guineas.—Phone Smith, Putney 0732. 

COLLECTORS. —Do you wish to purchase deleted 
Records (not rarities) in first-class condition at face 
value price? Organ works, choral, instrumental, 
orchestral, light orchestral, popular entertainers = 
humourists of the electrical recording period; 
lists issued; send your wants, they will renelve 
prompt attention.—Box No. 594. 

COLUMBIA new L.P. Grieg Concerto (Levant); 
Caruso (Cujus Animam); Ave Maria (Kahn); 
Nemeth Lohengrin; Borgioli (Princesita). Offers to 
McKay, 73 Renville Road, Liverpool 14. 

COMPLETE OPERAS for = sale. 
Columbia D17732-47; Carmen 
D5558-74; offers to Box No 649. 

CONNOISSEUR PiCK-UP.—Perfect condition; 4 
months old, 2 guineas.—Dunn, Bicknoller, Taunton. 

DECCA FFRR RECORD PLAYER, excellent con- 
dition, cost £13; first fair offer secures.—Pett, 6 
Belgrave Cres., Bath 

DECOLA with Radio Unit in brand new condition; 
still under maker’s guarantee; walnut case; £250 or 
nearest offer.—Box No. 5. 

DECOLA.—De Luxe Model with eight wave band 
Radio Unit, as new; originally cost £300; best 
offer accepted.—Freeman, 197 Conisborough Crescent, 
London, S.E.6 

DECOLA RADIOGRAM (excluding Radio Unit) 
.. Bape perfect condition throughout; cost 

6; nearest offer to £150.—Write Holland, 7 
Ainion Close, London, W.2. 

DECCALIAN.—Little used, £24 or nearest offer.— 
Jackson, 5 High Street, Westbury-on-Trym, Bristol. 

DECCALIAN RECORD PLAYER, as new, and 
hardly used, £24.—Jay, 6 Richmond Court, Thorpe 
St. Andrews, Norwich. 

DELETIONS,—Beethoven ‘‘ Harp '’ Quartet (Lener), 
36s.; Schumann Symphony No. 3 (Coppola), 2%7s.; 
Rethberg ‘* Willow Song,” 7s. 6d.; fibred.—Blyth, 
12 Belvedere Grove, Wimbled S.W.19. 

D.P.4.—E.M.G. Pick-up and Transiormer, £6 10s.; 
Charles Concerto Amplifier with 6 ft. remote con- 
trols, £17 10s.; Axiom Twelve Loudspeaker, £6; 
Charles Radio Tuner, £6 10s.—Box No. 593. 

EARLY JAZZ.—Records by Ellington, Armstrong, 
Trumbauer, Spike Hughes.—Enquiries to Box No. 
622. 

E.M.G. Mark IX A.C. Electric Motor, 2 sound- 
boxes, accessories; condition perfect; oak stand to 
match if required; bargains; suggested price, £15, 
stand £5; but any offer considered. Seen Wolver- 
hampton. Delivery arranged.—Box No. 592. 

E.M.G. MK10. Cabinet Oak Horn (new), two sec- 
tions; Swiss clockwork motor, spare soundbox, 
serviced by makers; complete, £18.—Wynne Browne, 
Tregaron, Cards. 

E.M.G. expert Junior, on oak record stand, fitted 
Garrard A.C. electric motor; soundbox tuned annu- 
ally by E. M. Ginn; one owner; absolutely perfect 
condition: £35 or nearest.—Box No 

E.M.G. HANDMADE GRAMOPHONE, Automatic 
Changer and Crystal Pick-up for sale; électric Gar- 
rard Motor, excellent condition and good reproduc- 
tion.—Please write to Lady Moira Lyttelton, 118 
Eaton Square, S.W.1. 

“ENCYCLOPEDIA OF RECORDED MUSIC,” 1936 
—, We have seven copies only in stock, price 

5s. 6d., post free. Remittance to ‘‘ The Gramo- 
po wl) } Ebrington Road, Kenton, Middlesex, 

FIBRED in perfect condition 40 albums, many 
loose and vocals including Beethoven 2, 3, 4, 5, 8 
and 9 Symphonies; Brahms 1, 2, 3 and 4; Rach- 
maninovy 2nd and 3rd Concertos; Brahms Violin 
Concerto and others.—Box No, 660. 

FIBRED FRENCH H.M.V.,_ Columbia, _ Trenet, 
Sablon, Yves Montand; also ‘Tauber, Crosby, Am- 
brose records; American ‘‘ Billboard’ Magazines; 
s.a.e. to Garrett, 80 Hollow Lane, Barrow-in-Furness, 
Lancs. 

FOR SALE.—External Horn E. M. Ginn Gramo- 
phone. together with approximately 1,000 records, 
lacheding all the recorded works of Beethoven; py 
Wolf Society Records; Mahlers (Lied von der E 
and large selection of works of other composers to- 
gether with cabinets. The whole collection has only 
been played with fibre needles and is in perfect 
condition. Further particulars, with complete lists 
on application to Messrs. W. J. & H. C. Watson, 
Solie‘tors Barnard Castle. Co. Durham. 

GIOCONDA, 90s.; Andrea Chenier, 60s.; Victor 
Kipnis, Russian operatic album, 50s.; all mint.— 
Smith. 17 Unity Street. Ipswich. 

“GRAMOPHONE,” Sept. 1944 to Dec. ; com- 
plete or in parts.—Osborn, 7 High pm, r Waaieer. 

“GRAMOPHONE.” December, 1942, to July, 1949, 
February, April, October, 1943, and June, 1944, miss- 
oi offers? —Lavelle, 68 Rectory Road, Sutton Cold- 

©} 











Rigoletto on 
D5582-97; Aida 




































































“GRAMOPHONE ”.—Complete from first copy to 
present date; in first-class condition; reasonable 
offer wanted.—McBride, 13 Gilda Crescent, Eccles, 
nr. M°nchester. 

“GRAMOPHONE,” August 1944—July 1949; offers? 
Box No. 651, 
AUTO-RADIOGRAM.—Model 800; perfect 
£100 or near offer.—Phone East Hors- 








H M.V. 
condition, 
ley 38. 





H.M V. MODEL 157 Mahogany Cabinet Gramophone, 
£8; perfect order.—Joyce, 14 Homefield Rd., W.4. 
H.M.V. RADIOGRAM.—540; just overhauled; best 
over £20.—Welbeck 9470, or write Richardson, 87 
Duke Street. Grosvenor Square. 

H.M.V, MODEL 1604 TABLE Lt tale pa 5 eee 
6-valve, A.C, Mains; little used; price £50.—69 
Sutton Lane, Chiswick, W.4. Chiswick 0766. 








The GRAMOPHONE 


LARGE 20 VALVE aay RADIOGRAM.— 
American built Garr: Auto-Changer, three 
Speakers, multi dial tuning; had little use; deafness 
reason for sale; this is a wonderful instrument; 
suitable connoisseur; would consider buying suitable 
cabinet.—Dr. Morey, Minster Yard, Lincoln. 

LINGUAPHONE.—Latest German Course, with all 
books; fibred; £7 10s.—Box No, 601. 

MAGGIE TEYTE.—Rimington’s ist set French 
Songs; fibred, hardly played; 50s.—Box No. 596. 

MARCONI AUTO-RADIOGRAM, in perfect con- 
dition; also 146 assorted Records in solid Mahogany 
Cabinet.—Offers after inspection to F. Cripps, 81 
Margreave Road, Chaddesden, Derby. 

MICROGRAM ELECTRIC GRAMOPHONE, £14; 
also Valradio Vibrator Converter, D.C. to A.C., £5.— 
Write, Brown, 11 Belsize Park Gardens, London. 

MINT CONDITION.—Beethoven 5, Furtwangler; 
Brahms 4, Kletzki; Berlioz Fantastic, Beinum; 
Cursair, Munch; Mendelssohn Scotch, Sargent: 
Sibelius 7; Muussorgsky Pictures, Kletzki; Strauss, 
Heldenleben, Beecham; Don Juan, Bohm; Till, Kous- 
sevitsky; Elgar Violin; Menuhin; Enigma, Barbirolli; 
Tallis Fantasia, Hanzel and Gretel, Shropshire Lad, 
Hallé Orchestra; Firebird, Ansermet; Meistersingers, 
Act 3, Bohm; D.B.s 5s. 6d., others 4s, per disc; 
no cheques.—Fraser, 52 Dornoch Avenue, Sherwood, 














XI 


GERALD GRIFFIN AND TOM BURKE, tenors.— 
56 Gloucester Avenue, Slough. 

MARTINELLI,—P/E Cavalleria, Gioconda, Mat- 
tinata, Ultima Canzone, Victor; Samson 6581, 6602; 
Cortis ‘‘Cene della ’ Beffe.”—Aylward, Criterion 
Theatre, London, 


McCORMACK.—D.A.693, 946, 1752, DB343, others; 
also automatic Orchestral and Operatic sets; some 
single vocals.—Box No, 612. 

‘ peat Tor ang 6 a co ee Luca, acoustic; state 

rices.—Hickman ings House, 3: K 
Chelsea. S.W.10. ¥ ” a 

STABILE COLUMBIA RECORDS.—DQ696, 697, 
701, 702, and CQX 16502, and 16504; also any of Tele- 
funken ‘records SKB 3277, 3278, 3279; offers to Box 
No, 506. 

STANLEY HOLLOWAY.—Col. DA512, 559, 21, 
948, FB2408, 2680, H.M.V, C1131; George Formby, 
mg Wallace.—Shaw, 12 Orchard Drive, Tonbridge, 

en 

URGENTLY REQUIRED: H.M.V. FB1165 and 1512. 
—Write, stating — Miss N. Harrison, 3 Abbey 
Road, London, N.W.8. 

“URGENTLY WANTED: Douglas Byng Recordings; 
good condition; state details and price (reasonable). 
ac none Hampstead 4236; Flat 3, 40 Frognal, Lon- 
ion 


























MODERN Auto-change High 
Fidelity Reproducer; Charles Concerto Amplifier in 
case; Decca FFRR P.U. with heme R.C.65; 


Nottingham. 
THREE-PIECE 








WANTED.—Christopher Stone aw C2371.— 
seen, St. Peter’s Road, C hall Ichester, 








Vitavox K12/10 in I.B.C.D.; all perfec 
bargain, £50.—Write or cali Mr. co 28 Ware 
ren Road, New Haw, Addlestone, Surrey. 

MOZART’S REQUIEM (Italian de Sabata Record- 
ing). Wanted, German recording (Christschall or 
Meister*lasse).--Box No. 608. 








PaCK-OPS.—Wilkins and Wright Coil £5; also 
following heads (Collaro) Wilkins and Wright, 
£3 10s.; Lexington, £2 10s.; Rothermel Me-Luxe, £2 
Vale. 1 Hagley Road, Birmingham. 

RECORD CABINET.—Oak, 144 divisions, capacity 
300 records; Phone appointment, Radlett 6984; £25 
or near offer. 

RECORD CABINET with doors; mahogany, with 
solid oak shelves; very well and strongly made; 
capacity, 900 records. Offers?—Trevor, 20 Gledhow 
Gardens, Kensington, S.W.5. Fremantle 6922. 

SIBELIUS SOCIETY, Vol. V., 4th Symphony, etc.; 
also Pelleas and Melisande, Prelude Tempest, 
Memoriam, from Vol. VI; 6s, 6d. per record.—442 
Glossop Road, Sheffield. 

ULTRAPHON.—Smetana First—Evening Songs 
(Orch.); Janacek: Weedy Sidewalk (piano); new, 
£2 10s.; each set (3).—Bamsey, 5 Friern Road, E. 
Dulwich, S.E.22. 

VOCALS, DELETED, FOREIGN.—Balguerie, Per- 
tile, Piccaver, Tauber, Seinmemeyer, Schlusnus, etc. 
Stamp for details——Topping, 7 Bernays Close, Stan- 

















WANTED. —‘* Bang, Bang, Bang,”’ sung by Nellie 
Wallace on H.M.V. B8502, and ‘‘Me and Old 
Charlie,” by Bernard Miles on H.M.V, 3B9209.— 
Box No, 3. 

WANTED.—H.M.V. B9300 and B9308, in good con- 
dition, preferably new.—Samuel, Exwick Vicarage, 
Exeter. 
ok aul ae of ‘‘ The Sorcerer,’’ by Gil- 

an ullivan.—Mrs, Woollard, 31 T: 
Square, London, W.C.1. en 

WANTED.—H.M.V. DB1950 (Ra Ginster—Mozart):; 
Col. LX693 (Kilenyi—Chopin); Col, DX799 (Kilenyi— 
Liszt); Col. DX576 (B.B.C. Choir—Mendelssohn) .— 
Box No, 662. 

=n ae BP1562-3, also Pathe PG13. 
—Box No. 

WANTED. Ty anenaelan National Hymn, EG6056, 
and other Latin-American Anthems.—Morse, North 
End, Repps, Yarmouth, 

WANTED.—(1) ‘‘ Coaling,” any male vocal re- 
cording; (2) ‘‘ Tumbledown Dreams,’ any vocal re- 
cording; (3) ‘‘She’s Got Forget-Me-Not-Eyes, Regal 
recording with piano accompaniment by Billy 

Mayerl.—Box No. 625. 

£2 OFFERED for record B2774, ‘Eton Boating 
Song,’’ good condition essential—Box No. 570. 


























more, Middx. 
VOIGT SPEAKER Unit, £12; Domestic Corner 
Horn £25; Deletions, 9s, to 15s., others 6s.; Chalia- 
pin, DB934, 1096; Ponselle DB1275, 1276, 1606; 
Austral, D695, 1302, 1504; Schumann, DB946, 1065; 

Al Rhapsody; odd vocals, DB1030, 1153 
ST 1497, L2052, E11153; Concertos, Mozart No. 7 
(Menuhin), Telefunken, Dvorak; Thibaud-Casals 
Brahms; Eroica Variations ee Kreisler-Rach- 
maninov Beethoven Op. 30; With albums, Beet- 
hoven Society 2; Sibelius No. 1, Jupiter (Beecham); 
Early and Middle Electric Classics, Overtures 3s. to 
5s, including Beethoven 2, 4, 5. No lists.—Lavy, 67 
Hammersmith Grove, W.6. Riverside 6942. 
200 CROSBYS, also Judy Garland; deleted 
Astaire’s.—Harris, ‘‘ Naunton,” nr. Upton on Severn, 
Worcestershire. 








WANTED 


AC/DC AUTO-CHANGER wanted, with or without 
arm.—White, 39a Guessens Court, Welwyn Garden 
City, Herts. 

ALL KINDS CLASSICAL RECORDS for cash or in 
part-exchange, especially recent recordings, deletions, 
foreign, society and special; highest offers for perfect 
copies.—K. S, Holman, 143 Greenway, Ickenham, 
Middlesex. Ruislip 2518. 











BARREL ORGAN RECORDS wanted.—Rex 8257 
and 8401, Broadcast 791 and any others.—Box No. 
661. 





BERLIOZ REQUIEM.MASS,.—Advertiser desires to 
purchase the full recording, preferably Columbia 
LFX 659-669; please write, W. J. Bull, 71 Branston 
Road, Burton-on-Trent. 

BRAHMS Celilo Sonata Op. 99 (Casals), H.M.V. 
DB3059-62; fibred only.—Parr. D'strict Bank. Stafford 

CAN ANYBODY SELL me the appropr.ate albums 
only for these records? Holst ‘‘ Planets ’’ and Elgar 
2nd Symphony (both gga and Dvorak ist Sym- 
phony (Talich).—Box No. 











COLLECTOR requires Paine Recordings of 


Ponselle, Pertile, Piccaver, Jeritza, Dal Monte, 
Boninsegna, Titta Ruffo, Battistini, McCormack, 
—— Melba; details to Wynne Browne, Tregaron, 





COLUMBIA 9582, ‘‘ Zampa Overture,”” urgent, good 
fibred condition; advise price and postage.—Walters, 


MISCELLANEOUS 


ACOUSTIC GRAMOPHONES.—Latest improve- 
ments; send stamp.—Rev. L. D. Griffith, Barford 
St. Martin Rectory, Salisbury. 

A YOUNG MAN (25) gg ns area; 
Gramophile, would jo 
anyone interested in Music, ‘Concerta, etc.— Write 
Box No. 600. 

BACHELOR.—Keen Record Collector and Musi- 
cian, would appreciate correspondence from other 
—_, preferably Oxfordshire, Birmingham or 
London.—Box No. 664. 

COUPLE very desirous of setting up own business 
in Gramophone Records, Radio and Electrical equip- 
ment; any offers considered in market town or busy 
thoroughfare in any town.—Write Box No. 685. 

EDINBURGH FESTIVAL.—Owner large collection 
offers tenancy centrally situated furnished fiat, 
sleep 4 to 5, period September Ist to 12th.—Box 
No. 494. 

FESTIVAL OF BRITAIN.—The Council of oe 
trial Design have opened a 1951 Stock List 
which they invite manufacturers to send Wg 
graphs or drawings of their best products. Address 
to: Stock List, Council of Industrial Design, Tilbury 
House. Petty France, London. S.W.1. 

YOUNG GENTLEMAN with exceptiona] knowledge 
of Musical History and thoroughly conversant with 
all catalogues, would consider reasonable progressive 
offer from lead‘nz mus‘cal firms.—Write Box No. 554. 

YUUNG GAMOPHILE, in recording industry, 
seeks accommodation, Bayswater-Kensington-Pimlico 
area; sharing flat, board with family or room/s with 
kitchenette.—Frank Rogers, 19 Cancell Road, S.W.9. 

YOUNG MAN (Jewish) keen Gramophile, would 
welcome correspondence from anyone of same faith, 
interested in Music. Concerts. etc.—Box No. 663. 

YOUNG MAN (22) would like to hear from an- 
other having accom. or willing * he flat. In- 
terests Music, Theatre, etc.—Box 590. 












































TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shilli 








20 Regent Road, Handsworth, Birmingham, 
ENGLISH _ COLLECTOR wishes to correspond 
U.S.A, to all types recordings.— 
WwW. J. ‘aan Histon Road, Cottenham, Cambs., 
England. 
FIFTEEN SHILLINGS is offered for Decca CA8264 
(Patzak, Runger, ‘‘ Trovatore’’ Duets); must be 
perfect—P, J. Holden, ‘‘Cranford,’’ Speldhurst, 
Kent, 








ALL KINDS OF CLASSICAL RECORDS bought 
sold, including wa Foreign, Special, 
Orchestral, Chamber, Vocal, etc. Monthly Catalogue 


6d. stamps initially, A to customers. New Deccas, 
Columbias. Parlophones, including interesting 
Specials (List 6d. stamps). Prompt despatch in 


safe, non-returnable — to U.K. collection and 
delivery London area.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 










































fied. 


London, W.C.2. 
posite the Prince’s Theatre). 


Write stating numbers required, 


The GRAMOPHONE 








August, 1949 





all at less than tax-free prices; many hundreds of 


ALLAN’S GRAMOPHONE LIBRARY is a_high- Cc. J. KR, ELECTRICAL AND ELECTRONIC ODD PARTS OF COMPLETE WORKS! The 
class Subscription Library of 4,000 records; postal DEVELOPMENT LTD., Hubert Street, Birmingham Gramophone Exchange have an extensive stock of 
service; latest records; s.a.e.—Box No. 42. (Tel.: Aston Cross 2440), the Midlands high vuu Posed Os Comps ts, fs 1 gOUu COnultion- 

- fidelity specialists, are now manufacturing a com- orchestral, chamber music and instrumental. Should 

A POSTAL RECORD LIBRARY.—Deletions, etc. plete range of outstanding high quality amplifiers you, therefore, have a quartette, a symphony or a 
included. Catalogue ¢d. post free——A, H. Buckley, specially designed for the faithful reproduction of concerto, minus ome or more of its records, we 
42 Avenue Rise, Bushey, Herts. recorded music. Also tone control stages. loud- ~~ _ ee & A — =. gulasing seoeedi(a). even 
- : = speaker crossover units, contrast expanders, and 1 eleted. rite to us, S ng ie catalogue num- 

BACK NUMBERS OF “THE GRAMOPHONE high quality radio feeders for amplifiers. Send ber(s) of the record(s) required. Please note that 
all issues from June, 1943 to December, 1948. Is. 2kd. stamp for full details and prices. our stock of odd parts consists only of the C, D. 
each, or 10s. a dozen, — ~ | 4 oe + = a PR, A = = — 

DELETION SERVICE.—Our stocks of many ou- LARGE SELECTION of Records for Sale, includ- an series 0 umbia.—The Gramophone Ex- 
sands of deleted records are now completely classi ing Symphonies, Concertos, Operas, and single items: change Lta., ea Shaftesbury Avenue, London. 















































Gramophone Societies, 
output when needed. 


MODEL $5/10.—This model is designed for the G:amophone Gomi 
pany, 
giving a large distortionless S.W.15. Putney 1665. 


10 watts push-pull output. 


FOR CALLERS ONLY we offer many thousands of deletions at . reasonable : : ; 

prices. Write for list if RECORDS WANTED.—Classical and Operatic only: 

—" in perfect state at little more than half you | cannot call—H. Cc. Harridge 3 Lisle Street, must, | be fibre-played: high brices given. i. C. 

. London 2 (0) icester Square). Phone Gerrar erridve. 3 Lisle Street. W.C.2, Phone rrard 7108. 

suber Biesraphy (ise); Record Gollecting js eee Ses — ~Bmee 4 SYKES (MUSIC) LTD., for Piano, Radio, Band 

i 6) Goes ea.’ nn , mt 22>. be = a Saturday 10 a.m. to Instruments, Music; send your enquiries.—22’ Albion 
Collectors’ Corner, 211 Shaftesbury Avenue. P MITSCAy, CHOSE & Place. Leeds 1. 


THE RECORD COLLECLOR.—Slightly used records 


Telephone: Temple Bar 5614 (Op- MANY YEARS 7 

us) to offer these tested "aids itor high "sta enables bought and sold; deleted vocals and operatics our 
Fe nin ui 2 

CHARLES BRITAIN RADIO LTD.—Specialise in Price DE), OUT pa ew easing demond far the act -«SYmphonic; “ Wants” list given our prompt atten- 


or high standard speciality; also large stocks of instrumental and 
ni 


ion. Send for Current lists to Ross. Court & Co.. 





Quality Amplifiers. 

MODEL D5/6.—Designed for the home, this model SO eS OO apie Swat ohn e  -92_ Trafalgar Street, Brighton. Tel. Brighton 8886. 
gives E> good quality os a. a tended range model with dual tone control system WE BUY rare records of every sort. Highest prices 
amount of vo oes Pd oe me senite ush-pull outp:t. providing greater variation for old and new record- for fine collector’s specimens on G, & T., Fonotopia. 
wuont EL Ds. Similar’ to above complete with ings, price £24 complete, Feeder Units. TRF present Odeon, Berliner, Early music hall artists, old record 

— > ae oy cae age or eae oat four-station pushbutton, i £8 15s. plus tax. catalogues before 1910. Also rare foreign vocals on 
10-inc Ms 0 concoct gage 4 9 4-valve Superhet 3 waveband, £12 10s. plus tax. Polydor, Odeon, French H.M.V., Electrola. We sell 
better bass reprodu' , We should be glad to send you full details.—Felicity records of every sort, A superb library of connoisseur 

87a Upper Richmond Road, treasures on all famous makes. Periodical lists for 


U.S.A, and Overseas collectors. For the caller—a 





fine, varied and constantly changing selection.—The 











Complete with Vitavox or Goodman's 12-inch Speaker, MONOMARKS. permanent, London address; letters Collector’s Shop, 20 Newport Court, London, W.C.2 
re-directed; confidential; p.a.—Write BCM/ Gerrard 8589 
«MODEL D7/12.—Duo-Channel. This model is MONOG6K, W.C.1. 
designed for the connoisseur. It is actually two a ann YORKSHIRE GRAMOPHONE LIBRARY, 168 
amplifiers on the same chassis. The output to each NOW AVAILABLE.—Absolutely Permanent Car- Briggate, Leeds, provides a Postal Library Service of 
speaker can be varied, thereby increasing the bass borundum Grinding Wheels to fit R.M. Thorn Classical Records; details free; complete list 2s, 9d 
or treble as desired. Price, complete with two Sharpener, price 6s. post free. Sharpeners can 5-WATT AMPLIFIER.—Incorporates bass and treble 
speakers, £24, now be supplied fitted with permanent wheel, price tone controls, £14 10s. 6-Watt Push-pull Amplifier, 
Please send for descriptive leafiet ‘“‘G" giving the l7s., or with paper abrasive, lls. inc. tax. R.M. 20-20,000 cycles response, 12 gns. 2HF Quality Radio 
technical details of our various models. _ : Thorn Needles in all miniature, thin, Feeders, 8 gns. Local Station Feeder, 5 gns.—Electro- 
Charles Britain Radio Ltd., 11 Upper Saint Martins medium, thick, 2s. per packet, inc. tax.—7l Acoustic Development, 18 Broad Road. Willingdon 
Lane, London, W.C.2. Telephone: Temple Bar 0545. Granze Road, Sutton, Surrey. Sussex. 












S— 


MAINSPRINGS 


Wholesale Only 


George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 








TH SHOP FOR’ SLIGHTLY 
USED RECORDS 


Catalogues issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


































ALL ROUND VALUE 


UNWANTED 


RECORDS 


if you purchase your new Records from The Gramophone 
Exchange, Ltd., 121 and 123 Shaftesbury Avenue, 
London, W.C.2, we will give you a generous allowance for 
your unwanted fibre-played recordings of good music. 


BARGAINS, at less than pre-tax prices, are always available 
in our used Record Dept., either for sale or in part exchange 
These are for Callers only, no lists being issued. 


























We make records 


COMPLETE facilities for the manufacture 

of gramophone records now available. 
We will process your acetate masters and 
press records in shellac or in the new un- 
breakable vinyl material. Export and trade 
enquiries welcomed. 

Details of our own ‘ Oriole ’ brand records 
featuring the Vatican Choir, the Shakespeare 
Memorial Theatre Festival Company, famous 
Hebrew cantors, etc., also sent on request. 


Oriole Records Limited 


101 New Bond Street, London, W.1 MAYfair 8522 














JOSEPH ENOCK LTD. 


Manufacturers and suppliers of the Enock Diamond 
Pick-Up, the Enock Amplifier and the Mordaunt Loud 
Speaker, all built to the exacting specification which 
has made the Enock Instrument the finest music 


reproducer in the world. 


JOSEPH ENOCK LTD., 2732 HIGH ST., BRENTFORD, 


ENGLAND 
EALing 8103 








RECORD STORAGE SHELVING 
PROMPT DELIVERY 
RONALD BURNS (BOOKS) LTD. 


12-13 HENRIETTA STREET, STRAND, LONDON, W.C.2 
Temple Bar 2845-6-7 














‘‘The GRAMOPHONE ” 
STROBOSCOPIC SPEED TESTER 
for accurately setting turntable speed 
1/3 post free 
49 EBRINGTON ROAD, KENTON, MIDDLESEX 
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Those whe brow... 


It is generally appreciated by those concerned 
with the technical aspect of high quality, that the 
QA12/P amplifier will provide the highest possible 

standard regardless of cost. That the standard is in 

fact governed by the limitations of the loudspeaker, 
records, pickup and other factors external to the amplifier. 
Those concerned will find much else to praise—the 
mechanical design—the unique circuit developments—the 
standard of workmanship. That is why you find 

it used by the B.B.C. and Government laboratories 





concerned with sound quality. That is why it is | 


used by leading recording engineers, manufacturers 
of quality loudspeakers and pickups and indeed all 
applications requiring amplification above reproach. 


Where some have failed 


One word of advice—the QA12/P is designed to feed the 
loudspeaker with a replica of the input applied to it 
with a very high degree of accuracy. Since different 
makes and types of pickups give different 

performances, we provide for the addition of correction 
circuits between pickup and amplifier. In view of this it is 
useless to connect a pickup directly to the amplifier. 

If the degree of accuracy is to be maintained then 
meticulous care must be taken in the technical design of 
suitable pickup correction so that source impedance 
input impedance, level and other characteristics are 
correct for the particular make of pickup to be used. 
Complete correction and filtering units are 

available for specific pickups and these require no 
technical knowledge to install. We strongly recommend 


these units in place of the “‘ hit and miss ” compensation 
often attempted. The QA12/P can be used with any 
pickup, but you are advised to write to us if you are in 
any doubt. 





The GRAMOPHONE 


The MINIATURE Needle 


The only needle having 
all these features... . 


Jewel tip of unusually 
high polish and closest 
conformity to correct 
shape and size. 


Iron shank retaired in 
pick-up by magretism 
and does not fall out. 


Every needle examined 
under the microscope. 


9/5, plus 4/1 P.T. 


Available from leading 
retailers and who'e<alers. 
In case of difficulty 
please write to us, 
naming usual supplier. 


with a 


MIGHTY 


Performance! 


HE STARR SAPPHIRE 

STYLUS—MINIATURE 
enjoys unique popularity amongst light- 
weight pick-up users. They find it to be, 
to quote from one of many appreciative 
letters : 


“© 100% satisfactory . . . superior ip 
every way to any other needle.” 


If you have a pick-up using miniature 
push-in needles change to a STARR 
SAPPHIRE StyLus, forget the bother of 
needle changing for many months 
whilst enjoying better reproduction of 
your records with lower wear and less 
surface noise. 


essential points 





STARR NEEDLES 


for quality 


STARR BRITISH PRODUCTS 
i 8 Dartmouth Park Ave., London, N.W.5 
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Two First 
Recordings: 3 


Without Words (Mendelssohn) : 
Nos. 4, 9, 19, 27 and 31. ) 
Heinz Herschmann, pianoforte. Two 10- in. 
records, 14/8. N.M. 4-5. Beautiful gems of 

pianism exquisitely played. 


Five Songs 





e- 


Serenade No. 3, K.185 (Mozart): Orchestre f 

Symphonique de Chambre, Paris, conducted by 

Fernand Oubradous. Three 12-in. records, 32/6. 
N.M. 1-3. 


An enchanting example of early Mozart. 
Postage and packing : 2/6 inland ; 5/- abroad 7 


Negleried Masterpieres 


Rerording Company : 


362 CITY ROAD, LONDON, E.C.I 
Tel. : TER. 7561. 
Hours of opening : 11.0-6.0. Saturdays : 10.0-1.0.  })} 
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SPECIALISTS IN HIGH FIDELITY REPRODUCTION 


sem volts versus Quality 


Recent developments in gramophone technique, and the resultant improvement 
in quality, have not been entirely free from ** snags.”’ Generally speaking, the 
higher quality pick-ups give the lowest output, with attendant troubles such as 
hum passed to the high-gain amplifier, **‘ motor-rumble” etc. These diffi- 
culties are by no means insuperable and the improved quality repays the trouble 
entailed when using low-output pick-ups of the moving-coil and ribbon variety. 
However, very fine reproduction is given by some larger-output pick-ups and 
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this with the minimum of fuss and bother. 


Some outstanding modern pick-ups 


with reasonably large outputs can be heard at WEBBS :— 


BRIERLEY ‘ MICRO-ARMATURE.” 
This does not replace the famous 


“ Ribbon ” design, but fulfils the demand | 


for a Brierley quality pick-up with a 
larger output. The quality compares 
well with the “ Ribbon” in fact aural 
difference is only apparent when the two 
pick-ups are used with the finest repro- 
ducing outfit. Output of the ““Micro-Arm- 
ature”’ is approx. lv. with Transformer. 

Pri £8 .19 .6 With Transformer 


** CONNOISSEUR.” The pick-up that 
has become the standard of comparison 
amongst miniature Armature types with 
interchangeable needles. Its robustness 
and reliability is achieved by true pre- 
cision workmanship to 


engineering standard. Output 0.15 volt | 





| direct, or with transformer 0.7 volt. 


Price... .£4.10.6 With Transformer 
DECCA “D.” A _ high-impedance 
pick-up using a sapphire needle. Made 
by the “ firr ’”’ people to take full advan- 
tage of the extended frequency range on 
modern recordings. D.C. resistance 
3,500 ohms. Impedance 4,200 ohms at 
1,000 c.p.s., 36,000 ohms at 10,000 c.p.s. 
Output 0.2 volt. Change needle by 
replacing complete Armature. £6.4.4 
SHEFI MODEL “R” DE LUXE. 
This “‘ De Luxe ”’ model shows a general 
clean-up as compared with earlier 
editions. Made under Voigt moving-coil 
patents. Readily interchangeable needles. 


the highest | Output with transformer is 0.4 volt. 


Price....£3 .9.8 With Transformer 


Compare these pick-ups at WEBB’S, playing from aupitlers by :—LEAK— 
CHARLES—ACOUSTICAL—SOUND-SALES and on Loudspeakers by 
VOIGT—WHARFEDALE—SOUND-SALES—BARKER ETC. 
Extended Payments gladly arranged 


Webbs Rado * 14,500 $7, LONDON. WI 


Telephone : Gerrard 2389. 


Shop Hours : 9 a.m. —5.39 p.m. Sats. : 


9a.m.—! p.m. 











ENCYCLOPEDIA OF 
RECORDED MUSIC 
The 1948 Edition 25/- plus | /- postage. 


@ Send for your copy NOW to avoid disappointment. 
Subscriptions for the 1949 issue of our RECORD 
SUPPLEMENT now being accepted, 6/- yearly. 
Remittance to The Gramophone, 49 Ebrington Road, 


Kenton, Middlesex. 


The Gramophone Shop, Inc. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK 17, N.Y. 








at PALACE GATE! 


Many hte on buying an Amplifier make a tour from 


poe Or 


£. 





rer to 


rer. But most pecple stop at 


Palace gate where the cue and the KI are demonstrated. 
There must be a reason! Write to-day, enclosing 5d. in 
stamps, for copiously illustrated catalogue and interesting 


bei 


LIFIERS 


ito 


information on the complete range of Amplifiers 
and Tuning Units, in kits or complete form and 
a new corner chamber, supplied with or without 
loudspeaker, to Dept. G.I. 


le Palace Gate 
Kensington, W.8 


Telephone - WESTern 3350 





QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together with 
a stamped addressed envelope if a personal reply 
us desired relating to matter Editorial or Tech- 


nical. 
advertisements. 


It does not refer to display or classified 
Available unti] August 3st. 











AN ELECTRIC 
PORTABLE with 


AUTOMATIC RECORD CHANGER 


The ‘“Trixette’’ Amplified Electric Automatic Reccrd Changer operating 
Portabl2 Gramophone has already had ten 10-in. or 12-in. records. Vclume and 
an enthusiastic welcome in many export tone controls are fitted. . 
mark 2ts aad provides high quality repro- It is also available as a single record 
dactioa co nbined with automatic record player and in AC/DC Models. 
changing in a most conveni:nt form, The Send for full details of these and other 
* Trixette” incoporates a 3-valve am- gramophone record players, also a n.w 
plifier and loudspeaker and a Garrard Amplified Speaker. 


Firs wren Pol 
raat GHA GRAMOPHONE 


Manufactured by THE TRIX ELECTRICAL CO. LTD. 
Distributed in U.K. by PHONODISC LIMITED 
Maple Place, London, W.1 Telephone: MUSeum 5817 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER. 8589 
WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
PERIODICAL LISTS FOR U.S.A. AND OVERSEAS COL- 
LECTORS. FOR THE CALLER—A FINE, VARIED, AND 
CONSTANTLY CHANGING SELECTION. 
































ORDER FORM 


THe GRAMOPHONE, 
49 Esprincton RoaAp, Kenton, MIDDLESEX 





I enclose my subscription for 14s. for one year, post free, 


bE eT number. 


I cs ean ack eenste 5S. etn cuba eves Ne ah eh ota DEINE re 
(BLOCK CAPITALS) 


Te Ce eee eT Eee Ree eee MORE Tare 
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CITY SALE 
AND EXCHANGE 


THE cITY’s 


GRAMOPHONE SPECIALISTS 


offer the following : 


Portogram ‘Transcontinental’ Radiogram ... £131 5s. Od. 
Pye/Pamphonic 14-valve auto Radiogram ... £129 3s. Od. 
Murphy 7-valve twin speaker Radiogram _... £92 Is. Ild. 
H.M.V. 5-valve 5-waveband Radiogram see £72 4s. 10d. 
Ferguson 5-valve Autogram... ate £71 8s. Od. 
Portogram 6-valve auto/table fetnapem sie £55 Os. Od. 
Pye Autogram, latest release ... a ne £52 9s. 5d. 
Ferguson table Radiogram +3 es -- £33 12s. Id. 
Marconi table Radiogram ast sity = £22 10s. Od. 
Colfaro Microgram see wae aa “ee £13 2s. 6d. 


All the best and latest 


GRAMOPHONE RECORDS 


Hear them in comfort in our showroom 





TELEVISION DEMONSTRATION DAILY 


90-94 FLEET STREET 


Phone : Central 9391 LONDON, E.C.4 














Always at 
Your 














Service 


Fite nearly 60 years Levy’s have been serving 
the lovers of music—from the days of the old 
cylinder’ record to the modern era of elec- 
trical ' amine, and the marvels of radio and 
television. 

For over half a century, a visit to Levy’s has been 
a passport to personal service, unvarying civility 
and incomparable value. 


%* Gramophone Records 


Comprehensive stocks, select and listen in comfort. 


%& Gramophones and Playing Tables 


Only modern reproducers can do justice to modern 
recording. Come and hear the difference. 


” Radios and Radiograms 


You are cordially invited to come and inspect our 
range of modern instruments. Renew your radio 
and bring your listening up to date. 


* Television 


Demonstrations of afl the leading makes gladly 
arranged without obligation 


Send stamped addressed envelope for free Speed Tester. 


The Home (&%) of Music 


19 High Street, Whitechapel, E.l. ROYal 4656-7 





“,. reproduction was flawless.” 


“*.. .. an amplifier which was claimed and demonstrated to 
be almost distortionless. It was subjected to a drastic test.... 
the accuracy of reproduction was flawless. . . .” 
Extract from a technical report in the ‘‘ Kinematograph Weekly "’ 
(May 23rd, 1946, p. 49) of a lecture and demonstration given by 
H. J. Leak, M.Brit.I.R.E., to the British Kinematograph Society, at the 
G.-B. Theatre, Film House, Wardour Street, W.1. 


The amplifier used was the original 12W. ‘‘ POINT-ONE.” 


The NEW 12 watt ‘‘ POINT-ONE ’’ TRIPLE LOOP FEEDBACK 
AMPLIFIER is an improvement on this earlier “‘ POINT-ONE ” 
model. Now available. 


TL/12 TRIPLE LOOP FEEDBACK AMPLIFIER Price £25.15.0 
RC/PA REMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 





Those seeking the highest available standard of 
record reproduction are invited to write for 

e our booklet which contains much interesting & 
information for the technician and the amateur 
enthusiast. 








WRITE FOR BOOKLET “G”’ 
H. J. LEAK & COMPANY LIMITED 


(Established 1934) 
BRUNEL ROAD, WESTWAY FACTORY ESTATE 
LONDON, W.3 
Phone : SHEpherds Bush 5626. Telegrams : Sinusoidal Ealux London 





PRESENTING— 
THE NEW 


ae te 9 


very high quality 
audio amplifier 
produced by 


@e—NATIONAL RADIO—® 


WE BELIEVE that this remarkable two unit 
amplifier sets a new standard of comparison 





A DEMONSTRATION WILL CONVINCE YOU! 
Demonstrations daily at St. Johns Wood. 


DESCRIPTIVE LITERATURE AVAILABLE 


NATIONAL RADIO SERVICE 
82 St. Johns Wood High Street, London, N.W.8 
Telephone: PRIMROSE 6725 














The GRAMOPHONE 








A fine addition to the Special List 










BENIAMINO GIGLI : se <*> ve 
ELDA RIBETTI ey ee, oe a eT 
GINO BECHI 0 ee ee ee 
TANCREDI PASERO a ee oe er 
UGO NOVELLI x ee eho a 

N. NICCOLINI : £68 <a Ve be « 
BLANDO GIUSTiI - - - - - = 
MARIA CANIGLIA ae ee oe ee 
FEDORA BARBIERI : = 


CONDUCTOR : TULLIO SERAFIN 


Recorded in the Opera House, Rome. 
































“HIS MASTER'S VOICE” 











She Ht 7 th of Quality 


VERDIS 


RICCARDO 
- OSCAR 
RENAT( 
SAMUEL: 
TOMMASC 


SILVANO 


- Il GIUDICE 


AMELIA 


ULRICA 








=| SOFTER, = 


THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


“UN BALLO IN MASCHERA” 


R ecord lovers have shown their 
appreciation of the ‘* His Master’s Voice ”’ 
Special List of selected recordings con- 
taining records not to be found in the 
general catalogue. Additions to this special 
list are being made from time to time, and 
we have pleasure in announcing the first 
complete recording of Verdi’s ‘“‘ Un Ballo 
in Maschera”. A superb cast headed by 
Beniamino Gigli give a splendid rendering 
of this opera, which has been a favourite 
with generations of great singers. 

These records are of particular interest 
in view of the revival of the opera at the 


forthcoming Edinburgh Music Festival. 


ORCHESTRA AND CHORUS OF THE OPERA HOUSE, ROME 


Chorus Master: GIUSEPPE CONCA 
Complete on 16% double-sided records. 


DB 9275-81, DBS 9982, DB 9083-91 On Auto Couplings only. 


“HIS MASTER’S VOICE” 





Kenton, Middlesex. 
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